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PREFACE

g wraElR: wgd AR |
TEA GFITSHFRATIATaETEg ||

In this verse which is the second after the Mas-
gala §loka in Plataparudrlya, the beginner in Sans-
krit Postics first meets with the name of Bhamaha.
That Vid yanatha, the author of Prataparudriya
and a great Alafikarika belonging to the Vedic
religion, thus pays homage to Bhamaha next to
Goddess Sarasvati indicates that the ancient Bha-
maha belonged to the samereligion as Vidyanatha.
The controversy that has raged for a long fime
whether Bhamaha was a Hindu or a Buddhist has
been slightly touched upon in our Notes on the very
first stanza of this work, and in our opinion the
grounds for suggesting that Bhéma&vx&i 3/59@_-
dbist are flimsy. .

Traditionally Bhamaha isbelieved to be a Kash-
miri. He describes himself as the son of Rakrila
Gog]1n towards the end of this work. Vide gs=iaw-
Ay WiAgT Fa Wrealggaey VI—64. It is suggested
in some quarters that ‘Gomin’ (a_ con’m action o of Go-
svamin ?) resembles a Buddhistic appellatlon, but
_.M,.!_ W_Tg‘{g,d_; in his Introduction to Sa/FegFaMa" points
out that it is a castg designation addedembbmsetho
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names of the Brahmanas throughout Kashntir and
parts of northern India.

Bhamaha was one of the very early writers in
Poetics though he refers to still earlier writers him-
self. For example, he refers twice to Medhavin
(whose full name according to Mr. P. V. Kane is
Medhavirudra). Cf.

~ ST S W o
d Td SQHIRINI: €99 WE”_EHTTQHT: I1—40.
wegrAfly Sfyaicesiatgar s 11— 88.
He refers also to Sakhavardhana’s work Uafias and
Ramasarman’s work 31%@?1(. Cf.
|AIRE TARG ToT WA, |
Tusasa @edial gUszzad AEs 1| II—10.
T8 a1 QAT YT qaRaq | I[—45.
gaigedifeaeaay otc.
fasuguaniza @ 9| etc.
qEESTE [[—46 & 47.
AT IHFSTIRIDAT |
SEIH | R qagwEsgaray || 11—19.
™~ ~ "“‘/\__/\/‘"‘j
¥ diarE: FEIRAET ote. TramAT | [I—58,

He refers also to a poem azm%ﬁr in I—33, e _in
III-8, but does not give the nat names of the authors.
Of these Medhavin is a literary critic, and the
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other wnames are those of poems or poets. Bhamaha
himself admits the benefit derived by him from
older writers on poetics, but emphasises that the
judgments are his own. Cf. sgfasdidgrs-ani @d
aRasd 7 V—69 and «98iF7 o gerdamansy @fyan =
weesd VI— 64

e The Date of Bhamaha.

Scores of quotations from Bhamaha drawn by
Abhinavagupta and later rhetonm need not be
-discussed in determining the date of Bhamaha, for
we have to go to still earlier authors. Bhamaha
is quoted by ‘?X_rd_lgg,dawa.1dhana,L author of Dhvanya-
loka, who flourished in the latter half of the 9th
.century. Anandavardhana refers to a commentary
on Bhamaha by Udbhata who is known from Kal-

‘/hana as the gl of aalﬂgmvﬂl_g gggnad 1%Ka§hm1r
from 779 to 813 A D Bhamaha’s views are often
Tollowed by Vamana, minister of sardte. So Bha-
maha must be older than Udbhata or Vamana. He
thas to be pushed back still further, for 3 Slokas of
his are adopted by Wshlta (705 to 762 A. D.). -1
That Bhamaha is prior to Bhatti can also be seen
“*from our notes on—

FISAFATT AFAT SARTREANA WEAT, |

Seqd: g g7a gaaar gan || II—20.
"Bhatti, according to Mr. P. V. Kane, is located be~
stween 500 and 650 A, D. Bhamaha is prior also to
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Dandin, _the great Alafikarika who very often dis—
sents from the views of Bhamaha. Vide our notes
on I—22 & 23 which deal with the introduction of
arival hero at the outset of a poem; I—25 to 29
which deal with sreafas and sar; 1I—86 which:
deals with &g, gz7 and . In our edition of Kavya-
darfa we have pointed ot out that Dandin belongs to
the latter half of the (th centmy “But the most
effective clue to ﬁxmc ng Bhamaha's date is furnished
in Dhvanyaloka where Anandavardhana pointedly
refers to Bana borrowing an idea from Bhamaha,
which gainsifi advantage in its new setting. Vide
our notes on—
3 Rufifed T wgrar g R
az@igauaITESdl gy Ry o II1—28,

Now Bana is a contemporary of King Harsha who-
ruled from 606 to 648 A. D. It would take at least
" a century for Bhamaha to get eminence enough for
" a great author like Bana to borrow from him. If
we explore the upper limit we find the views of &gt
who flourished about 400 A. D. are largely follow-
»d by Bhamaha, e. g., in the discussion of g#wWs in
the 5th chapter. If we place wwg between Rsamm
and 79, his date may be assigned to the first half
of the 6th century.

As regards the other works of Bhamaha, we-
bave a commentary on Vararuchi’s Prakrta séitrae.
or Prakrtaprakasa, called sigagaiar ascribed to ther
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authorghip of Bhamaha. Besides, several long quo-
tations relating to Poetics as drawn form Bhamaha
are made in Kamadhenu, commentary on Vamana’s.
qurasr(ﬁtl‘z'fﬁ._whlch are not found in this work 80
that one can infer that there was a blgger work on
poetics by the same author. Further, Narayana Bhat-
ta’s commentary on ZTETEL quotes several verses
relating to metrics as drawn from Bhamaha, which
leads us to presume that Bhamaha has written a
work on Prosody also. Butapart from the identity
of name, “there is no evidence to prove the identity
of authorship of all these works.

Bhamahalankara consists of 6 Paricchhedas.
The 1st deals with poetry, the 2nd and 3rd with
A]amkamq, the 4th with Doshas, the 5th with g#ms
and the 6th with the gr ammatical subject of zEemfe.
The contents of the first 3 Paricchhedas fall stncﬂy
. within the province of Alamkara and they are set
 out in detail in the Table of Contents that follows.
So far as Doshas or literary faults are concerned
they find a place in a preliminary way in the Ist
Paricchheda where from Verse 37 to 46 Bhamaha
deals with 6 Doshas and from Verse 47 to 53 with
4 more Doshas. But the 4th Paricchheda is the
chapter which exclusively deals with all the re-
maining Dosha. Vide our notes under I-—37. The
5th Paricchheda deals with Pramanas (instruments
of knowledge) and other topics concerning logic
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which do not strictly fall within the purview of
Alamkaradastra and as such are ignored by later
rhetoricians. In that chapter the author refutes
the Apohavada of Buddhists by the way. In the 6th
. ¢chapter Bhamaha begins with an eulogy of the Vya-
karanagastra—gaedad qa1ad ete. in glowing terms
{VI—1 to 3) and deals with zezgfg which is more a
topic of grammar than of poetics and which later
Alamkarikas, perhaps with the exception of Vamana
and a few others, exclude from their treatment. Bha-
maha’s appreciation of the grammatical science of
Panini runs thus : s&d sl &1 R @i (VI—63) and
-gegdgaadasgsan (VI—62). Salatura isbelieved to
be the birthplace of Panini. Another remarkable
feature discovered by Mr. D. T. Tatacharya in the
sequence adopted by Bbamaha when dealing with
-73gg is his adherence to the order given in Panini’s
Ashtadhyayi. By the way it may be mentioned
that Bhamaha attacks the Sphotavada of gramma-
rians notwithstanding his great reéﬁe‘é’t" for the
-sclence of grammar.

In the above treatment we have set out only a
‘few salient points relating to Bhamaha, necessary
for an average reader. For an elaborate treatment
-of Bhamaha and his work we would refer the reader
to the learned Introduction to Bhamahalarmkara
-given by Mr. D. T, Tatacharya in his edition.
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It the preparation of my notes I have derived
assistance from three editions of the work, viz., the
Chowkhamba edition, Mr. Naganatha Sastri’s edi-
tion and Mr. D. T. Tatacharya’s edition, to all of
which I humbly record my indebtedness. In the
preparation of the list of quotations from Bhamaha
I have derived help from Mr. Trivedi’s edition of
Prataparudrayasobhfishana where as an Appendix
Bhamaha's work first saw the light of print.

Mylapore, Madras. C. SANKARARAMA SASTRI.
12th May, 1956.
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G E IR
FEATGHF |
g OR=SE: |

qUTY A1E a9y ARTHEAFAT: |
FIEAGHA TAT qAIg g b L

1. After saluting the All-Benign and Omni-
scient in thought, speech and deed, this work known
as Kavyalamkara is being composed as conceived
by me.

1. In accordance with the traditional practice
Bhamaha begins his work with a Mangala $loka
which expresses homage to God. s Having salut-
ed. The object of salutation is furnished by the
two words &4 and #ag which refer to two attributes
of God. @atd Ra: @@:. This dissolution is referred
to by Bbamaha himself in Paricchheda 6, Verse 53
as follows :—RAE® 0 o TREIEIFAA | dazsfsan T 991
a¥: @dt7 z@ft 0 Vide Panini:—adgewsai vgsl.  sWidiR
¥, 83@ ¥: & @3 The Omniscient. #w= am= w1, 365
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i meEmEsat: By the actions of the mind, the
vocal organ and the body ; in thought, speech and
deed. wETeER: is the name of this work. Iaigfg As
comprehended by me. faas Is going to be compos-
ed. The use of the word @95 has given rise to a
controversy whether Bhamaha is a Budddhist or a
Hindu. In thelistof names given to Buddba, Ama-
ra says — A9 BT 28 AATEA: | As against this
can be cited the inclusion of @& in the list of names
given to diva by Amara himself as follows:—&ag-
wr @i gaEdeeted:. The word arg does not give
any clue for its solution. @1 simply means 9567 &F
Beneficent to all. Mr. D. T. Tatacharya in his com-
mentary states on the authority of the Upanishad
o g4 @a%a that @i 839 refers to WRIE. But he
also notices the reading soF 719 g35 which dispels
21l controversy. The editors of the Chowkhamba
edition of this work state that there is more proba-

bility in Bhamaha’s being considered a Iiindu than
5 Buddhist. According to them @13 84y refers to
$iva. Mr. P. V. Kane also refutes the hypothesis
that Bhamaha was a Buddhist.

qRIFAANY 3999 TG 7 |
M FAR FNG T AIREIELLAY (R0

9. The composition of good poetry confers emi-
nence in virtue, wealth, pleasures and beatitude
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and preficiency in arts and contributes to pleasure
and fame.

2. This verse deals with the benefits aceruing
from good poetry. It refersfirst to the attainment
of the fourfold geardis or ends in life viz., =9, 98, T
and FiE—Virtue, wealth, enjoyments and salvation.
§9=99 ‘Proficiency’ is to be taken along with both
the preceding and the succeeding words. =z®r An
art. Poetry confers proficiency in arts as well,
MR or wsthetic pleasure is the next benefit said to
accrue from poetry. Next #if or fame is referred
to. YOf all these benefits i or sesthetic pleasure
is the greatest benefit derived according to fwgiTs,
some of whom even go the length of saying that it
is the sole purpose of poetry. For snasz is the end
and aim of every individual and all other purposes
play only a subordinate part to it. In fact the
author of Dasarlipaka ridicules the idea of describ-
ing the attainment of the four{old geuids as the pur-

pose of poetry in the following verse.

sy Ty sgafvar weaerafs: |
Aisfidfieriage agwey an: GFWEFET )

arggrEafasas #0R” The composition of good poetry
yields all these results. Sahityadarpana cites this
verse of Bhamaha with the modification of arg-
wEIMITAE into @IgEEAMYaNY,  fA¥99 is a comprehen-
sive word including poth composition and study.
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Poetty vields results not only to the author but
also to the reader. This verse with the same modi-
fication is clted in thanyaloka Lochana, N.S. P.

E&ltmn, Pa 1, Page 12. Mote th_e_‘eYHle_c}tlwe ay to A

1t is only good poetry that will confer the benefits.
mentioned. The $astraic prohibition—aEmamiy ‘c{x‘:@g
refers to bad poetry. The purposes of poetry have-
been enumerated by the author of Kavya Prakada
on much the same lines as follows:—&&E Ta¥sdzs:

ST Rl | g I SrardRTaaTRagS U

FITET T FAATNGHTSY |
AFET TENIaFA: Fraagag Il 2 1l

3. The knowledge of science to one who is-
not a poet is like the munificence of a penniless
person, the skill of arms to one impotent to handle:
them and pomposity of an unlettered person.

3. ' #M4: means a eunuch; in the context, one
N~
unable to handle weapons.

faa [ &0 o w7 FET FEE &
{RAT GFAaA gt alageaar 1 g |

4. What is wealth without modesty? What
is night without the Moon? What is proficiency in:
speech without good poetry ?

4. R Bar & sf:.  Vide parallel: —Rar zaif
e G Bgdaan. @ Bar ofvw Ban O, S afiee
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AR AR Bawe. @i Bovaar alageast Proficiency
in speech, eloquence.

TERAEAY T TS TTY |
» N " LY
FEG g WU A FeatAiQaTa: 1%

9. It is easy for dullards too to master the
science by instruction from teachers whereas poetry
dawns rarely and on an only person endowed with
genius.

5. ey off: A9i @ sef@™: Persons of dull intellect.
@ =aagl:. A knowledge of sciences can be acquired
by the instruction of teachers whereas &R is a
natural gift. @57 arises very rarely. =g At one
time; and that too on one endowed with genius.
aiAT Genius, also called @Rs. A poetic effusion is
impossible without genius, That the poetry of
.great poets reveals a unique genius is brought out
in Dhvanyaloka thus:—

gRER @ig AZUAEg MR TRt T
FREaEFAiTeTRin SREETT IRWRERTg |
The rarity of genius is also set out in Agni
"Purana cited in Sahityadarpana thus:—
TF IS 3% Ren aF g3 )
Ffyed gt ax afeEs ggaan

The scarcity of poets endowed with genius is
et out by Nilakanthg Dikshita in a verse setting
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out the contrast between music and poetry thus =

aafea don aift Anaisfi aEfa aren gaadsfy =’/
FEAIR %3 9 9QiRg = fgan wEgeg 91 wag: |
For a clear idea of sRwr vide the following:
extract:i—
TaRedataTe AR |
gremcsife®r N 950 JHISH qAT 1
St AT ahat B

‘Srammiy &3 afErtETAEn |
AqE QT @Uag FlG wegqd g 1§

6. Though the authors of good literary works.
have reached heaven, there stands unimpaired their
charming body in the form of poetry.

6. @femea faaig oiie 397 g9 aEe=aRraRem Of
persons who have composed good literary treatises,
i enagrg Frag Though their physical bodies are
no more, their elegant body in the form of poetry
survives. This verse is cited in Lochana N. 8, P.
edition, page 12. o

wifg AZE TET qECRIGEAQ |
IARFITTATT GHA 379 9 1 © I

7. Aslong as his undying fame envelops the-
sky and the earth, till then does the fortunate poet
occupy the abode of the gods,
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7.* Jgdt The heaven and earth. Amara:—aml-
gfies} Jzedt aanpht I 379, gF@ Fortunate. For he
enjoys a seat in heaven. Rgami 23 33 18 The abode
of the gods. ®® denotes repute by tradition.

FASTHASIAT BT YTAagT: TIF: |
T Afcadga @99 wEgggm <l

8. So one aspiring for a permanent fame last-
ing down to the existence of the Earth, should,
knowing what he ought to do, direct his attempts
towards poetry.

8. @@= Feminine of &9 comparative degree
of feax, =4 =g (I3F) 9@ q: Fegemo: In the place of
Fegeg: there is another reading Feg@Eaf,

ASTITISOTTATAT SATETATR FIC |
N N~ ® o
JF Iiw: FORT weqsan: wEgv@d i

9. Those engaged in poetry should care for
grammar, metres, words and their meanings, sto-
ries drawn from tradition or epics, the practice in
the world, propriety and arts.

9. As to what are the factors that contribute
to good poetry or the equipment of a poet, Mammata
in his Kavya Prakafa says AfrfqET ST
o | FEATRETSHER: SR 3gEgEd u Of these T or
wiai has been already referred to. SFAEFCAEAAMY
fagmar is elaborately given in this verse, and =%~
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RgaiseamE: is set out in the next verse. Sitee wiu-
919 is separately mentioned, ##%: in the verse means
rules relating to the formation of words i.e., F=zE™
or the science of grammar. &< Metres i.e., =&
the science of prosody. sifwamifa Appropriate expres-
sions, @&al: Ideas. sRgm=a: %41 Stories from tra-
ditional epics like R&mayana and Maha Bharata ;
stories with any historical background. @&: The.
ways of the world. 3f%: Conformity with the rules
of =17, T and the like; conformity with Logic
and Exegesis. #@n: Fine artslike music, painting,
sculpture and dance. #+asgn: All these are to be cared
for. =Eaw: By those engaged in poetry, The last
foot of the verse is obscured by a number of differ-
ent readings. In the place of &=aitert the other read-
ings are TEAgaah, HeaATH, FeadEH, TS and FreT-
F=d. Mr. D. T. ._Tatacharya gives the last foot as
sy m— Mr, N aganatha Bastri has suggested
the reading #=19aRT, and we have adopted his read-
ing. Uttungodava while commenting on Lochana
reads #=TYI: mr"aaaa While commenting on the
‘Dhvanyaloka passage—wWRIAIZEHd, Lochana refers
to Udbhata’s interpretation of the verse thus:—a-
A% ‘TR RN FIREAE weEe Ry wiEst W
—EAT AR Al ged g st (N, S, P
edition, page 10). A_;/c:,cnm;gg to Udbhata, sty
means FREITIR The primary and secondary dannta-
tions of words.
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ey g Fa afsguady |
AR FIFTRT 19 SRR | 2o Ul

10. One should engage in the composition of
‘poetry after knowing words and their meanings and
after serving under experts and after examining the
works of others.

10. In this verse the Kavya Prakaé passage
—FEIREINAE: is amplified.  wszy ufiad T 3 wegTA-
&% fgrT After knowing the correct words and mean-
ings. dfaga@s F@@r After undergoing training under
Feqgs. srAaeais f@wa And after a study of the trea-
tises of other poets. This is for acquiring practice
through comparative study. =eafFaErt s@: One
should engage himself in the composition of
poetry.

Y TGAGI 7 Mgy |
faenu f& Fe9q qigdaa frad 1 22 0
+1. By all means a single faulty word should

be avoided. One is condemned by defective poetry
as by a bad son.

11. Cf. Dandin’s Kavyadarfa—aseqafy S\
F1eA g8 FATT | WEY: grRAty PaAnda gy

AIRMAIAIAE SA9Y 0BT a7 |
~ e ~ Q ~
FRAT Jq: QEEFRATGAANGT: 11 2 0
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12. Not being a poet does not conduce to sin
sickness or punishment. But being a bad poet, wise
men declare, is directly tantamount to death.

12. Not being an author does not entail any
evil. Butbeing a bad author brings infamy. In the
place of =%Hed at the beginning of the verse, Mr.
D. T. Tatacharya reads merely uF(Ecd perhaps
on better manuscript authority. But the inter-
pretation of the reading omitting @ involves a good
deal of strain. Mr. Naganatha Sastri _reads 7 at
the beginning. "The citation in Kamadhenu, com-
mentary on Vamanalamkara (I-iii- 22) also reads
at the beginning.

mwf‘qtaamm -ﬁerganqa l
T FEAEN (Y A FiagaEy 1l 23 Il

13. Its adornment like Riipaka and others is
propounded by others in several ways. Kven the
charming face of a damsel does not shine, stripped
of ornament.

13. Having dealt with the purposes & equip-
ment of poetry, the author proceeds to deal with
its adornment. In Verse 15 the author declares that
the classification of literary embellishments into
two classes viz., T53@%R and WEF is acceptable to
him. In fact these three Verses 13, 14 & 15 are

bodily quoted by Mammata in his Kavya Prakafa,
UllasaV'I to substantlate the twofold classification of -
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Alamkeras. Alliterations and other charming ar-
rangements of sound come under the head of T=EHIT
which is dealt with in the 2nd Paricchheda of this
book. =umi, ®1% and other figures of speech dealt
with in Paricchhedas 2 & 3 of this book come under
the head of tufe#R as they relate to the sense, not to
the sound. From the 1st half of the verse it is known -
that rhetoricians before Bhamaha had accepted fi-
gures of speech. T iR 78 &: Ty FAC. EIF is
identified with metaphor. Ancients have mention-
ed elaborately about &7%, s9ar and other s igHiRs.
They are in fact an adornment of poetry. This idea
is substantiated by an analogy set out in the 2nd
half of the verse.

SURRAGEN TIATTI T |
gui faei 9 =g 1A assrassiag 1481

14. Others say that Ripaka and the like em-
bellishments are external. They deem the proper
forms of nouns and verbs as an adornment.

14. A different school of thinkers hold that
figures of speech are %/ extraneous 1. e., not intrin-
smally connected with poetry. According to them
the gxammatlcal forms of words constitute a good
composition. Thatis because according to them %14
consists of words that can be read, heard or under-
stood. They perhaps,think that sense is beyond the
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pale ¢f poetry. This view is entirely wrong. For
words and meanings together really constitute poe-
try. Mammata representmg the Siddhanta says—
szt #154.  The view set out in the 1st half of the
Verse that flgures of speech are not an adomment
ol poetry ralses the questlon, ‘Then What eTse P ac-
‘cording to their school. The answer f01 the same
ig furnished by the 2nd half of the verse. They
think that a proper formation of nouns and verbs

constltutes lj.terary adornment gcr means a suffix
added to noun-stems and iz isa suffix added to roots.
gq is used here in the sense of §%+F or a noun and
% in the sense of ®z"d or a predicate. This verse
is clted by Mammata in Kavya Plakasa,, 6th U}lasa )
and by Premachandra in hls commental yon Kavyé-_

darfa I—1.

| WRaarg: dged aegeradEa |
FEIMTNFHAGNCE a9 g 2 11 1 1l

15. Thus they prefer the proper formation of
words. But the proper presentation of ideas is not
the same as that, We prefer a combination of both
viz., elegant words and elegant ideas.

15. Bba&maha condemns the school of thinkers
veferred to in the previous verse. What they aim
at is no literary excellence but only &t or gram-
matical correctness of words, but here in poetics we
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are contcer ned with the excellence of ideas. eiq”oa?trf%w.
7 3asft Ani mvestlgatlon of the sense is no mere gram-
matical correctness. In the 2nd half of the verse
Bhamaha states that he cares both for the adorn-
ment of words and adornment of meanings. Butbe
it noted that the adornment of words which has a
bearing on sounds and falls within the purview of
FeE&F is not the same as the grammatical corrsct-
ness of the discarded school of thinkers. Verse

cited in Kavya Prakaga, 6th Ullasa.

iromr mzen H159 Y 99 T qgizan
EHd AP Te9YHT 3 Crarn @’ N

16. The word and its meaning together con-
stitute a Kavya. It is of two kinds—Prose and
poetry. There is also a threefold classification
into Sanskrit, Prakrit and the other one—Apa-
bhrariéa (colloguial language).

16. zsee w9 Fweawel afkat &% Words and mean-
ings together constitute a #¥¥ or literature. Thie
is more or less the definition of #5y. Based on this
is the definition given by Mammata in Kavya Pra-
kada viz., 50} @l @eEat wexal #ed. The defini-
tion : given by | ah1tyadarpana is TFd AT %rarl{ and
the one given by Rasagangadhara is wolarsRaes-
-’eﬁ F57g or more fully FRGISHEHITATITIATINTE

wreg; 159, After defining %9 Bhamaha proceeds to
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give several divisions of ##g. First he gives a
twofold clasmﬁcatxon, then a thxeefold both in

that The twofold classification of &= is into & and

7% Prose and poetry to which Dandin adds a third

one—f# Mixed Prose and poemy ‘under which are to
be included the 7= liter ature and the -’or:q\hteratme
The threefoid classiflication is made from the point
of view of the language into H&Fd, mga and AAIHY
to which also Dandin adds a fourth one viz., fasi.
&7 lit.,  the perfect, is the language of the gods,
sclentlfmally 1egulated by great sages like Panini
and Patafijali. =#d is directly descended of and a
corruption of Sanskrit. 7% is the dialect of cow-
herds, shepherds, huntsmen and barbaric tribes, a
still more gross corruption of Sanskrit. R men-
tioned by Dandin is a mixture of one or more of the
above languages. For a clearer idea of this clas-
sification note the following extract from Dandin’s

Kavyadaréa - —
TRAZIS YF: GEHG TEA 740 )
FIgaE R FIgaiEgiag
$ed 9 3 AT nﬁfﬁ 1

w‘s:mgmi ant sHY urasf'r fég: |
AR giaEal ageeaift gemag
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QR T T T =H Fewr T aEdh

1R TpafadT saTgNyg St |

srefufafe: wRgsTga sfa €gan

o § SesAEeIRvaTaaRag | I-32 to 36.

gﬁ?anﬁrtarfm 'ﬁ’%maﬂi@ T |
FArgrEed IR 9gar teE gae 6 2

17. Again there is a fourfold classification
thus—that which relates the past history of the
gods and the like, that whose plot is conceived of
by the poet, that which relates to arts and that
which relates to sciences.

17. The fourfold classification of #57 proceeds
from the point of view of the topic dealt with. ES]
57 X1t 9RG a98™ Giving the past history of the
geds and the like; literature with a historical back-
ground. g =eg @ sw@seg Containing a plot
entirely conceived of by the poet ; fiction.
sue Relative of arts. @@= Literature based on

sciences.

‘\'{ﬂq"’fﬁslﬂﬂmﬁf Hﬁ?ffqlﬁﬁiﬁﬁq |
amera £ Eﬁldﬂlq qcg-: qﬁ’iﬂﬂﬁ hHech
18. Again there is a fivefold classification—
that which is constituted of a number of cantos,

that which can be staged, an Akhyayika, a Katha
and sporadic poetry.
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18, @v=a: Constituted of a number of sargas
or chapters. This is equated with Mahakavya. sifas-
a1 Whose contents can be staged. The whole Na-
taka literature comes ander this class. e and
T are tWo species of prose works dealt with later
on. MWagis sporadic poetry or stray verses nof run-
ning into a chapter. In the place of g in the
9nd half of the verse Mr. D. T. Tatacharya suggests
a better 1‘eading-ﬂ€q%:. The five classes of %154 men-
sioned in this verse are explained in order in 12
verses beginning from the next. gaasg or Maha-
kavya is dealt within Verses 19 to 23, afwam in '
Verse 24, senfy® in Verses 95 to 27, 41 in Verses
98 & 29 and afmg in Verse 30.

il wETRET Agai 9 9Ew 3 |
\3 o »
FYTEATEAST F QIERI AGAIY || K’

g:sr{anmunﬁ:gmwgﬁﬂ g |
o~ . [ b
gt aRatwa AT Igag U Re b

/ ¢ -~ b oilipel

gdmifarasty yamsaiETHd |

9% SFEIET HY g5t R 1 R

19. That which is constituted of a number of

Sargasis called a Mahakavya. It is big among big
poems, consisting of decent words and decent ideas..

provided with embellishments and relative of a.
noble hero.
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202 It deals with deliberations in council, em-
ployment of ambassadors, march or expedition, war
or'battle and the hero’s victory or glory. It should
contain five sandhis or stages in the development of
the plot. It should be easy reading, not requiring
much commentary and should abound in happy situ-
ations.

21. Though it deals with all the four ends of
life, it should largely contain instruction in the
field of temporal greatness. It should conform to
the practice in the world, aund it should distinctly
embody the several emotions.

19. @@= A poem constituted of a number of
sargas. It is also called @254 as distinguished from
gusgrsd__ wgat weq The big of big poems or the poems
of great men like Valmiki, Kalidasa etc. =¥ Vul-
gar. smrees Possessed of refined words. we a7
zaq Possessed of refined ideas. TR: ¥F 999 R
mwE Provided with figures of speech. 1% means
2 (9% or hero. §4 &9d: 79 a4 gd Treating of a
noble hero It will be seen that the definition thus
insists upon g, ad, swwFR and A&, The definition
is not yet complete. The rest of it is given in the
next verse.

20. w=: Diplomacy ; deliberations with minis-
ters. ga: Embassy ; s‘ending of ambassadors. I
)

~
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March for conquest; expedition. @nfsi: A battie. -
#1vg77: The hero’s success. All these should be em-
bodied in a Kavya. Further it should possess five
sandhis or stages in the development of the plot.
Five sandhis are enumerated in DadarGpaka thus—
gaIRgd i gaamiggR:. The five sandhis are g,
SR, W, Rag and F9ew, the last two being refer-
red to in the above passage of Dadaripaka as e1aqs
and 398, §@ is sowing the seed of the plot. sikga
ig the sprouting thereof. T is its gradual maturing
through steps visible and invisible. f@st An investi-
gation into its growth with a view to fruition. frggn
is winding up of all the threads of the plot ending
in fruition or the conclusion. The following are
the descriptions of five_sandhis given in Pratapa-
rudriva ;— T
- ua femgeataaAreasaa |

semIY five st gRge aqg

g TzAs® fiT@EEATT gg:

TRl SfteE AR |

g A FR RBwde afaksay o

dtsra=er gagal fagHial argay |

TErAgTEIETd 97 M & ag o

TsarEdd. A Kavya should be intelligible with-

out the need of much comment. s&fgng It should
abound in happy features.

21. =g¥ is the group of four gewids. Amara i—

~

fzal aaEmdagE: @les, Though a Kavya deals
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with aM the four g&¥™s it should lay stress on the
-second viz., aw—-—wealth or worldly prosperity. I
@@ It should depict the ways of the world;

the relationships of men and women and so on.
-39 g%: 19% It should also portray distinctly the
different Rasas or emotions. Rasas that constitute
the soul of poetry are ninefold—=%r the erotic,
1@ the humorous, % the pathetlc 3z the furious,
#i the heroic, W% the f11ghtful ,_ | the loath—_

a“nrmam—ma: | CAEEEA: 0 Of course one cannot

expect the delineation of all the Rasas in a Kavya.
But a multlphclty of Rasas is des1rable, of which

one will be dommant and others suboxdmate By
way of comparison it will be interesting to note
+he following definition of Mahakavya given by
Dandin in Kavyadarfa, Pari. I, Verses 14 to 19.

W] AEHETESId AW S |
snshAafimar aegREar Tt qegeg |
SREEFEDZTRALE! THT |
aganw‘ﬁa FIUEETIEY

A ABG IR IEIGT A |
SFERERRITEERaE: 0
BTy FaegaoE: |
TR ERIEA 1
FEFTHER EaEREaE |
iRk werTn: gafat:
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g7 PuegaraRld SrmEEH |
o8 Feqraenly J9) wEeEk

% TR SAEa i |
7 7T 7 FAGFEAEAACTEAT 1 R 1

I FEITE T § SANGIT |
R
T IRYEAATHE JIE! TgORar 1 23

929 After first describing a bero with regard
to his heredity, valour, learning and the like the
poet should not relate his death with a view tobring--
ing out the superiority of another.

23. If he is not intended to pervade over the:
body of the poem and if he is not to meet wtth suc-
cess, his mention and praise at the beginning serve
no useful purpose.

22 &23. According to Bhamaha a hero’s qua-
litiesand feats should be described first and then only
those of the rival ending with the rival's defeat at
the hands of the hero. From the context @1% in
Verse 22 refers to 9R713% or a hero’s rival. Bhamaha
holds that the description of a person at the outset
bringing out his excellent traite, if he is to be killed:
later, is not a desirable beginning for a poem. The
reason why a person described at first in a poem:
should not meet with downfg,l] at the hands of one-
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-xho comes later is given in Verse 23. If a person
is not intended to last down to the end of a poem or
t0 be crowned with success, it will be useless to refer
to him at all at the outset; for, the readers’ sympa-
thies tirst enlisted one way will meet with a rude
shock. ‘Dandin as a reformer in the field of literary
;;criticism—é_ﬁééks this theory of Bhamaha which
“Imposes restraint on the freedom of an author to
place his hero anywhere he likes and endorses his
approbation of both the methods of the treatment of
a hero in the following extract:—
ATF MATTW uAEaT _igwg |
RUFmRAY 76 skge |
Jaddgadi anfaear Rirk

T RSO T AR Ao

T (Kavyadara I—21 & 22).

The first method has been resorted to in the

first and foremost Kavya viz, Ré.mélyal_la;_ Rama’s
.gualities are described in the first two Kandas, the
mischief of the foes in the Aranya K&nda, and the
plot finally works its way to the crowning victory
.of Rama in the Yuddha Kanda. In Sifupalavadha,
Magha expatiates upon the exploits of Siéupﬁla at
the outset and then gradually works up the theme
10 the final victory of Krshna. This representsthe
-second of the two methods referred to herein. In_
Naishadha the first method is adopted. Nala's qua-
dities form the subjectmatter Ef“fﬁé_"}é“fi”i“ er portion
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of that Mabakavya and through the intermediate
stages the final result is brought about viz., Nala’s.
triumph over the gods at Damayanti’s svayamvara.

Vs m2a ™ v -
e mmwxuwwawﬁ* aq |
mmagms-wm ﬁw nW N

? ( r.w-wc) A 1“"""‘0)

24. Poetry that is fit to be staged comprises-
Nataka, Dvipads, $amya, Rasaka, Skandhaka and
the like. It is elaborately dealt with by others.

924, What isufamst 2 It is literature that can
be presented on the stage, a drama and the like.
This will fall under the purview of zzy®Ey-literature

that can be seen on the stage as dlstlngulshed
from wyHsA—that which can only be heard or read.
Literature that can be presented on the stage is also
called 9%, of which are is the principal type. raqz'?
T, 9% and ¥-9% seem to be varieties of lltelatul e
presentable on the > _stage. They are now obscure.
Ios9eq® MewR: Bharata and and other pxoﬁclents in dra-
maturgy have elaborately dealt with it. “The idea
is that the author does not propose to go into its de-
tails. DaSarfipaka of later origin is the most popu-
lar work of dramaturgy which holds the field.

For particulars about fzudl, 7=, vas and w9,
see the following extracts from Bharatakoda edited:
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by M. Ramakrishna Kavi, Venkateswara Res search
Iusmtute Tn upat1

Page 290. :gcrqn qaFg:
5 T AR TS gt
3l 7 g = & ot & g A
S AT FER AART TAH A4
R Buedt 9w aeleRRETR |
WA TCGH: ARA TR ¢
gaeY Bazfaea faRmiRas: o —arT: b
oz araiiaa: 98 907 )
St €98 FEeE
Page 290. rf'cm——sxa‘*ar !
SEraRE 1§ czyvq&m g
At wrfegar oy gRTEREET: 9
TR THERIA @ S FEA
a3 ¥ —geEed, Oied, awE, A=, @he,
ar:, giel, adEReif T
FLOTEAA TR WA THHFAL o
RNMSTTS: FE! @S ERED: U
fgadt 7 wFEg ... 0 —gRTa:

Page 656. et awiEFEan

TEANRED TR @S F@ T

gafa @ folar.. . —3: 1
Page 550. wEEm:—ua: )

anfeaTed R W THBE |
AN Az gmeﬁ‘%ﬁr afa: o —gRare: ¢
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Page 745, _wHFI: L
armar:xﬁza:} o amEARE e 1

a5 °qﬁi€'3f¢[!“§f o) agRa wma | —3E
Page 745.

sfegaeas (sra: $o9 2% @ 9 )

e GERT: I 99 A1 | fES: | —ARE

'a@ar:nmazow»qmqqmm l
TaT gt A mwmmssrmmzr SRR

FANCAIAT T4l AAHA @A |
. » ~ \I)
95 TG T TS WY T 1§ 0

FACATEFA: FI: RAEar |
ﬁ‘mzmémwﬁmm:ﬁmﬁm KA

q arafsmmsnmr gH1 m‘amararﬁr [
SRFASTEEA VT FASTHETHAT I ¢ |

,wkg‘t
a1 WA HWT ATHT d A=qq |

wWsER grgEa 59 SLtRURSNL

25. An Akhyayika is a work of prose consist-
ing of words and ideas, flowing harmonious and
pleasant, couched in the Sanskrit language. It
should have a noble theme and be divided into chap-
ters known as Ucchhvasas.
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H
26 In it the hero relates his own story. It
imay contain occasionally verses in the Vaktra and
Aparavaktra metres forecasting future events.

27. It should be impressed with certain fa-
vourite expressions of ideas peculiar to the poet.
It should deal with abductions of maidens, batrles,

- T — .
separations of lovers and marterial progress.

28, A Katha does not contain verses of the
Vaktra or Aparavaktra metre nor is it divided into
Uechhvasas. It might be couched in the Sanskrit
or Prakrt Janguage or in an Apabhrarmséa dialect.

29. Initthe hero’s sto: v is told by others, not
oy the hero himself. How wili a noble-born peison
expatiate on his own virtues?

25 to 29. These verses deal with two species
of prose composition viz., @wEnfEE and Fa.  This
twofold classification can be traced to Agni Purdna
which refers to sugaia®r thus :—

TIAATA WAT T B )
FHyROEaERTEraaTaT: |

aaf=a g7 §ma QRgfawaT:
SwgiEy aResar a7 71 o |
qFY FYLEF 91 37T qREFIFE €597 0

And then Agni Purana refers to 41 thus:—
2% @ GRICERIT vhah )
GRIEMEANT A3TT FHAE N
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qREpd 4 4T AIEHE] FFAE: FA |

From the foregoing quotations put together with.
the verses of Bhamaha under consideration it can
be gathered that according to the older school of
rhetoricians headed by Bhamaha, there are _gigg
points of distinction between stEiEl and Far.

(1) In sz the narration is made by the-
hero himsel f—gnareaa @i a1 @faq; whereas
in Far the narration is made by others—a=3: @aRkd
@i AT g Asga.  arenfiE roughly corresponds to
autobiography in English literature.

e /(:2) sieaifaar is divided into chapters known as
Ucchhvisas—amaaaisseaids aa1 ; whereas in %4/
either there is no division at all or the division is
known as Lambaka—®=s7@3a@fl and aR=sar 7 I3

-z v aaﬁﬁ

(3) Verses of the Vaktra and Aparavaktra
metres forecasting futule events are inser ted In an
FENRE—aF AT T TS AEIARE = ; whereas in
#a1, Vaktra and Aparavaktra metres should not
ocour— FFALIFAIT IR, But there is no objection
to Arya and certain ain other mg@__e_a_s The definitions
of Vaktra and Apaxavaktxa are thus set out in
Vrttaratnakara :—a® A T8 enqwsAisgziy ey
g AT qe: W qREEAHG 79 99 |
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(4 An Akhyayika should be impressed with
certain fa,vourlte marks of the poet in 1deas or
wo1ds They are known as §A1 or Hg or %ﬁ”en’ami.
By way of illustration for gZi may be be cited the use
of the word ®3_in the concluding stanzas of all
sargas in Kiratarjuniya by Bharavi, the word =
likewise in all the concluding stanzas of Sisupala-
vadha by Magha and the phrase—dfemrenfaiamaa
n Nilakanthavijaya by Nilakanthadikshita. This
distinguishing characteristic of Akhyé’.y ika is thus
referred to by Bhamaha :—satfasasa: Faw: af‘ﬂq&af

v i i i o e S 5 st

(5) The next distinction relates to the topics in
Akhyayika as contrasted with Katha. #aevodsm-
Rusealgafaar.  Akhyayika deals with the kidnap-
ping of maidens, battles, separation “of lovers, the
hero’s material progress and so on.

(6) The next point of difference lies in the pre-
amble. An Akhyayika should begin with a des-
crlptmn of the author’s heredlty in prose and m e):-
tenso-—-Eanim’am EGE ST ﬁ&ma, whereas Katha

should begin with a description of the same in

verge and in brief, and further a preliminary story
should be introduced by way of preamble to the
principal narrative—

B%: T GRMCERST wHar |
TETH@ITATT VTS FIFT, N
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Dandin’s ref_utatiod_qf. the said distinction is
qqT: EEAR TATEIE FA1 1
=fa aer T} &) aarcreEnfiE & 0
ATEST ArEAISsAT ARHIAR AT |
g faieFmEIa A aREE: |
Y Al ZgEaTIEF AR |
o awr €34 afd FesEn AgEoT
A FWIFS 7 QrogE T 9aE |
RrearenREEERIEEA FAEaf |
araiacsda: 6 @ e |
Weu 7o sEAlEEgE! 318 a0
qeparenRFcaw SR axgAfEar |
sEAranRsafa ARG |
FARRAARITEATIRL: |
geeraEA Y4 4.8 SR |
sREsd Rerernft @ gk
g@ﬁmﬁéﬁ%ﬂ & & 7 megaraaEg | 1—23 to 30.

Dandin refers to all the said six points of dis-
tinetion and attacks them on the ground ~that none
of them is a valid ground for distinction.

(1)‘/Whether the story is related by the hero
himself or another, it makes little difference—aral

w0 72‘1 IR Hrewar wTHO |

<~ (2) What does it matter if the narrative is

divided into Ucchhvasas or Lambakas or not divid-

ed at all ? ¥z €3 svwiREwgRY T1eg F5 aq: 1 Division is
it i B
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a mere Mmatter of convenience, and if divided into
chapters, Ucchhvasa and Lambaka are b different
nomenclatures.

(3) What is the rule that Vaktra and d Apara-
vaktra metres alone should find a place in Akhya-
vika, and Arya and other metres in a Katha ? The
difference is extremely artificial. wmaiRmsda: & =
FFILIFTA.

V/(4} A poet is free to utilise his favourite ideas
and favourite expressions in any composition he
chooses Why should it be restricted to Akhya-
yikas? wRaEss Reaanf 7 gsaR.

- (5) With regard to topics like #FEim etc.,
Akhyayika has obviously no monopoly. Are they
not found in Mahakavyas which are classed ander
poetry ? If they be common to poetry and a species
of prose, whyv should the other species of prose
alone be deprived of those incidents? F=arEworaa-
Rrsediaizy: | geeagan 09§ § S50 gam

6) How does a preamble alter the character
of a narrative ? It is the genius of the author that
will decide the appropriate introduction to a story.
Men of genius will impart excellence into a work,
whichever way they begin. gaREHERE H%ﬁﬁ%fn-
T, T -

" The distinction between Akhyayika and Katha
having thus been fougd‘ to be baseless, there is no-



30 BHAMAHALANKARA

reason to divide prose into those two classes. Other

varieties of prose-composition seem to have been

recognised in_the days of Dandin and he says that

1T of them can v;ell_be treated as representing one
species—aaFaREeAfa SIS
_ A<

However revolutionary might have been the
- theory of Dandin in hisdays, it should be admitted
that to the latter-day scholar and much more o to
the modern reader the whole controversy of Akhya-
yika and Katha ig purely a matter of antiquarian
cesearch, Viévanatha in hisSahityadarpana makes
a feeble attempt to revive this distinction. But
we may take it that Dandin’s word is the last say
on the matter. T

e e

4 \ . ™~
qfag JAMAEFAAN T+ |
- el ONR -
g% THEAETF] GIHATESAT 1l Re 1)

30. Sporadic poetry consists of songs, stray
verses and the like. It should contain a clever pre-
sentation and natural description. In fact this
feature applies to all the classes of poetry enume-
rated above.

30. ufwEE Unconnected poetry—One or more

4lokas and the like. Bhamaha takes care to point
out that a piece of poetry being sporadic does not
relieve it of the obligation to couform to the wles‘
-of good poetry. = ﬂ%@m%ﬁm’ Poetry, whether stray
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-or conndcted must contain FARE and TWARE, A clever
presentation and a natural description. The refer-
‘ence here is not to the Alarikdras by that name.
But it may be pointed out that Alamkaras named
gRfw and &@wrdli are also recognised by Bhamaha.
Vide 1-36 "and 11—93 and 94. L, g qﬁqama"tﬁzn has
to be repeated The first one is to be taken along
“with geg: in the first half where ag refers to s1ag.
The second one is to be taken along with sstaaksT
which refers to all the types of poefry enumerated
above. Thus the general characteristic of good
poetry is that it should contain =% and Tgwaife
slucidated above.

gwq-am"na g gramsq( |
q@q 9 (s S AZANQ SR QIR

31. Other learned men hold,—There is a differ-
-ent one, viz., the Vaidarbha or the poetry of Vidar-
bhas. Perhaps as they think, that alone is superior,
not any other poetry though possessed of good sense.

31. In this and the succeeding verses Bhé.maha,
attacks the twofold cla.amﬁmof poetry into H?@?
and WA, vyhmh seems to have been in vogue in  hig
Times. a3 is the type of poetry p1evalent in the
Vlda,lbha, Desa, and Gaudiya is that prevalent in
the Gauda Dea. Vaidarbhas are described as =ife-
s or the soutbern school to which Dundin belongs
and to which evident}y Bhamaha did not Lelong.
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(Gaudas represent the gr4s, the eastern school. Bha-
maha’s attack is dxremv against the twofold
classifieation of poetry. 3zt and M as the opposite:
types of A7 or stvle are recognised in later works.
of rhetoric. @R as a distinct entity in poctry seems
to be of latemﬁ:@ape it owes 1ts origin
to v “amana who says that qfa is_the soul of poetry.

‘ﬁf?rfkm FEgEd,  Vamana cupplements the two types
of Fzdl and d 7@ bY a third one named T Vidva-
natha adds one more, ¥, Sar asvati ] Kanthabharana
gives two more—3¥&=d and mmsﬁ Of theke the érq’iﬁ
and ﬁ"«%ﬁ styles 1eplesent two op_poslte extremes.

Slmphmtv and elegance are the essence of the. a@ﬁ
style whereas verbal pomposity is of the At style.

i i is nowheie mentloned by Bhamaha. If we bear

this in mind and note that his attack is directed
only against a division of poetry into Vaidurbha
and Gauda. all his discussion relating to the two
will become intelligible. @3 gfafisa¥ betrays the
author's aversion to recognise Vaidarbha as a dis-
tinct type of poetry. @@y I fs wym: Vaidarbha
alone is cuperior. Is it not? This is said in ridi-
cule of the idea. @78 R @ity Not anything else
though conveying good sense. Simply because it
does not bear the name of Vaidarbha.

Aafgdag g9 F 99% )
QUL RICIEISREEEL i S IEERT
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32> That this is the poetry of Gaudas and this
the poetry of Vidarbhas—is there any such distinc-
tion ? It need not be told that fools walk the trodden
path, blindly following the lead of the blind.

32. ‘Gaudiya and Vaidarbha’ is a distinction
made by ignorant persons—3mu8i. ¥ sME3 There
is nothing to prevent them from making such a dis-
tinction; so they are free to say so. But why do
they at all say ? wagafas=na| Just as one follows
another blindl y—er3a saaEr gaeyr:.

a9 3 aﬁqﬁﬁnﬁ; Tc:mma FEq !
FI4 qARG TAT GY=SAT 99 1 33 |

33. (The objector says) Indeed Admakavaméa
and the like represent the Vaidarbha. (Answer)Be
it so. Generally a nomenclature is given at one’s
own will.

33. The objector retorts. Why say the blind
following the blind? Are there not poems like sz7-
#ag which belongs to Vaidarbha type? Aémaka
seems to be the name of a country whose king was
also called s139%, and #13A%3y deals with the history
of his dynasty 3ust as Raghuvamsa deals with the
dynasty of Raghu. Tt should be confessed that a
work of that name is not available to us. The
answer is ®W agreg Alright; let it be so. This is

3
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saidon the principle of gsag g goe:, If If you dub it with
the name of Vaidarbha we have ‘no quamel Om
Eﬁﬁcontentlon is that we cannot 1qcogmse a poet1 v

asis refexred to in the next  verse and as such lnslpld

QUEETATRR 9IS P |
e e N AN . o e o
% QHIE g %IS FAII3Y | 39 i
34. If meagre in meaning and bereft of clever
expressions, though clear, straightforward and soft,

a composition is different from poetry, something
like music and merely appeals to the ear.

34. wgra and HTHI refer to two defective fea-
tures of poetry. a%, %3 and #93 refer to its good
qualities. If a composition is possessed of these
three good features it will not amount to poetry if
it is tainted with the two defects mentioned first.
95 It is different from poetry. 7afim Simply like
music. #as gfatas Appealsonly to the ear. The dif-
ference between music and poetry is thus set out by
Nilakantha Dikshita—a% @@ gy w07 q7 fiqs usa-
aiRTEr ) a;rmam{gqﬁw qike: Hakg gammm 1

areswq{quw -mzwar@aq i
'IIEWHW marm aqwﬁm ARIAT 1 3% 1)

35. If endowed Wl‘g} Alamkaras, deeent pxeg-‘
nant with meaning, cogent and cohe:ent poeliry,
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though 1t be of the Gaudiya type, is preferable, not
the one which is called Vaidarbha but represents
+he reverse of the said qualities.

35. A different type of poetry differing from
the one mentioned in the previous Verse No, 34 is
described in this verse. Youmay call it Gaudiya as
vou like; even then it is preferable. If you eall it
Vaidarbha it is not going to alter its nature. Call
it what vou may, it is good poetry. w@®ERzd En-
dowed with figures of speech or simply literary em-
bellishments. e Non- vulgar; decent. w7 In
keepmd with good sense. =% Logical. =igs Un-
diffused.

WA A A FTH TIEQA iy
TRIAATR B RE qramwm: N

q’{l YR d’&“"’w ":'r' i

36. Merely by the use of soft wmds like Ni-
+anta and others, the beauty of speech doesnot arise.
A language composed of words embodying clever
ideas is preferable as an adornment of speech.

36. The mere use of soft words like =arFa does
not contribute to the beauty of speech. ®aFa con-
tains nasals and unaspirated letters of the dental
clags. But what is required to enhance the merit of
speech ? amfigggsaita:, It [t may be recalled that the
same featurg has been refel‘red to by the author in

o e 1 et B
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-—-gﬁi mﬁrmm in Verse 30 We may conélude by'

darbha and Gaudiya as twodifferent types of poetry.

“But if they are to be treated as two different types.
of style or diction as recognised in later days we de
"not know what he would say. In fact Dandin who-
belongs to the Vaidarbha school “elaborately esta—
bhshes the distinction and it is whole-heartedly fol-
1owed by all later rhetonolans Thls verse is is clted’

in Lochana, page 208.

az esrvrq\rsn- |

:mrs: @Enezmman%ngﬁmq |
T&aﬂoqrmﬂm T FIAT T FIF 1 39 1l

37. Poets avoid the use of language vitiated
by the faults—Neyartha, Klishta, Anyartha, Ava-
chaka, Ayuktimat and Gidhadabdabhidhana.

37. Bhamaha gives a list of six Doshas or
literary defects in this verse, and in Verse 47 later
on gives another list of 4 { Doshas. Apart from these
he devotes the entire 4th chabpiexmqf this work to the
treatment of other faults, 15 in number, Later
thetoricians add many more Doshas. Kavyaprakaga,,
.the standard work in poetics in the 7th Ullasa which .
is exclusively devoted to Doshas gives 4 kinds of
literary faults—qeg)y, %Tﬁlﬁ‘lg, 793N and @Y and.
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‘under each head gives a number of Doshas. Da;:xdin
-enumerates 10Doshasin Kavyada: §a, 3rd Paricchhe-
da, Verses 125 & 126 and ; further on down to the end
of the Work ‘The definitions of the several Doshas
given by Bhamaha differ from those given by other
Alamkarikas. Naturally the illustrations will also
differ. It is no use trying to understand Bhamaha
in the light of the definitions of Doshas given by
later rhetoricians. From the next verse onwards
“he author proceeds to deal with the said six Do-
shas separately in order with illustrations.

T i (1)

Faud :ﬁzra TR JE %rqu l
ﬂo‘c;vznmgmsa' wATeETIE AT 1 3¢ 1)

38. Neyartha occurs where the proper mean-
ing has to be squeezed out by clever persons accord-
ing to their own will with difficulty without any
-basis on the rules of speech.

38. In a passage tainted with Neyartha a
jproper meaning does not appear on the face of the
expression. But it is somehow squeezed out by
importing an extraneous expr essiorﬁis i@‘iﬁmg—
arge: Not based on the rules relating to expressions.
=ifusraar According to one’s own will; according to
the will of interpretens which may be supposed to
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tall}] with that of the poet. Iw: &if: Had A proper
meaning is foreibly dragged out. In the place of
gw: Mr. D. T. Tatacharya suggests that ag: will be
a better reading. In the next verse an example of

Neyartha is given.

qET WA q90 a1 FrEst TR |
JugRia 9 af aafa a=auEE 0 3]0

39. Example:—‘Auspicious like jugglery.’
This is a wrong conception. By importing ‘Venu~
daki’s’ they spell out a different sense without the-
warrant of expression.

39. The meaning of this verse is shrouded in
mystery. We give in ertenso the views of two com~
mentators. Mr. Naganatha Sastri says—

“Tr. For example (take the statement) ‘De-
ceit is auspicious.” This is an improper supposi-
tion. But (people) lead these words to some sense
by introducing the meaning Venudareh without
using the word.

“Note :—If we take e as Uz then we can
guess a meaning. A Venudari is mentioned as the .
son of Banasura. Being an Asura » he must excel in
Maya (deceit). Deceit is never auspicious (==g).
So the statement ‘@7 W&T = ‘auspicious as deceit’ is-
an improper supposition. If however you introduece:
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the sense of 3uzR: (of Venudari) and understand the
Maya as belonging to Venudari, then there is some
sense. Because probably his deceit was useful for

some good purpose. No such story however is
available.”

Mr. D. T. Tatacharya says—adg #xf a1 T
qrea Aaeifaf At 1 ud 999 | 89T arEreEarsaTE | A R
AZT @ g7 A iz sdad 1 o e wed STEEHsaR
QuRTHART AR aF sFeTTHTIEILT ) auzife: FERE T
A 1 9E iR 1 a1 9@ WmdErd amsazga&ﬁf EEE L
ArrEERaErS R wEr aREeaeEtaaT @l e | a 39-
TFERETAS SHasT 3R FarifEg ) qE FrgwErmERRaRR
o SRAIRATEEH IS Aty efreas arfE ggs )
SisawETgER:

We are inclined to observe that the first
commentary presumes that 3=&: is a scribe’s mis-
take for JmagR:. Perhaps so, for in Telugu manu-
seript there is not much difference between ¥ and
%. According to the second commentary a1 agmaa—
xnaaf would mean ‘Bhadra was like %png}_qhwar}j:ﬁgﬁs_s tg
Venudakl ““Then where is the need for 1mportf£g
the words ‘to V enudaki? Without that addition the
sense is complete. Bhadra was like an enchantress.
in general. How will Neyartha arise?

We may add one more suggestion. 39 AR
Juife: o, &% is an onomotapoetic verb suggest-
ing the sound of a flute. Xrshna’s deceitful tactics
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contributed to the weal of the people. Or generally
Vishnu's elusive role contributes to the people’s

good.
5% wreard = 19¢ (2& 3)

T§§ °UEHEH ﬁﬂﬁrqm W“ﬂ 91 |
jﬂ(ﬁﬁ@ qr: e weEi [FEd 9 aq fl 8o ll

40. Klishta (strained) is what is intercepted
or remote. Anyartha occurs where the intended
lmeaning appears by the omission of a part of an
expression. Example—Those ladies dispelled (sport-
ed) his grief by sports, and this was done by the
preposition Vi.

40. fH3 is defined as s73fgd Remote or obstruct-
ed. The author gives no example. Vamana gives
an exampleof &% thus -—wrcqa?ﬁaawaﬁmmq mean-
ing sEwFaak@Eg.  But this will come under a:falqaf
accmdmg to Bhamaha. This verse also gives the
definition and illustration of the next Dosha—An-
yaltha This Dosha arises where in oxdel to make
sense some portlon ot the qpeech has to be dxopped

E’{a % HEAt faa'g Eﬁl’? would mean sported, whmh
does not fit in V\ZIth the context. If you drop the

o ———re.

p1ep031tlor}_ ﬁ g ylelds _an _agreeable meaning.
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1t means removed. @d f&xd The Dosha is due to the
particle . This will come under =% according
to Mammata.

SArF FIT: (4)

BureEtRErdieny sigasy |
AIFEEE =AY AT FATT 11 8L 1

41. Avachaka is illustrated by the state-
ment, ‘The sky was covered with the bearers of the
enemy of the destroysr of snow (clouds).” A word
whmh does not directly denote an object fa.ﬂs to_
yleld the mtended meanmg

41. «F9% is the employment of round-about
explesmgns to denote an object which is not their
meaning by direct denotation. An example is—f&q1-
qEIfiEyy:, %H Snow. f&amaz: The destroyer of snow;
@_‘g?Y e eifas Its foe; water. d@ =i: Its bearers;
clouds. This expression is tainted with the fault
of Avachaka. This example is cited in Sarasvati
Kanthabharana to illustrate fgz. This will come
“inder fz¥ according to Mammata also.

sgftnaa 1 (5)

AIRATAT TAT TSGAIRATT* |
90 AAETIREIFRT: I 8 1l
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. [
"42. Ayuktimat (lacking in propriety) occurs
racking 4
where for the conveyance of messages are used a.
cloud, the wind, the moon, a bee, a dove, a ruddy
goose, a parrot and the like.

42. Stg%qa (Improper) arises where inanimate
ob3ectb and unmtelhgent bemgs are employed as

messengers.

QAISSIHRATTH RIS |
F T AT JFAT T AT L B8R Ul

43, How can creatures without speech or with
indistinct speech roam over distant countries and be
made to undertake the task of messengers? This
does not stand to reason.

43. « Ba¥ = Asi ] sarw: Dumb creatures. 317-
<1 ar% 391 § weawArs: Beings with inarticulate expres-
sions. How will such beings play the role of a
messenger ?

T AeFEAl TG :m?r l
q9qT wag \{H{ gaTiia: 99599 1l 8% |

_ (;m/é',m\w@m 3
44. But if through inordinate zeal or infatu-

ation one speaks thus like a lunatic, then be it so.
It is also largely used by intellectual persons.
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44. TIn the face of Kalidasa’s Meghasandesa
how can the objection of Bhamaha stand? He jus-
tifies such Kavyas on the ground that the employer
of messages is labouring under a great tension and
as such speaks like a lunatic. In that view a Ka-
vya of the @& type is permissible according to Bha-
maha. In fact he declares that such method is em-
ployed by men of genius, of course having Megha-
sandefa in view.

P N

TETRTHTATH 19: (6)

TR T T q9T F999 |
~ LS -
GHAET FATGIFT FIGT 1l 8% ||

45. Gudhasabdabhidhana (a statement whose
words are hidden in meaning) should not be used on
any account. Itis unhelpful even to intelligent
persons.

45. EzEIEr AfE An expression consisting of
words whose meanings are hidden. This is the 6th
and the last fault referred to in the above list.

armarergmgrarq : {gal qiqeiEes |
AR guzvesEar SEfe O 1 98 u

46. May the Lord of the occupants of Heaven,
son of the one who leayes a black track (Fire), whe
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7
pierced the mountain and who is possessed of eyes
numbering not two (but twelve) slaughter your ene-
mies by means of his fiery white glances.

46. TEEEEE is illustrated by this verse.
shyats ote. It would be difficult to construe this verse
without the clues given by Ratneévara Siui in his
commentary on Sarasvati Kanthabharana where if

is cited as an lustration, (1) o = TR (8
TARE g@Er feaE:) J@ afaR: —gwaeat One whose
path behind is black ; @ g% (3F) wfafign The
child of fire; Lord Subrahmanya. Vide Amara i—
Sdazn: T e airgaE.  Vide Meghasandesa:—
genfied 3a9EgR g4t aig o) 1—43. (2) A B, o:
fizg sfzfoa. The allusion is to the piercing of Mount
Krauficha by the Lord. Vide Amara — AT TR
(3) =: (@) Bt (Feafa) s @@ ol SRECIGH
The lord of the residents of heaven, for he is the
commander of the divine troops. (4) sfgz® One pos-
sessed of more than two eyes. Subrahmanya has
six faces and therefore twelve eyes, « Readift s
derived from fifs eigq. wbg: i or &2 Fierce, ad-
jectival to gwees: gawi eal 2: By his glances ema-
nating from white eyes When one looks in anger
the pupils will go up leaving the remaining ex-
panse of eyes white. : frw: Accusative. SrEfitrdiE
Benedictive 3rd person singular of the frequenta-
#ive of . .
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TR a'arfr Z19T: 1
aﬁgmargg . | es«qmggmam |
sifd quAIgATaT Q9 g 1 8o
47. They declare faults of speech as fourfold.

viz., Srutidushta, Arthadushta, Kalpanadushta and
érutikash{;a.

47. This verse gives another list of 4 Doshas. .
afezy ZrT: (7)

lﬁgﬂllﬂlgﬂfﬁﬂlﬁgﬂiﬂ'Hﬂﬂﬂq’
ﬂﬂﬂﬂ'ﬁfﬁﬂﬁﬂﬂi{qhﬂm' I 8< i

fFrvman: §9rd: YSAATIAIEs: |
FEmEARAA TG AAT /W 0 8] 1

48. Vit, Varchas and Vishthita (meaning ex--
crement), Klinna (drenched), Chhinna (cut), Vanta
(vomiting), Pravrtti (discharge), Prachara (motion). .
Dharshita (outrage), Udgara (belching), Visarga
(evacuating), Hada (discharging) and Yantrita
(lock-up);

49. Hiranyaretas (Fire), Sambadha (vulva),
Pelava (delicate), Upasthita (arrived), Andaja (bird),
Vakkatava (harshness of sound) and such words are
said to be faulty in th% hearing.
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"A8 & 49. faz and the succeeding words given
in these two verses exemplify ZRge. Though pos-
sesged of good meaning they are tabooed in poetry
since they have other indecent meanings. ®Z
“Vaibya: people; excrement. g5: Valour; semen.s!
. @fys: Established ; discharged, excrement. fgst Wet ;
drenched in blood etc. &= Cuts also suggests the
breaking of Mangala shtra. ard Vomited; given
out. Tf: Engagement; digghgrg_e. g9 Broadcast-
ing; motion. afiq Insult’; outrage on a woman.
zzie: An outflow ; belching. @@ Release ; eva-
cuating. 2% g@dwad. at=d Locked up in intercourse ;

I

fixed up. rwatan Fire; one whose semen is gold.
sar: Congestion ; vagina. s Delicate ; its ob-
ccone meaning in Tamil is known, Mr. Naganatha
Sastri says that @ in the Lata dialect means the
scrotum. Sqfead: Arrived ; also suggests II&, HRS:
A bird ; suggests 9. gmza Harshness of speech.
With regard to the other meaning see the following
extract from Kamadhenu, commentaty on Vamana-
arhkra TI—i—19. o w1z @R ResdR: fewd,
SaAa Taq wHed oo . According fo  this
#z means the male organ. Mr. D. T. Tatacharya
says—aT FEdR: #A JaRd sETaderg: (A corpse-
carrier.)

o wAgE W (8)
Q. ™ e - o
FgE JAET T SN A |
FAEFIIRGATIT TSCRETERAAT (1 4o 1)
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50.% Arthadushta arises where a staterdent
suggests the idea of an indecent thing by means of
words which denote it as well. TExample follows.

50. 93¢ is defined. Illustration follows.

~ N
ZFguT NN Wedw [FINEm: |
o haY . N o~
QA STYASTIT F=PW gAGAM@: 1 4 1
51. To one bent on assault, stiff and craving
for a weak point (hole) a downfall is bound to be,
and his rise is resumed with difficulty.
51. " Cited in Kavya Prakaga for @l with
+the comment—a¥ Geaga@ifd xdifd:.
- wmEgarEg T (9)
TET™ 9N ALY THIT |
- ¢
qAIE: FRUAIZE & JrATAN A7 11 4R 1)
52. Where an odious sense arises by a juxta-
position of two words, they say it is Kalpanadushta
(faulty in comprehension). Example:—@ A
One whose ornament is valour.
52. =¥ and snawm are words which do not con-

vey indecent meanings separately. When they are
juxtaposed 1 is suggested, noun form of 74 #H7A.

wrass 3w (10)
agisgeRen® Fws 7 afsg |
N 0o

9 aiessha HiaA aueqaed &S 1w U
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"53. Ajihladat—'He caused delight’. Guch ex~
pressions are Srutikashta (harsh to the hearing),.
which clever people do not approve of. They don’t.
approve of ‘Ganda’ (cheeks) too.

53. whmza Aorist of &%, Too harsh for the
hearing. @ meaning a cheek is 7%, not used in

refined society.

dERTAINT IEHAN WA |

2 e g e s o et

NS (PBEAMAZAAUS FAHT I 42 |
fRfIaTEsgaigy qraraarEny |
‘FrAEAATAIE aRaFRTFT | 1Y

4. But even a faulty expression will appear
to advantage by reason of its setting like a green
leaf strung in the intervals of a wreath,

55. Even a bad word gains elegance due to
the elegance of its background like black collyriq‘rp;
applied to the eyes of a damsel.

54 & 55. The author refers to some excepiions
to the rule relating to defects. An expression objec-
tionable by itself will become permissible under
two circumstances—aRamidy and emmgdied.  The
former means a peculiar juxtaposition and the latter
the elegance of the object containing the specified
attributes. The former is illustrated in Verse 56,
thelatter in Verses 57 & 58.
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ahqmgmwaa qg AN L
AT W02 qrY IR 1l 48 Ul

56. O lotus-eyed damsel, this thy face is pos-
sessed of cheeks slightly white. It has been said
that Ganda (cheeks) is good through its relation to
the word Pandu (white).

36. e (cheeks) is a word considered unpar-

liamentary in poetry. But when it is prefixed with
9g the expression ceases to be objectionable.

ATTIEN JT AT HAATAN |
a1 fafganremi sRai agafRia: 1w

HQ’I@%’W?IEHT FXHE] il'g’ ?Jﬁl !
91 qEgArim ardiay !Tqﬁﬂq n“e i

57. In this manner any other word too though
faulty, will appear good. Example :—#zaiftix: &iz=-
avgrai &Roi Of elephants possessed of cheeks wet
with streams of ichor.

58. A further example :—uafEwsdemi fgaET
sg:adi Four hundreds of elephants with temples
drenched in ichor. Accordingly one should employ
good words or even bad ones thus made good.

57 & 58. ewyr Rar sFaef smrafl,  This refers
to the 2nd exception to the defect of expressions.
The 2nd half f Verse b7 and the 1st half of Verse

4
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58 illustrate defective expressions rendered good by
srdiead. 5w and TS are generally considered sepa-
rately words unfit for poetry. But these two defec-
tive expressions used together attain fitness by rea-
son of two elegant factors viz., elephants and ichor
of which they are attributes. The objection to &=

seems to arise from the suggestion of THREA or -
fg=. But when wafya is expressed fa=t loses its ob-
jectionable character.

—uag giv Tgd qreaRa s
. o~ . N
o Mt ATRaE WAREEIEE |
R Aty 3 Ay FEE Al
* S ~__~ -
et FEASTRAMNAT TERATCTAL MM
| 2R VRTEEER TAH: qr=ag: I
59, Just asa garland-maker astrings a garland
after knowing pretty well, ‘This fragrant flower is
to be included, that one the vulgar is to be passed
over, this one when strung will shine to advantage,
this the proper place for this, the other one for that,’

—just as he strings it, so should one employ expres-
sions in poetry after a careful consideration.

59. This verse enjoins that great care should
be taken by poets in the choice of words and their
employment in proper places. afigE A statement
or composition.

End of the First Paricchheda.
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%ﬁﬂ@smfa‘m gH@lcd Ig=afy |
o qz%@mrm TN

et ArfERar e ng_tmsw |
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1. Poets desirous of sweetness and perspicuity
avoid largely the use of compound words.

2. Some desirous of bombast compound any
number of words. Example—wiRFgmufsRams A
-damsel possessed of forelocks of hair rendered yel-
low by the dust of Mandara flowers.

3. Poetry agreeable to the ear, without too
many compounds, is deemed to be sweet. Poetry
which presents meaning to all including learned
men, women and children is possessed of perspi-
cuity.

1 to 3. Thls and the next Paucchheda mainly
deal with Alamkaras. But at the outset the au-
Fhor in the first threg verses of this chapter refers
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to the three gunas of poetry——mga, gaz: and s,
The definitions of #19% and ¥&1g are given in the two
halves of Verse 3.

@197 is defined by Bharata thus—-agiﬁ_ I F1oT -

U

% M g7 g2 1 ?hfmi% qenifs agagRead | Dandin’e

definition is A3l @Izt
Kavya Prakasa defines 581z thus:—

AT T=T ATAIAR /I
IO FHAH § JEIE) IO A9 )

sl is generally equated with gwrEaeed An:
abundance of compounds. The first two are gene-
rally popular with the Vaidarbha school, and the
last with th the Gauda school. The citation of ¥arRFgn-
WiisRkawi as an example of Ojas shows that verbal
bombast or high-sounding language ordinarily con-
coived of agcharacteristic of Ojasis not essential for
Ojas according to Bhamaha. The soft and flowing
words, unaspirated and abounding in nasals in the
passage cited, contribute to and do not detract from
Ojas according to him. Bhémaha, gives two charac-
teristics—#=ae and TIREAERT as together conshtut-
ing the definition of a1gd, but ‘his view is dissented
from by Dhvanyaloka and Lochana since they over-
lap on the, province of Ojasalso. Vide Dhvanya-
loka, oka, page 79. 9 gAQEIsh m%ﬂm and Lochana—
g qH mi%mr%awq agiisTd’ i agda g | JgE—
ot | 84 ogErelTawasi | Ay 9: 78’ (Venisam-
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hara II1—32) s@7 & weranantasd T A A A
@ ete. is generally accepted as an illustration of
Ojas. Hemachandra also in his K&avyanuéasana
“Tika criticises the view of Bhamaha at page 201
thus—37 9= “fgaeme: oRREY @ agdeacat
WEqe] IEMEAG an JwaEs: |

THISHRA: |

g IR m* q’iqq?rq?l l
I TEHEEE: qﬁ'ﬂtrﬂﬁ{l‘éiﬂ' e

4. Others have propounded only ﬁve Alam-
‘karas—Anuprasa, Yamaka, Riipaka, Dipaka and
Upama as ﬁgures of speech

1amkaras s and 19 Arthalamkaras Thls verse as a
1st instalment sets out a batch of 5 figures of speech
viz.,, 2 éabdé’.lamkéras——aﬁm and ¥9% and 3 Artha-
larhkaras—&%, §9% and STAL gEIFdREEat.  This
‘tefers to the eaxllest stage in the development of
Alarhkara Sastra. ara is used because Bhamaha is
zoing to treat of ma.ny Alamkaras, 16 ‘more in this
‘and 24 in the next chapter. ZE@%R means a literary
.embellishment bearing upon the sound, srgie=®K bear-
ing upon the sense. Of course a combination of
both is possible in a particular passage. The clas-
sification into Sabdalarmkara and Althalamkala is
Aot made by Bhamaha as such.
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AgArE: TFTEHT: (1)

mmawgm T |
i @ =g e e q9iRag s

5. They declare an arrangement of similar
letters as Anuprasa. Example —TF g R=aar weg
fi@=n Ah, beloved, why are you so much worried
by that care?

5. In Verses 5 to 8 the author deals with
HFIW. HEIOT U Beaw: An arrangement of similar
letters. & @@t etc. is an example of s, I FFa
a Rra & (3) Rawar, Rawar Much jaded.  aar Regat
probably refers to the lady’s anxiety caused by
the idea that her lord is attached to some other
woman. Here the alliteration consists in the fre-
quent repetition of #q.

TEAGAATIT Jeqed gmtﬁsqt ]
4 ABARHSSFHTITN T3¢ (| § ||

6. Other learned men postulate Gramyanu-
prasa, a vulgar or ordinary alliteration. Exam--.
ple :—& JeuH@ieFaFeE s5: That Balarama
whose neck is congested with swarms of black bees
hovering round his tossing wreath.

6. MM consists in an melegant repetmon
of letters like & in the example given. & &iw eotc..
%% refers to Balarama. He is reputed to bear a
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garland round his neck reaching down to his toe.
IS AT A\, a@! Iq S AT IS T AFS: T IQ.
In the place of siler Mr. D, T. Tatacharya suggests

_a}ggtjer readmg ?"m In this example the sound is

merely repeated a number of times without any
elegance

amaer%ﬁsgmm q ammmu-
JFIIT WEAHAT I %nis'ﬁ fe e

7. Alliterations are formed of words differing
in meaning but similar in sound. By this middle
course are formed beautiful speeches.

7. The two essential traits of agm= or allite-
ration are that the words should possess different
meanmgs but at the san same hme should not be dis-
sumlar in sound. This is 1eferred to. as a middle
course by the author, because it cares both for the
meaning and the sound.

FATAAFAE LSS I9T |
g% el 4R TREATgERE 0 < 0
Others accept Latanuprasa, alliteration
prevalent in the Lata country. Ezample:—zf® zfe-

gat A Imaeggafea: O Moon-faced one, cast your
glance pleasing to the eyes; the Moon has risen.

8. In ®=gs™ the same word may be repeated
in the same meaning but with a different purport.
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=% ote. This is addressed by a Diti to her master
with a view to bringing about a reconciliation bet-
ween her master and mistress. 7% 57 §€ I@ a7 a3fa:
% wga. =i =fga 3§ Direct your glance pleasing
to the eyes; be gracious. ¥&: gfa: The moon has
risen. Moonrise is unbearable to a lady separated
from her 1 lover. Dire . consequences will follow to
your ‘sweetheart if you do not approach her at once.
Lata is the name of a country said to lie to the west
of the Narmada ; it probably included _B_}'_q@g_l_}_,’
Baroda and Ahmedabad, and Khaira also according
o some.

mrq'wnvaqqaﬂ 'H{TWI'H H’IWEI |
uﬂamqwmiﬂa‘wawa e

9. Yamaka is said to be fivefold—Yamaka at
the beginning, Yamaka at the middle and the end,
repetition of a foot, a string of repetitions and Ya-
maka in all the feet.

9. In eight verses beginning from here the
.author treats of Yamaka. On the other hand Dandm
1treat&t of Yamaka elaborately in the first 77 verses
:‘.of the 3rd Paricchheda of Kavyadarfa. Bhamaha
first refers to a fivefold division of Yamaka viz.,
IRIAF, AAFAIAS, VI, AFS and FREITIGE.  As
appears from the next verse-he is particular in re-
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stricting the number of classes of Yamaka to five.
Hence #=aFaa#® has to be taken as a single type.
Really'___geakmg, there is no justification for re-
stricting the number to ﬁve As pomted out by

Dandm ‘there may be kT, TEAE, az«ams or =nf-

“E’}l}lﬁ‘: t_owax gﬁgﬂ{gyﬁ as thls aspect is concemed,

An immediate 1epet1t10n of a group of syllables is
P

called a Y_amaka: This may be placed at the begin-

ning or at the middle or at the end or in as many

places as far as possible in a §loka or a pada. Yama-

ka is defined later on in Verse 17.

mﬁwgﬁmﬂqmﬂﬁmm l
AT SR T e TG 957 a9 I Lo 1l

10. Sandashtaka, Samudga and others can be
‘included in these. Yamaka is either at the begin-
ning or it is at the middle and end. So it is only
fivefold. Examples follow.

10. s3g® literally, held mmamgalr of tongs.
FHRF is is a box ﬂm lid exactly correspondmg to the
lowel portion. gy or a pau' of tongs points to two
ends, but the roots are joined together almost ap-
pearing like one. Based on the analogy of tongs,
the verse employed in the ¥3%% type of 9% contains
the same group of syllables occurring at the end of

a pada and at the beginning of a succeeding pada.
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Thus this will arise in three ways. (1) Where the:
" same group of syllables oceurs at the end of the first
pada and at the beginning of the second pada. (2}
At the end of the second pada and the beginning of
the third pada. (3) At the end of the third pada and
at the beginning of the fourth pada. Example given
in Kavyadarsa :—

SREaE wid &1 AEAE aegd AT |

1 ARErAAAREaRaEafy e aa @ o III-52.
Defn. given there —e&REaaFEIAa=ad qraga: | IIL51.

This proceeds on the lines of what is popularly
known as eI, ¥gEE is the wholesale repetition
of one half of a verse. Definition in Kavyadaréa :—
“a{qh:mg‘:ﬁ_g?\:: ang I11-53. MExample given there :—

T GEAEAT: AT |
AT | e gwa: qeaaAEa u 111-54.

Bhimaha’s view is that the above two types-
and many others as_well are but ramifications _of.
the five types referred fo. _

- aarigaasy (1)
A e W % B
g[gqlﬁl'gﬂ_[ .'é\l'?l \Uﬁﬂ'\'aﬂaﬁl gar |
~e Nmos ViR 0A%e LT -
AiEd died ®d 909 qad =g 1 22 0

11. In order to associate his followers with

advantages and to make those who seek his refuge

prosperous, an illustrious kingship was now borne
by him, virtuous and gloriaus that he was.
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11. =i is illustrated in this verse. A re-
petition of the first three letters occurs at the be-
ginning of every pada. The illustration is the de-
scription of a king. @ TAT (FHFTATT) I9 (TF)
a1 (sfrgy) TS (TR ) engen wan (S0, The first aRa
means a follower or an associate. The second afd
means ®a: aRd. g In order to associate his fol-
lowers with benefits. @t One seeking his com-
pany for refuge. &g %3 To make him prosper-
ous or well situate in life.

"’:rwrm (ii)

arg: ag,mmmmqamq .
Fel FIed A T FJAE |

R oznaﬁar g?;qma'eﬂar
TSTSSAAE (B3 gmmm (REY]

12. A pious man, afraid of this worthless
worldly existence, after putting an end to his
Klefas (passions), resorts to the path of tranquillity.
If you desire for eminence, abandon wrong ideals
and cut off your birth which is susceptible to dis-
eases beyond control.

19. This verse illustrates weaagws. The syl-
lables &wr, aned, il and q%d are repeated both in
the mlddle “and the end of all ‘the four Padas. 3w
i the 2nd foot refers eisher to warries or to the five
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Klefas viz., s, aifera, T, 39 & sifaf, propound-
ed in Patafijali’s Yogasiitra. sqrgEed a1ssq, If you
wish for eminence. & gwaa: @1 Abandoning all bad
ways., gzawWi Al Al sifg 8w Put an end to
birth which is susceptible to uncontrollable diseases.
The two_readings gzard and gl in the place of
At are not happy. The metre of this verse is
‘i%@fﬁ_,ﬂ a metre of the %34 type, with 12 syllables
in each quarter consisting of 4 ganas—d, #, ¥ and
7, Definition :—amnifzaar '%%ﬁa‘? w4 4.

JQT{N-HTR#{ (111)

E a mw :img WUIWS H‘IHT !
g:nam arm' Wit g men IREN]

13. O brave one, your mind is not attached to
‘the fascinating worldly pleasures. These enjoy-
~ments where a charming lady is involved wreck

even the sages.

13. This verse illustrates Qg+ or the repeti-
tion of a whole foot. This Yamaka is referred to
.as TR in the neuter in Verse 9. So it will have
to be dissolved as ar@ srvara: FfénEad. " In this verse
~the 2nd and 4th feet are the arpe T & otc. This
is addressed to a king in eulogv “of his detachment
from worldly pleasures. €W 4 i: taofidy Wy = &,

A ot war vy (W) gl &@a.  The idea is, your
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15

Dhalrya is quite laudable. As to what consti-

tutes bravery, Kalidasa, says-——ﬁﬁﬁza gk Rfsaey a8t
a 3aif 7 @ o viz, riz., incorruptibility of mind in the
face of temptations.

amrasr (iv)

rafmaman gqmww
gawai ouamt aasmm l
FAT] ATIAT TSF
frTfgasata m‘“ra TH R

14. The dense black raining clouds instil pas-
sion in my beloved yonder who is possessed of black
and white eyes, endowed with beautiful breasts and
lips, full of gaiety, with infatuation apparent, who
imparts grace and is possessed of dense forelocks
of hair; and after inciting they disappear.

14. This verse illustrates =@l or a series of

repetitions without the assignment of definite pla-

ces. Example: in the lst foot, fai fat and aq =t ;
in the 2nd foot, #ai #& #af; in the 3rd foot, =T =ar
=47 947; in the 4th foot, ¥f+a afta. This verse repre-
sents the utterance of a lover in separation who on
seeing the rise of clouds recalls his beloved to mind
and 1aments her plight, diogar: Black and thick;
"adjectival to wEAn: Pouring clouds. Amara—ag#ERt
Taee:. gAT (Fhewt) ot scg®at+a Rouse my sweetheart’s
passion. 3@ 7 And they pass on, perhaps due to
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wind, That clouds rouse the passion of separated
lovers is brought out by Kalidasa thus :(—3TEF Wl
st 3 FErRRR S gagIEe. Al in
the verse under consideration is qualified by six ad-
jectives. (1) fd = sl = iRyl gerat Rranf@raedi Pos-
sessed of eyes darting white and black glances,
black from the pupils and white from the remain-
ing part of the eyes. The suggestion is_that on
hearing the thunder of clouds _she casts “her eyes
2]l round in the sky and on earth in a state of panic.
(2) s qad = ea gen@i Possessed of beauti-
- ful breasts and lower lip. There is also the sug-
gestion that in_whpugesgn_g_gtgtewq{ ‘misery the
breasts and lips are drenched with tears. (3) Tw:
Gna: gawat gamat Full of joy. This refers to her
previous state. Amara i—geiR: 598 &1: SATAIEAL:.
(4) s w: F@Edt sawagt Beaming with the intoxica-
tion of youth. This contrasts with her present fre-
. quent melancholy attitude. (3) ®s®mgl Imparting
grace or beauty to the objects around. &I means
anything best of its kind or a gem or ornament.
Cf. oré g QEIRRITRT TSI A & FrAEam -
fravora 9, e means eminence, dignity, beauty.
o el seEl. (6) =T SrEH: TR TSR Pos-
sessed of dense forelocks of hair., The metre of
this verse is %a®, a metre with 12 syllables in
.each quarter consisting of 4 ganas—s, @, & and T

Definition ;—wal g daesmdfis sidl.
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vamrqzrm (v)

LI ﬁmammn
ﬁrmwmaﬁmm |

aamﬁr qmr:m T AT
RgwarsarfaaqrEEan 1 2%

15. These kings issue commands in full ; their
-authority is never obstructed ; they punish the
guilty and those that commit breach of rules; they
had come to occupy their thrones in hereditary
succession.

15. This verse illustrates aA®IEIAF or repe-
tition of the same set of syllables in all the 4 feet

of the verse at a particular gque Here _aEEr
is repeated at the end of every foot. “This verse
describes in general righteous and powerful
kings in occupation of their ancestral throne. =z
gud FEd I FOEAmmEEn. (oS TEd AN § e -
AL, $9 AT 368 FawE: Offenders. ARt Rrardiy Arifi:
Violators of the law. Rgmao srefyd awea s ui &
They have come to the throne in regular succession

from father to son. The metre of this verse is dma.

Wch’lﬁI‘ﬁ(’ﬂW QG |
Fed T qAGRY goRE ang arEa U & U

16. A repetition can take place thus at the
end either in adjoining padas or in alternate padas.
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Or the whole may be repeated in all padae This
is difficult to compose but good.

16. In this verse the authordispels the impres-
sion that a repetition should take place in all the
four padas. He states that 1t_r_r_xway occur either in
two contiguous padas alone or in alternate padas
‘@aedy_means contiguous.. “The repetition may be
at the end of the 1st and 2nd feet or at the end of
the 2nd and 3rd feet or at the end ofthe 3rd and 4th
feet. UTHFAY means alternate ; ] mteuupted by one.
" A repetition in alternate padas may be at the end of
‘the lst and 3rd feet or at the end of the 2nd and 4th
feet. Dandin profusely gives examples of these_
vanetxes E?&H T FaTRY The whole foot may be
rq@ated m all the remaining padas An example
of the same may be cited from Bharavx-—-—%ﬂsrmﬁgﬁr—
g ﬁﬂﬂtﬁgﬁnzﬂﬁmmm | Regdigsmdaar: -
artigerrdimarom: | Kir, XV—52. gswtarg ared A good
composition of that sort is difficult. The reading
ge%d in the place of g5 is wrong.

geradiat mmm:rmw G |
it 4 qataY 4a% AR U Qe |

17. A repetition of letters similar in sound but
mutually different in meaning is called Yamaka.

, "17. Yamaka is defined in this verse. It would
have been more appropriate to place this before
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Verse 9 at the commencement of the section on
Yamaka.

srama?;mara gr’amrq'm-a T
TE WA T 39 Fiai 79 0 ¢ |

18. Yamaka is accepted by men of letters,
which consists of words with reputed meanings,
which contains vigour, is formed of words well-knit
in coalescence and is perspxcuous and elegant in
expression.

18. This verse describes the featuresof a good
Yamaka and the next verse deals with a bad one.
ahem and 381 have already been explained. In fact
all the features referred to m thls verse are essen-
tial for every 7 good poetry.

S ———]

s e e

ATTRATENG TAFSTGRLYA |
“ o~ ~ o -
JEIEHN AT TEAT AAFAISIAEL 11 % 1

19. Replete with a multiplicity of roots and
their meanings and claiming to be Yamaka, what
can be called a Prahelika, occurs in Ramagaiman’s
Achyutottara. -

G

19, FazsTRe A bad Yamaka is no Yamaka
at all so far as poefry is concerned. It simply bears .
the ‘name of Yamaka. amracaswwsdie. The word e
is used in rldlcule A bad poetry is unfathomable.

Its meanings have to e traced to roots, popular or
5



66 BHAMAHAILANKARA

obséure, to be derived in a strained manner. By the
way it may be pointed out that in this species of
poetry resort is to be had to gmeRfEaeg and similar
mysterious ways. If it is not Yamaka, then
what is it ? It isonly a Prahelika, a riddle. So
says Bhamaha. Ramagarman’s s work known as Ach-
yutottara aboug_i_ia?i—fl’sucb mystic utterances. ..The
Ghief purpose of a Prahelikd is to bamboozle the
hearer or to amuse him, which will be properly a
subject of discussion among persons seeking literary
recreations in play. Dandin says—#erigiRifidy a3
gErER | geTAEd T dedi: sy u Kavyadarda
III—97. So Dandin’s idea as als Bhamaha is_
‘that such composition cannot be seriously considered
as poetry. Dandin refers to a set of sixteen Pra-
helikas in Kavyadarsa, 3rd Paricchheda, 66 to 124.

ke \ - " 3
R gg’imﬁﬂomgmmgﬁ TR |
geaq: GITAAT g=d gAYAT &A1 Re |l

90. If such compositions which are intelligible
with the help of commentaries like Sastras constitute
poems, it is a joy for wise men only. Lo ! Dgll;_
Wiﬁied persons (like me) are damned.

90. In disparagement of poetry which thus
needs tortuous methods of interpretation the author
exclaims [g@a: giama It is a feast for the ultra-
wise. =+d gWa9 gai: But what about poor people?
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They are totally damned. The ralllery intended by
+the author is quite obvious. Compare this verse
with that of Bhatti which occurs almost at the end
of Bhatti Ka.vya or Ravanavadha whlch runs as fol-
1ows —SARATTEA R, H154 Teqa: gimma@y 1 g gawmﬁm(

‘ﬁaf%ﬂlrﬁqr a1 ll O_bwously Bhattl has before him Bha- ‘

‘maha’s condemnation of dlﬁlcult poetry. The word ‘
#a in Bhatti suggests that it is no shame if a poet is
intelligible only to the learned. On the other hand
it is a matter of pride for learned scholars. Simi-
larly if dullards are unable to understand a poem, it
is no disgrace for a poet. I am RgRsa: —fond of
learned men. If they are pleased I am satisfied. So
-says Bhatti. On a comparison of the above verses
of Bhamaha and Bhatti Mr. D. T. Tatachal ya unhesp
tatingly establishes the priorty of Bhamaha to
Bhatti._ M1 P. V. Kane's halting suggestion to the
cont_rary is therefore thrown overboard. With this
verse ends Bhamaha's treatmant of zegist or TszFERs.

At this stage it would be advantageous to note
the different gradatlons of poetry according to later
Alamkarlkas ever since the plomulgatlon of Dhvani
by Anandavardhana, the author of Dhvanyaloka.
The best type of poetry is Dhvanior a Kavya where
=777 or the suggested import reigns supreme. The
next variety is guftasaga where the suggested import
is subordinated or plays adjunct to the expressed
meaning. The third type is “called awﬁﬁr abounding
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ag it does in Arth3larhkaras or figures of speech.
The fourth and last is @5z which abounds in Sabda--
lamkaras or embelhshments bearmg on the sound.

The four types have been beautifully summarised;
by Nilakantha Dikshita thus:—

F3 A SAGFANSTAN Jargh &7 gofiaa |
T gt g aarsafs 37 gdd FwwawE: 0

armmgmq(l)

aqm:rrr q%rargcmm wa |
gnmn qHdt TG €T m ars‘g L

\/-%\/
21. Ripaka arises where on a consideration of
the equality of qualities the characteristic of am
Upamana is ascribed to the Upameya.

21. From this verse onward Bhamaha deals
with Arthalarkaras. It is to be borne in mind
that since Bhamaha belongs to a very early stage
in the history of Samskritpoetics his définitions are-
crude and the ﬁnlsh of later rhetoricians cannot be-
expected of him.  In the rest of this Paricchheda
he mentions ns nineteen Arthalamkaras and in the 3rd
Paricchheda he deals with twentyfour Arthalamka-
ras. While all the later Aalmkara treatises which
are now popular set out Arthalamkaras with Upama
as the starting point, Bhamaha begins with s1% in
consonance with his statement—sHifgaawd in I-14
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iinfra. Ripaka is generally rendered in English as
metaphor In Verses 21 to 24 the author deals with

fﬁﬁ Verse 21 deﬁnes ¥9%, Verse 22 class1ﬁes it

and Verse 24 111umates the s second type of €75, gﬂﬁ?ﬂ
gaai Ty On a_ggnmderatlon of the commonness of
qmgg STAAT SWEE@ awd Ldentity. @1 F4d aq
T, §7% or metaphor arises w where there is complete
xdent1ﬁpat10n of Ugamana and Upameya, ‘both be-
1ng.9§pxessed Riipakaisso called, because the & or
.colour or the form of the Twam™ is ascribed to the
3999, The colour of Upamana is fully imparted to
‘the Upameya. Upameya shines in the coloursof
Upamana. §&@%%: is a typical exawple of &7%. g&aq
-37: g@77%: The moon in the form of the face. Com-
pound words setting out a &% or §IFQHMEs as they
are called fall under the wqg‘i’eilf’q' group sanc-

-dlstlngmshed from YT which is of the ecsence :

e e, AT

Mﬂﬁrﬁi W”N is thhe; identification of the Upa-

meya w1th an Upamana without the Upameza bgmg;
eechpsed by the Upamam taqﬁrrr afehte Rora a5
BE m-:zmeﬂﬁ @IQT. | areaadd is the identification of
the Upameya with an Upamana which completely

eclipses the’ Upameya, ﬁfﬁlﬂm gw’%wez I
wsnkﬂfé:, gf%l}gg_rg:. To express "the same idea in simpler
Janguage, in Rupaka the Upameya will be express-

sd. In Atiayokti it merges into the Upamana;
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the Upamana alone is expressed and the Upameya
is left to be inferred. g@=+ 97 will be an exam-
ple of &7%, whereas j‘:ﬁiﬁq used with reference to
the face will serve as an example of SRR

ARETEGATIRRR AT 7 |
foar seFgigdqadl=ad aq0 i A

99. It may bear on all the elements of the
figure of speech or only on a portion. Thus Riipaka
is set out as twofold. Examples follow.

22. In gneaaeghad &9% all the factors on the
Upameya side are expressly identified with their
counterparts on the Upamana side. In Rty
®9% only some are identified, the remaining being
altogether omitted or left to be inferred.

% T
FEREAIRGESRTRT FBggfaa: |
fratay aeedts TFRFGHART I R3 0

23. These lofty elephants of clouds, discharg--
ing sprays of rut in the form of waters and equip-
ped with housings in the form of rain-bow, emer-
ging out, impassion (the lovers).

23. w®T UF gfeaq: wwggraq:.  Clouds are identi-
fied with elephants. gz Lofty. H&tew waz: &
g sfwrmimzas:.  Clouds would shower waters..
Elephants discharge streams of rut. Just as clouds.
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are identified with elephants, the showers of ‘rain
are identified with streams of ichor, méﬁﬁa Cicy
I91 § TEFGEIROE. 10 means IkaW.  Clouds would
be provided with rainbow. Elephants are provided
with housings. The rainbow on the Upameya side
is identified with an elephant’s housings on the
Upamana side. Most of the manusecripts read ¥%Fg%-
Fea, This will perhaps mean ‘by reason of the
1a1nbo“;y_v Q_ch 1s exhibited.’ But this reading will
militate against ‘the character of the &% as gAEITEG -
Ry, I Sezsfan: Mlea: @=a: Emerging out or pervad-
ing the sky. #=afsa Rouse infatuation (of lovers).
In the place of #gafia there is also a reading aveafi=,
and in the place of awm: or #7wt a different reading
is #@4. Thus the Chowkhamba edition 1eads the
2nd half of the verse as fai=r avzI=diy TRFIAFFATE.
Of course ®a+ #vegf-a may be interpreted as—The
elephants of clouds beautify the forest of the rain-
bow. But the idea does not seem to be a happy
one. Wae hear of the rainbow beautifying the
clouds, not vice versa. The reading azom: in the
place of g or Y is suggested by Mr. D. T.
Tatacharya without manuscript authority, but we
have accepted the same as being a most happy read-
mg He cites Vachaspatya for treating amw as a

synonym for g, In this verse, since showers of
rain, the rainbow and the clouds are identified with

streams of ichor, housiggs and clouds, all the factors
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on the Upameya side are expressly identified with
their counterparts on the Upamana side. &%% embo-
died in this illustration is @wEaagged.

aﬁ::mas&"mm waamrazmnm l
gt sARE g wE ai FEE i e

e o Nig e Ny ?';J‘”'/

‘74 The loud thiinder of clouds tied by ropes
of encircling lightning and wearing flower-wreaths
in the form of the rows of cranes torments my be-

rows o 16

loved.

94. This verse illustrates the wwafafa type
of Ripaka. #51="9geqqtsg:. afZgaqT U 41 A0t aof
atrgwaseamt Possessed of tying ropes in the form of
the circular streaks of lightning. SHRWSI ¢TI AIH[:
fgat sewmEaal Bearing garlands in the form of
the rows of cranes. The cranes’ flight towards clouds
in jubilation in the rainy season is described in Me-
ghasandefa thus :—aiqEguIRAFEAEET@: GRS
FgAgad & wawd @ | Both akgeuweami and awEme-
Rw are adjectival to wagai. de: wR: ai aw far gR.
gaifr Present tense, 3rd person singular of § to inflict
pain upon, 5th Conjugation, Parasmaipada. Just.
Wgwd cranes are compared with #&ar and
a1, clot clouds ha.ve no deﬁmte counterpart explessed
At best thelr counterpart (the elephants)}s only sug-
gested.. I—Ience here the express ldenpxﬁcatmn bears

onlv on some parts of tbe a.n..alogy, and as such the
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‘Riipaka is vz3afafi._@®in a compound shortens its
final vowel when followed by #iitg. Vide Panini :—

-‘*’mschmmar Faa*?mﬁg Hence the form ammafita.
FITRTSFC ()

emqq%mrmaw_ﬂar ZI9FHST |
TFAT vqam‘amqra afga @I u ™K 1

an{r:r @'ﬂsrmimttqummq |
Isn«:na‘q'irma B @fdsaa a9 0 8 0

25. Dlpaka is deemed threefold according to
the place where it rests, at the beginning or in the
+middle or at the end. Since one and the same feature
is found at three stages the figure of speech is divid-

26. These make its name true to its meaning
by virtue of casting light over different objects.
This is set out in three manners by three examples.

25 & 26. The author treats of §amFHT in Verses

25 to 29. Dipaka is so called because the predicate

-denoting an attribute common to several objects is
employed with reference to one which is availed of
by the others too in the same way as alamp lit for

a house illumines the street as well. Fe@RIT 9%,
-RE =T+ F_ (). Vide Panini .—asai 9. The
,,predlcate may be pla(;ed almost at the beglnmng
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of a'statement or at its middle or at its end. This
threefold location of the predicate gives rise to the
threefold varieties of siidie®, AILTE and IAAIE
which are respectively illustrated in Verses 27,
98 & 29. Verse 25 gives the caid threefold classifi-
cation. Verse 26 hints the definition of dus. ¥
&g By illuminating the objects. The 1st half of
this vese is cited in Lochana (page 38) while dealing
with the point thaww
suggested there is no Dhvani since the suggestion

does not predominate over 9.

Oy rEgEE ()

w1 sl M ASAE AAAE |
g fradnarssst aisagi Aqd: I 9 W

97. Infatuation gives rise to attachment,
attachment to love destructive of self-respect, love
to an eagerness for the beloved’s union and eager-
ness to intolerable pain of the mind.

97. This verse illustrates snRk@w®. <9IR em-
ployed in the first sentence is to be taken along
with the succeeding three sentences also. This may
bo troated also as an illustration of wede® accord-
ing to Dandin. Abhinavagupta in his Lochana,.
commenting on the Dhvanyaloka passage—319gRi-
o grater@ S sarTEEafid sheda (N. 8. P. edi--
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tion Page 40) refers to this verse, sets out the-ob-
jector’s view that this is an example of tham
inasmuch as Upama is suggested between each pre- -
ceding statement and every succeeding sentence in
this verse and refutes it by explaining that sa37 is
not dominant, but only follows the expressed idea.
The passage from Lochana runs thus:—agy smafg...0
I | 31 AArIATECASIIRIIEY GRS, 1
From the illustration given it is not to be presumed
that each succeeding idea in Dipaka should be con-
nected with its preceding idea. In fact there may
be Dipaka between disconnected objects as in the
illustration in Chandraloka :—34f g=: gaiRegRafs agat
w919 which will be an example of #=adilas according
to Bhamaha.

aegtaRy (ii) ~TA

mfaaﬂgwa‘ faaissgea qg'
SOAYFAT JIUWGIFHE 1l ¢ 1)

28. Spring beautifies ladies decorated with
wreaths and clad in garments, beautifies the voices
of Mynas and parrots and also the adjoining slopes
of mountains.

28. Here the predicate 3@%®d governs three
objects—T&¥:, a19: and Su@:. This verse describes
the influence of the spring season on womenfolk,
on the voices of birds and on natural sites like
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mountain-slopes. Women are decked with flowers
which Spring puts forth in plenty. The voices of
parrots suggestive of peacocks and cuckoos also
grow sweet in the spring. Slopes adjoining moun-
tains are covered with verdure and bloom due to
spring. Here the predicate srogea is used in the
middle of the sentence. W
objects only—f&=a: and S9IRL, the latter qualified
by erQ FATT: to be treatedas a Bahuvrihi compound.
Zrlamt st 7 A arg a. Or a8 is separately the
subject of f&: #eFEd, and srdagsara: subject of ¥
STaE: 49FST, 9SFRA being amended 0 as t0 suit the
plural number in qr=:. S9EH A slope adjoining a
mountain. Amara :—STAFRUET .

aragiaRy, (iil)
fdndieoaE: aft@: geageaa: |
o~ s N e . - ~
sEAt = Sqi® gEaeEd iy R0

99. Summer wishes to put an end t0 forests
with tree-barks getting dry, to rivers with waters
Yeing dried up and to the hearts of travellers
in exile.

99. Here the predicate ar=d Rl is employed
at the very end of the verse which is therefore an
oxample of w=adiws, TR Summer. & g z=of Fefinf
Desires to lead to extinction. Three objects are
mentioned as sought to be extinguished. aog: Big
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forests. Amara:—uazwaawaEl,. How are they 2 -
=ftfwdft :Abounding in dry tree-barks. The use of it in
the feminine gender isbased on the analogy of Tuer
and justified on the principle—a @ mEnTy: B~
g1sT=a K.  An object of any other gender may be
used in the feminine gender where meagreness of
theobject concerned is sought tobe conveyed. With
the advance of sumimner tree-barks get lighter. Or
it is an insect. Vide Amara :—asil siesr =1 F&fzw
7 gar ga:.  The second object is szewa: @ld: Rivers.
with waters getting dry. The third object is saifeat -
Jqi® The hearts of travellers in distant countries.

The heart-break of separated lovers in exile is sug-
gested. From the foregoing illustrations it can be
gathered that in enfdivs the common predicate is
employed in the first foot of a verse, in #=dfitz in
the second or third foot and in e=&9% in the last
foot.

IqATSFIT: (3)

o ‘\')' Y - ~ A ~ o~
rmmwmﬁ {WE@IW{M# l
STHAE qediFd qUAAT A | 2o 1l
30. A similarity in some respect, of an Upa-

meya with an Upamana differing in place, time,
action and the like is galled U a
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30. Theauthor devotes a large section to Upa-
malankara, running through 35 verses up to Verse
64. This verse gives a definition of Upama. sa%@-
frafzfe: facea SyaMe 88 SUE@ JUolld J4 W @1
zgqr. An Upamé or a simileinvolves four factors.
(1) Upameya, the thing compared and relevant.
(2) Upamana, the standard of comparison ; a non-re-
levant thing with which the Upameya is compared.
(3) @mmagd or the common characteristic of the
Upamana and the Upameya which is predicated in
the context. (4) IgATEES, words expressive of simi-
larity viz., as, like etc. In the sentence =% g7 g&
FI7d, 9% or the moon is the Upamana, §¥ is Upama-
vachaka, 4@ is the Upameya and #rd represents
graroraq.  This is an example of guigw.  But where
‘one or more factors are absent the simile is said to
be gAuAl. The distinction between guigar and gataar
is elaborately dealt with in later works of rhetoric
including Appayya. Dikshita’s Kuvalayananda. In
view of the statement ag< Br9®ied q@n in Verse 37
supra which refers to ¥9ar, obviously it follows that
according to Bhamaha sfagegaar which is dealt with
in Verse 34 supra is only a variety of Upama and
not a separate Alamkara to which status it has been
raised by later rhetoricians. According to Dandin
Laised . Dandin
also sfaeaedr is only a variety of Upama. In fact
Dangin in Kavyadarsa II-15 to 50 gives any number
of varieties of Upama as hergunder given.
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1. a#iqHr 12. <zEmar 23.  SEIRENNAT
2.  FEQAT 13. g 24, spgaAleAT
3. Buai@awm 14, g 25.  sgwiRdigar
4, e 15. a#Eimar 26. agadr
5. [gawar 516. AL RN 27 fafsgiau
6. wmdmm 17, ww@mai v 28, wmmar
7. ggEdmm 518, @%E@qgr 29. arEiqAr
8. wfymdlmar 19, Rdemmr <730,  sRewEar
9. Iaf@Awmr 20, sREGwar 31, gemAeE
10. srgdam 21, =ZaEl 32. &quar
11. Sear 22.  gErEgHaA1

Later rhetoricians discountenance this elaborate

classification of Dandin. In fact mostof the types.
of Upama referred to by Dandin are treated by them -

as separate Alarikaras. Of these sfyagqaar No. 30 is

referred to by our author in Verses 34, 35 and 36

supra. Nos. 16, 17& 18 are referred to by our
author in Verse 37 but refused recognition as a se-
parate class in Verse 38. No. 28 and the rest are
also referred to in Verse 38 where the author dis-
approves of such endless classification. The defini-
tion of Upama given in the verse under comment
refers to an Upamana which is different from the
Upameya in respect of place, time and action and
by the word sz are included nature, shape etc. fagg

simply means different, not contrary. @# or like-
nessis said to be by ﬂ'n%ir, some small common qua-
,hty Upama arises Whem similarity is expressed
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between two different objects. But where by =
poetic stroke a thing is compared to itself to suggest
{te matchlessness 1t will amount to e=3q which is
referred to in Verse 45 of the 3rd Paricchheda.
Exzample:—Fg: z:gf A, That the comparison cam
be only in respect of some portion and not in alt
respects which is suggested by U in the defini-
tion is fully brought out in Verses 43 & 44 supra
where it is accurately stated that no two objects can
“agree in all respects. @i refers to expressed simi-
larity, not merely implied. In the latter case it
will fall within the province of gamefr. The classi-
Aeation into =a g and snefl sT@ which is made in
Kavya Prakada and later works of Poetics does not
also find a place in the scheme of Bhamaha.

~ ! a ) “oeaneA N
FATTSAL ATETANEGSAALHI: |
gatmIElE S qet FArEar 4 2

31. The words ‘as’ and ‘like’ denote similarity
between two differing objects. Ezample. Black
1ike the gig_gof Diirva grass ; the lady is slim as
a Syémﬁ creeper.

31. sapif: Between two different objects.
a3 aresd aeg: The words ‘as’ and ‘like’ express
similarity. Examples of the use of g1 and %9 are-
sot out thus:i—aaiswsha @ Green like the blade of
Darva grass. J91 @ &1 (q0) g=ft Slim like ther
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Syama creeper. In the first half of the verse the
order is #u1 and 37 whereas in the second half it is
g7 and 791.  The reason for the reversal of the order

is perhaps due to the fact that where ur is useﬁ“’v
@41 has to be imported. *
famn ayaEsgreat amifaiar ou |
91 FASTATH! FFEIGAQ@ T U 33 1y

32. Without the words ‘as’ and ‘like,” similari-
ty can be expressed by the compound. Example.
Lotus-eyed lady ; Moon-faced 1ady

32. This verse refers to a case where even
without the words—3#r and 23 similarity is conveyed.
This occurs in compounds where the Upamavachaka
is necessarily dropped. =wewy 3 QW @ @1 FHe-
9l JA1g §9 939 @0 1 wEngas. Lo addition to T4
and 37 any number of words like fw, S, NF1T ete.
are given by Dandin as expressive of similarity in
Kavyadarfa, 2nd Paricchheda, Verses 57 to 65.

Fiafy Beameg aggaindiay |
faenivagiasar gersEata a2 1 33 1

33. In the same way similarity of action can be
expressed by the suffix Vat (Vati) too. He studies
like a Brahmin; he governs us like a Guru.

33. 3q (afv) is a suffix laid down by Panini to

denote likeness in two Sitras—a7 g4 a1 3gfa: and
6
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‘a5 qey9. In the sense of Tfafsd or a&dd or & g+,
7q is added to nouns. 7 g is a case where a simi-
Tarity of action is conveyed and can be used only
as an adverbial adjunct. The two examples given
by Bhamaha to illustrate the use of aq are governed
by the Sitra—3T g& etc. ga frafoar g Gonfaag
arffa. This and the next example refer perhapsto a
king. He studies like a Brahmin. & g&f I&a ¥
I gt He governs us like a Guru.

ST
YT ARTEIA |
- " M o Lo
YIRS gurareagdtiaas U 32 1
34. Prativastiipama is said to occur where by
a statement of similar ideas there arises the know-

ledge of a similarity of characteristics in spite of the
absence of the words—*as’ and ‘like’.

34. Where a parallel idea is set out in two
different sentences FRAEgsd arises. Words denot-

ing similarity like ¥4, 34 etc. are not employed,
But the likeness in qualities is suggested.

e

AR YA SAfaREa |
~ SN~
q AEINTEAN FUESH T i 3% 1

35. The characteristic, the sharing of riches
with the virtuous or the like, here differs from
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-the characteristic set out in the parallel statement.
In spite of the said difference it suggests a paral-
lelism.

35. But there is no common characteristic
between the Upamana and the Upameva in this va-
riety. As will appear in the illustration given in
Verse 36, @gargosiea is the characteristic of Upa-
meya and TEEUETSHEHE is the characteristic of

AP HRATTHC
the Upamana. But to bring it under an example of
Upama we have to admit an imaginary common-
ness of attribute brought out by GrasRfraa. srgar
R SRR REFAETIEaT: gIEN -
gRfEETE egRFaas..

{Raeq: qieq gOTT: GIITIROTHI: |
TGURESAAN: {H=al qrseagriga: i 3§ u
36. How many are there men of merit who
-share their riches in common with the virtuous ?

How many are there way-side trees which bend
with sweet ripe fruit ?

36. Here we have two parallel sentences which
can be welded by importing 391 and 791, How many
are there virtuous persons sharing their riches with
others? The idea is they are very rare. In the same
way trees on the way that would yield fruits to
travellers are also rare. It is to be noted that ac-
cording to later Alamkarikas this will not be treated
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as a case wWhere a common characteristic betweer:
Upamana and Upameya is absent as stated in the
previous verse. They will say ®&¥a: which sug-
gests scarcity is the common characteristic of both..
gfageqgar concluded. ST9AT continues.

A PIOFRET qEqn FRFRTEan: |

~ Y ~ A ~ o

MR AISSITEAEHIEAT AT 11 29 i
37." As 1o the threefold division of Upama,

that has been enunciated by great men into that
sounding in censure, praise or a desire to convey,

our remark follows. .

37. This verse refers to a threefold classifi-

cation of Upama into f7a1, 531 and sfrex@t made by
rhetoricians more ancient than Bhamaha. Dandin.

also notices these types.

ARFIIMHEAG TI9GRT 77 |
AR FAISH T sq0a1 Fw gar i<

38. By areference to their common characteri-
stic all the three have been reviewed. All other
classifications as Malopama and the rest are not of
much consequence. This elaboration is in vain.

\- 38, For &= Dandin’s Kavyadaréa cites the-

following. wi sgwera: aft @vai gamay 1 gEERR
AeERR Fm ear 0 11-30. For sd@ar the follow-
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iing illustration is given there. TEOISYER: THAE:
gAY A g armeR @ wmEeders 0 I1—31.
For snf@migiaar the example given there is ste5wr ca’g@j
geaRcReng 3 5 | @ O Tieg 29 Fenfsersal f:
II—32. Since we have mentioned the common
rcharacteristic of the species of Upama, agaaRd 73
we have indeed included the said three types. They
do not deserve a separate mention. So also is AR
7. 9 sy The classification into #@igar and
others is not important. ®&d gar An elaboration
is unnecessary. For @@igar the following illustra-
tion is given in Kavyadaréa :—gswaag saeia qur =0-

T TJEe RearraEsifan maﬂm qar II—42.

m |

a’harsqqa?! l@%ﬂ%ﬁﬁ% rwzq. |
mr:m%xarar q YAEEIANT T 1l 31

q oF SqHINn ay TqifaiRarn |
QIZETSEO) T00-3ST 9 § 995 || Bo U

39. Deficiency of Upamana, improbability,
differences in gender and number, impropriety of
-gomparison, surplusage in Upamana and the dis-
-similarity of Upamana :

40. These are the seven flaws of Upama de-
«clared by Medhavin. They are hereunder separately
described with illustrations and characteristics.
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"39 & 40. Medhavin’s enumeration of seven
defects of Taar is mentioned with apg_g_glal by
Bhamaha. Aaifd must be an author of a work in
poetics, more ancient than Bhamaha. His work
is not available now. Medhavin is referred to later
on in IT—88—s&eafify AqiRaidafuRar & 1 Medha-
vin (ovr Medhavirudra) is named and quoted by
Namisadhu in his commentary on Rudrata’s Kavya-
larhkara I——1 and XI—24.

ZrAar (i)
G« LI
q mwmﬂﬁmwm
remcaasres mﬂmanoaq |

qg!ﬁri. ﬂ‘.‘[iﬁiﬂ%’
H’Klggﬂ q'eT ﬁﬁﬂl({ el

41. That hero of Yadus, clad in a yellow cloth
shaking in the wind, sportively bearing the conch
shining like the Moon and holding the éérﬁga bow,
shone like a cloud accompanied by a rainbow.

41. This verse illustrates the first Upamadosha:
known as € or €9ar. This fault occurs where on.
the Upamana side all the factors of the Upameya do-
not find a counterpart. @€ rmRad did a18: 7= Bear-
ing a yellow garment waving in the breeze. TR,
#ps @dis @Aua Gracefully bearing his moon-white
conch. wEeans: Holding hie $5.r1‘1ga. bow. & FZudit:
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Krshna., &=gw: 3w 27 Like a cloud possessed-of a
vainbow. amwr@ Shone. This verse is cited by
Namisadhu on Kavyalamkara X1—34 with fl@mﬁ
T in the place of aRTEHsY.

TFAIALET ZAd (S FYHY |
TNAYFIFNAFAHGE TS 1| 8R 1

42. By the mention of the /ILa;l_Il_b_QW the bow on
the Upameya side has been set off in comparison.
By the absence of features corresponding to the gar-
ment and the conch the Upama is said to be deficient
on the Upamana side.

42. The author points out the application of
the defect known as &9 in this verse. On the Upa-
meya side there am—:iztors—the yellowzgar-
ment, the éonch and the bow. On the Upamana
side, only one factor is set out viz., the rainbgw.;
The features corresponding to the yellow garment
and the conch are not set out on the Upamana side.
Contrast this with Verse 58 where two factors viz.,
‘the yellow garment and Sariiga bow are referred
to on the Upameya side and three factors viz., the
lightning, the rainbow and the moon are mentioned
on the Upamana side. So that exemplifies aifd® or
IqaEiaEcd, the 6th fault in the list given above.
In the present verse if the lightning and the moon
are also expressly mentioned it will be free from
objection.
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a3y a¥u arEed Aig 9EIe Fefa |
gNqufa lafasaag ggsaqd 1t 83 1)

43. For any object a full similarity in all res-
pects is not possible. Similarity is set out by clever
people in similes as far as is practicable.

43. Then arises the question whether the fault
is to be presumed in all cases where all the factors of

the Upameya do not find a counterpart on the Upa-
mana side. Not so. Dandin says:—a gaaq faa q

fifasaif a1 1| STaEEonEe IEa 9 figarg i And in fact

our author is going to cite Verse 46 supra as an
illustration of an ostensible case of &7 which does
not amountto &9, Verses 43, 44 & 45 serve as an
introduction to the same. This verse states that a
similarity of two objects in all respects cannot be
expected. An Upama is well employed if it stands
to reason. It is so employed by great men without
reference to the number of correspondences between
Upamana and Upameya. Otherwise all similes
will become absurd. This idea is set out in the
next verse.

APITHITS: &g F FEAATHIA |
IRFEaamEIEsRmeEd 1 8y

44. Where is the Moon in his full disc and
where is a woman'’s face witpout radiance ? By rea-
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son of a fragment of splendour in common it is
compared to the Moon itself.

44. The Moon and a lady’s face are generally
compared. But do they agree in their degrees of
brilliance? By a fragment of lustre a lady’s face is
compared to the moon. An all-round resemblance
is incompatible.

& HET ERIIE] aaﬁm qErHA |
T8 1 I TS mﬂrqa%n BY Il

45. Further the composu?ons of great poets
have to be explained in conformity with the rules.
Is absolute similarity seen anywhere? In Raja-
mitra we have the following.

45. Poems of great poets which are accepted
as the best _ﬂﬁc_u@_gf poetry can be justified only
by a not too rigorous application of definitions. z¥
ar gaaEd Is Mre similarity seen anywhere?
Rijamitra is a poetic work from which the next
verse is cited which illustrates an exemption from
the defect of €9. Rajamitra is not available now.
The work is referred to again later on in III—10.

1 / Hm%a USRS T G |
s At glsTAT THE: U

From this reference it may be inferred that
the work uwfis deals with the history of Para$u-



90 BHAMAHALANEKARA

the title would suggest.

(\
P RIPG LG EE L
oS ~ S Ca
;ﬁag Ay |
“w A0 [
qrey: %ﬂﬂ%l‘ﬂﬂ ag@ qr
Far (g fafeal gEg o8&\l

46. Into the miserable faces of peacocks with-
eyes shrunk by the Sun’s rays and bereft of joy due
to the breeze from lotuses the peacocks’ voices:
went into hiding like chaste ladies who had lost
their husbands into their miserable homes.

46. Fa: The notes of peacocks. Amara:i—3.
aeft W@, @dg: The jubilant cries of peacocks be-
came extinct. Where? fafedi g8g Within the faces
(throats) of the peacocks. How are peacocks’ faces ¥
gofgfn: @dfifsy &= g §9. Summer not relished by
peacocks, their eyes are said to be closed by the
Sun’s rays. TEReRdsy Stripped of joy or intoxica-
tion due to breeze from lotuses. The plentiful bloom
of lotuses in summer is not agreeable to peacocks.
As a consequence of the above two traits, d93 the
peacocks’ faces are depressed. An analogy for the
extinction of peacocks’ cries is furnished in the 3rd
foot of the verse. WigWn: @med: &Ry 39 As chaste
ladies recently widowed would sink within theix
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homes. On the Upameya side 587 is qualified by
three attributes. On the Upamana side there are
no corresponding features adjectival to ®Ry. Then
does this exhibit the defect of &7 ? No. &g will
apply equally to @2y. The widow's homes are
miserable. What about the other two atiributes ¢
ga1g etc. and 9@ etc. are only symipfoms ConTr-
buting to the depression prevailing in the peacocks’
faces. W ithout those adjectives 443 will be puzzi-
ing. So there is necessity for the Upamana to be
augmented by additional factors. No such necessity
arises on the Upamana side. It isas clear as cry-
stal that recently widowed ladies’ homes will be
miserable. So this comes under the exemption
provided by Dandin in #iZw 3 dfigdig. Vamana in
his Kavyalamkara (IV-ii-10) cites this verse with
the following commen t—a1 Tg-agTHATATIGIHAG | 7 ¢ T
RfEZERT JETIURICTE, | dearad SRR g9, |

aréw (ii)
IFIWQUEIH{E{ Ta 2
[ 'ngugéqwmer !
Wvﬂqu |
rq:nwra' qﬁa’ﬁuﬁsmq e
TEEALAD |-

47. TFiery arrowg emerged as though from his
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mouth as he operated at the middle of his bended
bow like blazing showers of water from the Sun at
mid-day surrounded by a ring of halo. This verse

is the co it skhavardhana.

47. This verse illustrates a piece of poetry
vmated by the second fault known as_¥g9d. ug-
qrseTEarS: a@ (W) sneiRa fsig: Arrows seemed to
emerge from the mouth of the king as he was work-
ing hisbow at the centre. Such was the quickness
of his action. There seemed to be no delay due to
the drawing of arrows from the quiver. @& s
fasug:. An analogy for the emergence of the fiery
arrows is furnished in the second half of the verse.
frardars: oRER: s segegarn: aikarr g9, This verse
is quoted by Mammata in Kavya Prakasa, 10th
Ullasa, with the following comment: —a=fy Saeeei-
SFaT: Frsaaealt 7 auardiRegTResaRisdisA RE R 3R,

F9 CRISEART sT@eAE ATt |
HAAACE AT AT IYT | B¢ Ul
48 How can blazing showers of water emerge
from the Sun? Since it is impossible and the same
is described, this illustrates the defect of Asam-
bhava.

48. This points out the defect of gad or impos-
- sibility in the above illustration.
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[F]

FFEAFAE ®: FAIZIAT FAI |
R A9 afEAteed gEia gy U 9]

49. Which clever man will describe an ana-
logy with an impossible thing ? Who will draw an
analogy of the Moon with fire?

49. A comparison with impossible things re-
flects great lack of wit on the part of an author.

w‘emr%rirw:ﬁz F9 Qs qq@¢ |
s o~ Y e
0 FIAGAATAGIARTLIIELT 1| B )

50. But where the idea of intensity is sought
to be conveyed, how will it amount toimpossibility ¢
An idea of immensity is welcome in Upama and
Utpreksha. Example follows:—

T ———

90. An exemption from the defect of stawg is
laid down here in cases where intensity or some
superior merit is intended to be conveyed. The,
author says that such analogies often ocecur inl
Upama and Utpreksha.

ISAMT SqeTay Wi IS |
qO: AEAAEA TGy 1 %¢

51. This elephant shines like darkness con- |
densed. The tank with waters clear in autumn ap-

down.
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'51. The first half of the verse illustrates an
Upama which appears to be vitiated by & but
not really so, and the second illustrates S&t of that
smt An elephant is likened to darkness concen-
trated. A tank with its waters rendered limpid by
autumn is conceived of as a fragment of the sky
fallen on the ground. These two statements are
quite approved of as good poetry.

fesig a%ra?:rq fradar 1 (i, iv & v)

a9 Iiﬁﬁﬂ"lﬂgﬂiﬂ AR |
@ﬂllﬂﬂitﬂlcﬂ A swmg‘tra qqr 4w

52. Now we deal Wlth the differences in gender
and number and also with Viparyaya. The last one
is twofold—Hina and Adhika—too low or too big.

_All the three are illustrated hereunder.
 hereunde

52. The author proposes to deal with three
faults—romg, a9awg and Awd.  The last one is of
two kinds—& and =ifas.

fEEHT-TATIZIS T, |
- ~ c\l/ ~
alﬁméi\l f%l' ARMAAGHAQHIY |

AN REIRTRETEdga: 1 43 |

53. You are impenetrable even to ladies ex-

. ST . .
clusively devoted to you like a river with waves
split by rugged stones to one desirous to cross,
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53. This verse illustrates both @5#z and a973z,
A king who is unfathomable even to his devoted la-
-dies is compared to a river flowing through rugged
rocks which is not fordable. 73 The king, the Upa-
meya, is masculine. %M (river) is feminine. So
this illustrates ®zdg. Similarly a@ai is in the
plural whereas sfadisa: isin the singular. So there
ig g9, But if sfadiva: is substituted by sfadiaar,

at.\rar\ L 1
FAGH FAE FALOS foveran |
AT ANGTS a1 9 597 T2 1 4w

54, The enemies’ host was sundered by you
like a herd of deer by a dog, yourself sometimes
marching ahead and sometimes turning round and
attacking precipitately.

p1ot D late

54. This verse illustatres &«fgdy i. e., impro-
priety due to comparison of an object with an Upa-
mana of a far inferior level. The m
pared to a dog. Verse cited in KeSavamiéra’s Alam-
%araSekhara V—1, at page 18,

(%) At TTE AR
4 qAEATEATFAR FUS |
Rl WA BRTERT a9 1wy i
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*55. This ruddy goose seated on a lotus-flower
shines like Lord Brahma about to engage in creating
the world at the beginning of a Yuga.

55. This verse illustrates afm&eda Impropriety
due to the comparison of an object with an Upa-
mana of a far superior level. Here a I%31% bird is
compared to #&m the creator of the world. This verse
is cited by Mammata in the 10th Ullasa of Kavya
Prakada to illustrate srgfar,  This is also cited by
Appayya leshlta in his ﬁ?ﬁﬁﬁM-

@%ﬂ&l
AqAIET T FASH ARG |
LA - ~ N
AU [FAZABTAE! FFRBT 9 1| 1§ I

56. It may perhaps be objected thus. A hand
{masculine) is generally compared to a blooming
lotus (neuter), and the lower lip (masculine) to a
Bimba fruit (neuter) shining like a bit of coral.

56. An objection is raised that a difference in
gender cannot be treated as a Dosha in view of the
usages of poets. W@mu
poets to ™ neuter. Similarly saT: masculine is
compared to @ neuter. Such comparisons cannot,
be brushed aside as faulty. Rz#edzwmar may be taken
along with stev: by inserting &Ra: in the middle.
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Rzaw 3%, 9@ ek s, Or Rzw=3zamar can be
treated as adjectival to frawea. fazm=tadm Wi 3@ 3w
feeamaA. If a1t be compared to Bigas or Rzass: there
will be no occasion at all for f5s#z. 77 in the verse
indicates theg:swing of an objection. Now Verse 56
sets out an objection relating to 332, and Verse 57
gives the answer. Why are these two verses placed
after the treatment of R9a7 and not immediate-
ly after fe#¥%% which will be their natural place ?
Answer. The author in Verse 52 deals with thres
faults in a batch and gives examples for the same!
in Verses 53, 54 & 55 at a stretch. Therefore the
present objection and answer in Verses 56 & 57
respectively could not have been inserted in the
middle.

fegag aaTarg |

ISIT HANTAE (g STTTT |
FfAtRAIS AT TTOET 597 1 %o 1)
ST elen e

o7. We answer. No doubt such is the case.
But an analogy is prohibited only between males
and females (objects in the masculine and feminine
genders). Others disapprove of analogy in cases of
disparity in all the three genders.

57. e=uq starts the answer. Fw s1wdie No doubt
such usages are frequent. The answer is that the
e By
7
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rela.bmn_s_}:_x}p of Upamana and Upameya 1s_not ap-
proved of only in a case where one is &t and the
other gad. In the cases referred to in Verse 56 the the

comparison is between objects in the masculine and

neuter genders. fafa: in the 2nd half of the verse
means ATFRN: or ITHAATIEARR:. =% sets out a
stricter view, According to others there should
be absolutely no difference in gender between Upa-
mana and Upameya. Of course this view is not
acceptable to our author.

wman“amaq (vi)

q qraenm snzaramgr
q:nsmm ergm F: |
irasqritgammmm
dgsaT: AT 4 0 4 |
AT |

58. That Krshna, cladin yellow garment and
holding the Sérﬁga. bow, attained a personality
both charming and terrific like a cloud possessed of
lightning and the rainbow, coming in contact with
the moon at night.

This verse is that of Ramagarman.

58. This verse illustrates the Dosha of Igamify-
%@, waedl Lightning. $=1g% Rainbow. Krshna with
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‘his yellow garment and the $§riga—bow is compared
to a cloud possessed of lightning and the rainbow
and also coming into contact with the moon. The
first two factors on the Upamana side have their
counterparts on the Upameya side. But with regard
to the contact with the moon its counterpart viz.,
contact with his conch is omitted. So there is sur-
plusage in Upamana, Contrast this with Verse 41
infra which illustrates deficiency of Upamana.
X erse cited in Kavya Prakasa X with the comment_
T TR irfim nzmﬁﬁ—qﬁ ECIEEL Ll

iﬂiﬁﬂ !IEUMG{HEWI tw A am{ l
s STRIST arsat 31 oSy g 1 uR I

59. By the mention of the Moon there is sur-
plusage of Upamana. Anything corresponding to it
has not been mentioned on the Upameya side. Or
the conch must be expressly mentioned.

59. The surplusage in Upamana is clearly set”
out in this verse. It isno answer that by the men-
tion of the moon on the Upamana side the conch on
the Upameya side is implied. If there is an express-
ed factor on one side there should be a correspond-
ing expressed factor on the other side.

e A A NN N A
o QARG [l = |

AT ARFAAT (990 SI@s A7 N §e Ul
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.60. Ithas been already elaborately stated that-
similarity in every respect is not to be expected.
Perhaps according to the poet’s intention the idea.
of the conch is not to be entertained.

60. This verse seems to suggest that the author
is prepared to condone the fault of the surplusage
of Upamana. The idea that a resemblance in all
respects is not necessary which finds expression here
has already been dealt with in 'ﬁ[_erse 43. The author
pleads that perhaps according to the poet the conch
does not enter into the picture, This ez@cplanm:lonv
though far from satisfactory, is offered by the author
simply to placate the admirers of Ramafarman’s-
poetry. This surplusage of Upamana is the et converse-
of the deficiency of Upamana de dealt - Wlth at ghe out-
set. In other words there is surplusage of Upawr;lgj?a
in the one case and smplusage  of Upamana in the
other. In the verse @gﬂﬁf&'a@aﬁa surplusage of
Upameya is necessitated to justify the common
attribute @#38. ¥ in the peacocks’ faces will be
inconceivable unless it is expressly traced to the
two causes set out in the other two adjectives while
the &7 on the Upamana side is self-evident. So the
surplusage of Upameya in that verse is justifiable,
In the present verse, is the surplusage of Upamana
necessary ? Is there anything incomprehensible in
the Upamana without the mention of the moon ¥
But when once & comparison ig instituted involving,
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-the Moon, its corresponding feature on the Uparieya
-side has necessarily to be expressed.

AYFIUATEET “9r=d qifawar waq |
Wergraieal g g 39 1 &

61. A multiplicity of Upamanas islegitimate,
but not the surplusage of an Upamana. In pure
whiteness fame is equal to cow’s milk, jasmine
and Balarama.

61. The author elucidates what sSgamifuzz
means. It meansonly additional factors of an Upa-
mana ina slm}}e for which there are no correspond- ’

ing factors on the Upameya side. It does no: refer
10 addltlonal Upamanas One and the sa.me Upa-

manas. In the illustration under comment fame is
.compared to milk, jasmine ﬂowe1 and Balalama.
This simile is not faulty. The "Genitive case in
Aefigeaeieat when juxtaposed with @2 is sanctioned
by Panini:—geaidigeiganai gharaa@y, Balarama’s
person is reputed to be of white colour. Cf. Maha-
.bharata, Salyaparva, Adhyaya 61—

a9 Ud [{ewng Faa Baart=a: o

aig¥at dagarat sIAESIEE U

franfedt 7z ZgwEsheE qan

dnaifia SR FeEEEIEdr I

q%‘:“r;hqm?m a9 GrEIIgsA |
swaE gann f ged A geafa l &R u
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82. It may be asked, ‘Indeed by a single Upa~
mana similarity is expressed. The repetition of an
idea once expressed does not contribute to pregnancy
of meaning.

62. This verse sets out an objection. The com-
mon characteristic referred to in the illustration is
Rz Whiteness or purity. By comparing fame to
cow’s milk the similarity is sufficiently brought
out. A maxim of Mimamsa says—3wEidai siEnm: No

repetition of an idea once expressed. T A TR
Such arepetition does not add to a richness of mean-
ing. The author has simply stated the objection.
But no answer follows. A verse containing the an-
swer is either lost to us or the author expects the
answer to be made out by the reader himself. We
would suggest the answer thus. No doubt in n res-
pect of purity all the three Upamanas stand on the
same par. But there is a peculiarity of Rgfg the
common characteristic, relating to each Upamana.
Milk is sweet, jasmine is sweet-smelling and Bala-
rama is unconquerable. So the addluonal Upaman_as
are not in vain. IL'he King's fame is pu1e ‘and benign:
it is pure and transmits fragrance; it is pu1m¢
unassailable.

Fgzmar (vii)

FASYq aﬁqﬂmatgmm:r-
TIRLAEFT ATEHL |
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mammma qrEm .
TIRATESEYET uar TR

63. Then in that forest elephants following
their mates and possessed of temples wet with
streaming rut and peacocks decked in their multi-
coloured plumes shone like planets with their stain-
less bodies on the sky.

63. The author begins the last mentioned de-
fect viz., ¥@zaar or dissimilarity with an illustra-
tion. Here elephants and peacocks are compared
to planets. aman wgaIg NeATHR afmgTE: Fonow-
ing the she- elephants in love. w39 7 T &4 stz T2
30f § sgugEEES: Possessed of temples wet with
ichor; infatuated elephants. &= a2f g@emvemfadai
fafasraetom  Possessed of multi-coloured plumes for
their ornaments. & Peacocks. Amara:—agd afga
2f. ffy smeRog: ogn g9 3. Verse cited by Nami-

sadhu on Rudrata’s Kavyalamkara XI—24 (with the
modifieation—aRAMREIRT: SMARAEEEE) thus :— I5aa-
A7 g ?TTE(‘T _TEEEREY ) IA—IAST... | @
zf'aar qIOO ¥ ge arEEaER |

T2 AT Ak mzcmg%u% |
Ay 39 qufie wifcaTrggany Tt i &R b

64. If elephants and others are to be compar-
ed to planc.sts, have they any of their WCG or
fierceness in common %

lerceness In o
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*64. The author points out the defect of swzaar

in the above illustration. The comparison is not
supported by any common characteristic. Is there
any resemblance between elephants, peacocks and

planets either in point of brilliance or fierceness ?
25T STAMNGI T8IT FYE I8 |
. ~ = NP O N
SOARISRIUEANSAISTANTA 1 &4 01

65. Thus the varieties of Upama have been
described. A different set of Alamkaras will be

dealt with later. Now we shall deal with Alam-
karasother than Upama and those already dealt with.

65. So far three Arthalamkaras viz., &7%, @us
and 3ua1 listed in Verse 4 infra have been dealt
arg Som e L T8 a 4 ot dealb
with. The author promises to deal with further
Alarhk3ras, @19¢ WSHEREGEE: g gA: T893 gfaak-
=z%, _But in the rest of this Second chapter a few
other Alamkaras omitting Upama and those dealt
with already are described. The singular in s=aqt
fi3m: is rather misleading. It simply means 33
HSHREI.

31‘1"5: qga'mr;r |
amaqrsenrwmm ST [TqE- |
mmrwqﬁm T §SFFIAANSTU: 1 §§ ||

66. Six other figures of speech are Akshepa,
Arthantaranyasa, Vyatireka, Vibhavana, Sama-
sokti and AtiSayokti.
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66. This verse gives a list of six more Artha-
‘lamkaras,

‘\ ~ b ~
TFTAMHATIRIE Far 7a |
UFRETGIT Y9 [HEEa=a gy 1 §o

67. Of these Akshepa is twofold—that which
Telates to what remains to be said and that which
relates to what has been said. The remaining Alam-
karas, each of a single type, will be dealt with
in order.

67. The first mentioned of this batch viz., snfiy
is twofold viz., that which relates to an idea intend-
-ed to be expressed and that which relates to what
has been said.  While Akshepa is thus twofold, the
-other five Alamkaras set out in the previous verse
.are not of different kinds. This isonly the view of
‘Bhamaha. In later works on poetics they are also
‘subjected to a good deal of classification.

ATAISHIC: (4)
A

T 3 L ™\ " ﬁai
qfayy @ Aq [FATRREar |
N oo~ " D ~ .
HIGY i 9 g«a: Fafeq EAT 91 1 &< 1l
68. A negation or suppression of something
.desired to be affirmed, which 1s calculated to em—N
_phasise its importance is Akshepa. Learned men

~divide it into two as already stated. Examples
follow :—
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-68. The negation of a thing wished to be stat-
od with a view to emphasising a peculiarity is call—
m Tts twofold division into axg@mfEwT and’
S<E97 has been set out in the previous verse. Their
examples are set out in the next two verses in order.
This and the next verse are cit i upta
in Lochana (page 36) while establishing that Ak-
shepa is not an instance of Dhvani.

A% eaf qfE AYT JUGFHF qqd: |
“ by - ~ hay o~ N\ -
FRAIEAAISTA (HGHATET T 1) &3 I
69. If I fail to see you even for a moment,

then, oh ! it is sufficient, why say further an un-
pleasant thing to you ?

69. The first half of the verse sets out the be-
ginning of a statement intended to be made by a
Eglwhen her lover proposes to go to a distant
place. She begins with saying, ‘if even for a mo-
ment I fail to see you, then in my anxiety.” She
stops there and says ‘this will do. Why need say
further unpleasant news ?° The idea is—she will die
in her anxiety due to separation., The prospect of
death is @gg@m. It was originally wished to be-
stated, but cut short by a negation. This negation
1s calculated to emphasise the serious nature of the
consequences that will follow. So thisis an example
of Akshepa of the gzqamiasy type. Verse cited in
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Lochana, page 36 ; also by Hemachandra in his
Kavyanusasana, page 268.
(=~ ; - o~
“FEAFKAHIIIHT I9 Jag[: |
™~ LI N 8 » ~ .
N 1 S AeTEwTRT a1 9o U

70. Wonder that you having brought the Earth
under subjection by your valour are not puffed up.
‘Whatis a bund in competence to disturb the Ocean?

70. This verse illustrates the second variety
of Akshepa relating to Iwfasa. This is addressed to
a king. That you are not puffed up after subjugat-
ing the whole earth by your valour is strange. The

second half of the ver ives an effective check to

the strangeness alluded to. What causeway can
agitate the Ocean ? The Ocean is possessed of wwdaE
par excellence, and nothing can shake its dlgnlty or
cause frivolity. In the same way, ‘You, the king,
it is not strange, remain unshaken.’ ‘Strangenesq
is expressed in the first half of the verse and is im-
pliedly negatlved in the second half. So this is an
example of Akshepa, of the SwHaT type.

AQATATAEHT: ()
ITAEAAIE TFARNEATE |
F9: RisAieaaE: G 41 19 Ui
71. The description 'of an idea other than the

one already said, in substantiation of the latter is
known as Arthantaranyasa. Example follows.:—
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71. Substantiation of a special or general state-
T ——
ment by means of a general or special slatement
connected therewith is Arthantaranyasa. sufFateam
lit., the employment of a different idea is so called
because a_connected idia¥ is resorted to for sub-
stantiating an idea which is the subject of the con-
text. The example cited in Chandraloka for this
figure of speech is gAMIETATIESHT & agraam, Verse
cited by Namisddhu on Rudrata’s Kavyalamkara
VIII—24.

et Har fafyaa LEEAL i
q1g A(SATY AASST GaERAT Fafy 1o 1)
7%2. You do not shudder as you are about to

-enter into the terrific hosts of enemies. Good or
bad that is to come, one’s own mind betrays.

72. This verse is an example of Arthantara-
‘nyasa, The absence of fear on the part of theking
while entering into his enemies’ tr 00ps is Jusmﬁed

by the statement that mind is an index of the com-

ing good or evil.

f’a'ﬂoqmﬁ zﬁuwargmmg 7 |

AR gati sqsqq 491 1l O3 |

13. If the word ‘because’ is used this Arthan-
taranyasa becomes clearly apparent since the rea-

son substantiating a previous statement is fully
brought out. Example follcws.
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73. The former illustration sets out an Ar-
thantaranyasa without an employment of words
such as & because, to indicate that one statement
is justified or substantiated by another. Now the
author states that Arthantaranyasa may sometimes
contain the employment of such words. This doeg’
not alter the nature of the figure of speech but only
makes it clear.” However, the author gives a sepa-
rate example to meet such cases in the verse that
follows,

ggfeq Rt FTRegarTEan |
TWRe € gefFaad guamam, 1o
74. Mountains bear the clouds that approach

them though heavy. Because only a greater one

supports great ones that have approached in friend-
ship.

74. The receptlon given by mountains to clouds
is_substantiated by %he Teadiness of great people
to entertain or support other great people. On the
’_—__,__,_————-n'w_ —
general treatment of Arthantaranyasa by our author
we wish to observe that the first illustration given
in Verse 72 would, under later Alankarikas,
come under the head of #RP4lo% of the AEIuEI®
type. According to them the ¥g or cause presented
type. AC
by one of the two statements going to maE
Arthantaranyasa is @99% whereas in Kav. yahnga 1t
N
is fisqrg®.  In one case the cause substantiates an

RS-
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idea, in the other it justifies an idea. In the illustra-
tlon given in Verse 72 the king’s state of mind be-
tokening an ensuing success is the cause of his ab-
sence of fear in entering the enemies’ hosts. So the
=g is Fsares and depicts #1595, In the second illus-
tration given in Verse 74 a special statement is sub-
stantiated by a general statement. So the g involv-
ed is @ag%. In effect, according to the later Alam-
karikas, where the relationship of the main idea
and the subsidiary idea is @raFaf@vad, the figure of
speech is Arthantaranyasa, and if it is any other
relationship it is Kavyaliiga. There is one other
Alamkara according to later rhetoricians named
%A which seems to overlap on Arthantaranyasa
and Kavyalinga. The example of srgama is sifta f%f‘a-
aFEr 4f [elw RAd a9, 9138 ocours where a cause
“set out in one sentence or clause serves as an index
of the idea in the main sentence. In Anumana the
%g is §M%, in Arthantaranyasa it is @&9%, and in

Kavyalm a it is fAsurEs, Fortunately our author

mentions only Arthantaranyasa and omits the other
two. His idea is that all the three represent but
one figure of speech.

Eﬂ‘f”\éﬁ:ﬁémt: (6)

mra%ré}sam mmwmwm{ l
qRRE dR=eha @ tersmmwamt 1oy 1l
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75. Where in a comparison the superiority of
the Upameya is set out they deem it as Vyatireka
since a distinection is brought out. Example
follows.

75. In =aR% a distinction is set out between
two like objects with a view to bringing out the
superiority of the Upameya. The example given in
Chandraloka is 3@ s H?—? fgﬁ?@ EREWST:.

mmaa %HERIT eSS aramaar I
'{mamq g gv@“{mrmr% heg N

76. Your eyes possessed of eyelashes and shin-
ing like copper are both white and black whereas
-the white and black lotuses are solely white or black.

76. A lady’s eyes are generally compared to
lotuses, white or blue. A lady’s eyes are black in
the centre i.e., the portion represented by pupils and
white around. They also bear the reddish colour of
-copper due to transfusion of white and black streaks.
‘On the other hand the Upamana viz., 3%%% is pure-
ly white. Vide Amara :—gosd% RAFaeg. And Hecas

is wholly blue black. The Upameya is therefore
marked by a distinction which raises it _above the
‘Upamanas.

arETE@E: (1)
fRaran aY 91 ackee [amEA |
=~ o o b he L
A1 AdrEAaTaT aard gew af 1l v |l
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. %7. Where an action is negatived but its re—
sult accrues, it is known as Vibhavana, providecd:

B ——
an explanation is easy.

77. According to later Alamkara works the  ac-
crual of an effect without a cause amounts to FarFay
and its antithesis viz., the non-accrual of an effect
notwithstanding the full complement of causes.
amounts to fazmiwh.  Cf :—

fauEar Rl @esRd FEs=g 391
y ererdftsER NS R A |

srrfaffRns: g gsrsFE |
TR Fzgd angady sasaf o

faeiRs is later on dealt with by our author
in Verse 23 of the 3rd Paricchheda. There is no
antithesis between the two Alamkaras according to
him. In fact the treatment of these figures of speech:
by our author proceeds on different lines from those-
set out by later rhetoricians. According to Bhamaha
three ingredients are mnecessary for fawEa—the
negation of an action, the accrual of its effect and
an explanation of the strange phenomenon whicb
can be easily conceived of by the reader. Udbhata’s
definition of fqwaar is exactly the same as Bhama-

ha’s.

stqaEn: fiEar Rusgahsager |
AsfferguiTaesgd a9 q 1l 9e |
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78. Peacocks not drunk but intoxicated ; divi-
sions of space not careworn but disturbed ; Kadamba
not scented but fragrant; water not slipped down
but turbid.

78. This is a description of the rainy season.
Without drinking wine peacocks are intoxicated.
This is due to jubilation. Without feeling anxiety
the points of the sky look ugly. This is due to
the prevailing gloom. Without being scented the
Kadamba is fragrant. This is due to its natural
sweet smell 'in the season. Without a fall from a
height water is turbid. This is due to the muddi-
ness of earth inrains. In all these four examples
actions are negatived but the results accrue and at
The same time an explanation is easy viz., the
advent of the rainy season. Kuvalayananda gives
gix varieties of Vibhavana.

QAT R R (8)

ha¥ Y A Q 42__'\ =
FAH FTASENSYRAAFAIII |
~ ~ .~ ¢
A1 GRS GEaa 91 1} 9’ 1)
-

79. Where the description of an object sug-
gests to the mind’s eye the picture of a different
object with the same attributes it is said to be Sama-
sokti by reason of the condensed meaning. Example
follows.

8
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.79. The suggestion of a non-relevant object

may arise from the description of a relevant object
by force of adjectives which are equally applicable
To both or otherwise. The etymology of the word
Farats is Gl (Ga0m) (Fegamegagaradr) sfa: A brief
description of the incidents relating to pertinent and
non-pertinent things. The definition given in Chan-
draloka is gamifs: TReER: segassega@ sa.  Example:
ar«:m:%g@ 937 TR F=gat. In Samasokti an incident
-of a non-relevant object is ascribed to a relevant ob-
ject. Such ascription may take place by a reference
1o the action, sex or attributes—%w, % or &AW or a
combination of any two or all of them though our
author refers to fa9w alone. Sometimes #iAw in-
vokes the aid of #% or double meaning. Sometimes
i$ is based on a mere reference to common actions
and attributes. eiwEgasz®@ which is later on dealt
with in Paricchheda 3, Verse 29 is an antithesis

of this Alarmkara, where the picture of a relevant
object is suggested by the description of a non-rele-
vant object. While in &% there is JTXIITIRART on
{ﬁ? ija.meya we have in Samasokti amt@awaammﬁq.
T},deEEmy with the Upamana is 1nvolved in the one

ease, while in the other the plcture of t_l:te_ _Upamana
is presented to the mind’s eye of the reader. Verse
Cited in Lochana page 35—iml-o1 5a7 awarasant
FERT: T TATTIRR TRAEAT ki g
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Wtﬁi’maz ﬁeﬁ\samtm.
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' 80. This tree grew with a big trunk, straight,

Sfree from snakes, firm, yielding plenty of fruit
and lofty; and it was felled down by a storm.

80. This verse is an example of #gmi@i™. A
4ree, big and lofty, thrown down by the wind is
described. This suggests the picture of a man grow-
ing to the height of opulence and turned down by
misfortune, Here some adjectives have double
meanings applicable both to the relevant tree and
the non-relevant rich man, and some adjectives set
out the common qualities 0f Doth. | &=aa1] Possessed
of a thick stem ; surrounded by a host of kinsmen.
- HG: The tree is straight and erect ; the great man is
stralghtforward Jasge: The tree is free from snakes
or from the hollows harbouring snakes ; the great
man is free from the company of bad menu-fRaw: The
ifes is firm; likewise is the great mam.< STHFAEIT:
The tree yields fruits in plenty; the great man
gsonfers numerous benefits on his dependents. ¢-33:
The tree is lofty; the great man is high in status,
The two s convey the cumulation of the two ac-
tions viz., rise to a great height and its being blown
down by a storm. The latter feature presents the
picture of the downfall of a great man.
e T e
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ARTANEISHIC (9)

Fﬁﬂﬂiﬁ W Zﬁ" Elﬁ"ﬁf'ﬁmﬂﬂ{ |
Tn'asmmm amamtam qyr i ¢

81. A statement which for some reason refers
to an idea surpassing the ordinary experience is
known as Atifayokti as a figure of speech. Example
follows.

81. This verse defines wfRmas—Hyperbole.
Something transcending the ordinary experience in.
the world, its description being based upon some-
reason, constitutes Atifayokti. Bhamaha refers to
only one type of Atidayokti. Alamkarasarvasva Te-
fers to five types. MRsHaT: 1 AW g2 | GUSTE: | G-
a‘t-:r gaeq: | FEECEieaResagy.  Chandraloka refers to-
'slx’()_ther ty pes—aEMRAAH, sr@eaRTAF, TeSRTalE,
FeaRade, JEFERTERe and sTsRARE to which Ku-
‘valayananda adds one more variety viz., mvfaenf‘a-
gafs. The fundamental principle of Atlsayoktl is.
exaggelatlon The next two verses are two illus-
trations for Atiéayokti

ﬁmﬁaﬁm FEZAET O |
AT FEAET ATBTTAL W <R 1)

82. The Saptaparna trees obscured by the-
moonlight which stole the hue of their own flowers:
were inferred from the hum of bees.
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82. w@w=s% or @gyy is a kind of tree whose bran-
zhes abound in seven leaves and whose flowers are
-gaid to be highly fragrant. The flowersof thosetrees
are white and in moonlight they become invisible,
‘their white colour being drowned in moonshine.
But the hum of bees hovering round them enables
a person to identify the trees. That the trees in
their full bloom could not be identified by an ob-
server is certainly an exaggeration. But it is based
on the poet’s desire to bring out the extreme white-
ness spread over the trees by their flowers. Cf. the
following illustration from Dandin :—afgmm@ameg:
gAEmEeEa: | AWl 4 Segea SaaEmHaRE: |

. A9t AR ‘ammen -gar arwm:nma I
1 TFITRI cgearaa Nyang I ¢2 1

83. If the loose skin of waters drops down
like the slough of serpents then it will become
white garments on the limbs of ladies (sporting) in
water,.

83. Here is the description of ladies sporting
in water. If waters can be conceived of as shedding
their skin in the same way as snakes cast off their
.slough, the skin thus shed will be extremely fine
and white. The fine garments of ladies engaged in’
bathing are compared to such supposititious skins
«cast off by the waters.



118 BHAMAHALANKARA

rRTAIRERAT gmfrmzﬁﬂa: l
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ARG aFawl AR | €8 U

84. Thus the entire range of AtiSayokti pro~
ceeds from the description of an extraordinary qua-~
lity. One should find it out in keeping with the
science of posetics.

84. The entire range of Atifayokti is prompt-
ed by a desire to bring out a superior quality. That
is the fundamental basis of AtiSayokti. Though
Bhamaha expressly refers to only one type the basic
principle applies equally to the six types of Atifa-
yokti mentioned in Alamkarasarvasva and the  se-
ven types mentioned in Chandraloka and all other
types set out by other rhetoricians, The author
says a®3q ai guryg The reader will find out for him-
self the further types of AtiSayokti in keeping with:
the science of poetics. The author does not propose
fo go into all those detaﬂs

© HYT g9 ersﬁﬁmaqmr frarsaa |
FRYSE} AT FIA: RISTFRASTA AT N <%

85. All this is only a clever twist of the

speech. By this an idea is well brought c out. A
poet should direct his efforts this way. What is

literary embellishment without it?
85. The author apparently equates Atifayokti
with Vakrokti. Vakrokti, s skilful utterance, s
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at the basis of all charming poetry. There is an
elament of AtiSayokti in all figures of speech.
Pandin endorses the same opinion as follows:—

“V/méasrmammti’tmgz WA, |

arfimaRaErRmmRIgETE |
Kavyadarsa 11—220.
Dhvanyaloka at page 208 also states that Ati-
§ayokti is at the root of 4ll Alarhkaras and contri--
butes to the g:_n_i_{lﬂl_ge of poetry. See the following
extract therefrom at page 207. sux aEERTARRET
galbaRy TFAfET | 399 9 @1 AeERn: TN FeTTEET g5-
fR 1 74 AR eRmE@ERET Gaamn adt 559 AervTEsa
AR S0 gg%— o a4, aTfarraaaenRd it
sRIRWITTE T@ FRCTIRTTAR: FEAWSHCTA AR A TSHN-

TR ATRRTTG 9 TSRS F TS |

Kavyaprakasa in the 10th Uliasa while dealing _
vith the Alarkara &%, says—aad, rdRaRwEsiEaie-
W sveaAEaga. ai @& HI&WIEW(‘EIIZBWFL | T QAR — T
@3 FRfw:... &9 0 Verse cited also by Premachandra
in his commentary on Kavyadaréa 11-220 with &3
for @93, Verse quoted also by Hemachandra in his
Tika on Kavyanuéasana, page 267 (It |5a).

TG-FEA-STT: AASH: |

_”‘___~

T G5 JAST AGHEGAT 7T |
SEARHERITIS IR |} <&
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,86. Hetu, Stkshma and LeSa are not accepted
by me as Alamkaras since the statement of matters
of routine does not involve cleverness of speech.

86. This verse refers to three figures of speech
recognised by some other Alarhkarikas but rejected
by our author. Dandin belonging to the opposits
school deals elaborately with the three—Hetu, St
kshma and Lefa. Hetuisdealt with in Kavyadarsa,
2nd Paricchheda, Verses 235 to 259, Stkshma in
Verses 260 to 264 and LeSa in Verses 265 to 272.
In fact he says—3gy g@RAl 9 Frgaaqswy, By
saying that these three Alamkaras are a superior
ornament of speech it is obvious that he directly
attacks Bhamaha. wgzgifva« A statement of ordi-
nary routine. It does not involve Vakrokti. There-
fore it 1s not to be considered an Alamkara. Verss
cited by Premachandra on Kavyadaréa II-265 (w-
FRTYTE).

TAISEAR Widiegatica qrErE qig |
At e T@iai 5999 1 <o |
87. The Sun has set; the moon shines; birds

fly to their nests. Is all this poetry ? They sy
this is prosaic news.

87. It is not to be presumed simply because
this verse follows the mention of the rejected Alam-
karas that it will come in as an illustration ofany.
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of the said three Alamkaras, The author here gives

instances merely of prosaic statements or o FGEARTTH.

The idea of the author is that the insiances of the

said three Alarhkaras are matter of fact statements

on a par with the three statements given here, Such

prosaic utterances do not deserve to be ranked as

figures of speech. For an opposite view see Dandin

who cites this to illustrate Hetu. __giﬁﬁ_{ﬁ‘ﬁ”w

a aram af@m: 1 gftzaf ards semafdss o Kavyadaréa
1I—244. Evidently Dandin refers to Bhamaha’s

view and condemns it. Yet others like Hemachan:
-dra (in Kavyanuéasana) impute any number of sug-

gested meanings in this verse. For example, it

conduces to a tryst between lovers and so on. This

verse is cited in Kavyaprakaga, 7th Ullasa, also to

indicate varieties of the sz according to the nature

of the a5 and the a1g.

AYY FIFSFRY |
TAECIANALAGTHET [7g: |
qeaMG aaEAASERar sfag 1 <c
88. They recognise two more Alarikaras—

Yathasankhya and Utprekshd. Medhavin some-
times calls Utpreksha as Sankhyana.

88. This verse introduces two more Alarka-
ras—Y athasankhya and Utpreksha. The latter is
called &% by Medbavin, an ancient writer of
e e e
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Poetics. This Medhavin has been already referred
to as the propounder of the seven Suadys in Verse
40 infra. This verse as given above represents the
reading based on manuscripts. It is adopted in
Trivedi’s edition in the Appendix to Prataparudra-
yafobhiishana, in the Chowkhamba edition and in
Mr. Naganatha Sastri’s edition. Mr. D. T. Tata-
charya has changed the reading of the second half
of the verse into degmial urdt ASgfuRar =@, He
bases his suggestion on the following extract from
Dandin. 7udeafiRl 1% dex9 w7 g@fl. We have
however followed the reading based on manuscripts
and adopted by a majority of learned editors in
view of the fact that such an important Alarhkara
as Utpreksha is not likely to be ignored by any
writer in Poetics.

garEETeRc (10)

L~ > o R kY
TRz |
FAA NSYEEA AT a7 N <& 1)
89. Where several objects varying in quality
are mentioned at first, a subsequent treatment relat-
ing to them in the same order amounts to Yatha-
gankhya.

89. This verse defines Yathasankhya. In it
a number of objects are mentioned at first and in
the same order a different, set of objects is subse-
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quently mentioned with a view to predicating =
common attribute asin the illustration that follows
given by the author; or several predicates may be
en301ned in the same order as in the }1_1u§tratlon

given in Chandlaloka—im_f?iz_gg‘% w9 787 ¥Eq. |
Note the antithesis between 3934, a first mention
and aﬁﬁw, a second reference. Udbhatas defini-

tion of guE@y is the same as Bhamaha's.

IS SR FFAA: |
o ~ an_ R o
FEFARIFAGUETIIATSTAI! =1ars 1 o Ui
90. You have vanquished the lotus, the Moon,
the black bee, the elephant, the male cuckoo and

the peacock by your face, splendour, glances, gait,
voice and hair.

90. An illustration of Yathasankhya. The
lotus and others are conquered by the lady by means
of her face and others. Cf. Panini:—auyEegugsz:
gqrF,

gexeEET (11)
afaafyaamear fhfagiowan 8z |
AAZNHIE GHASEITETAT 1 ]2 !

91. Without setting out the common charac-
teristic but slightly tinged with Upama, the de-
scription of an excellen‘ce through association with
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a quality or action which does not belong to itself
is Utpreksha.

- 91. This defines Utpreksha. In it the attri-
bute common to Upamana and Upameya is not ex-
pressly mentioned. But there is an element of
simile. The quality or action not belonging to the
Upameya is ascribed to it and there is an element
of exaggeration. Later rhetoricians define Utpre-
ksha as meaning poetic fancy. The Upameya is
poetically fancied as Upamana itself. Kuvalaya-
nanda defines thus :—aFaadga-aRR¥T @ srqaEEy-
frmaﬁ gcogt.  The example there given is gu&dlq aw:
% sfEgsamy, Certain expressions are considered
indicative of Utpreksha. #e @i yd wid TARATMET: 1
ST RF: e gAREAISTY arean: 0

In Utpreksha an object is poetically conceived
of as identical with a different thing. The essential

requisite of Utpreksha is @wiamr which means s%-
JGHIHATT:._The real character is not totally lost
sight of, but at the same time it is made the sub-
ject of a doubt with special leaning towards one of
the alternatives.\-In_gmiffamgdsrk not mentioned by
our author, the identity of the relevant object is
completely mistaken.) In @iRgi#mr (III—43) the
two alternatives of a doubt are of Mht.
In sgha (III—21) the real character of the Tele-
vant object is expressly negatived, ™ In sifizail®

(11-8 1) the fictitious assumption is absolutely taken
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for granted. Whereas in 331 there is no illusion
as in w*@ar, and the real character also makes
itself felt. As in @928, so also in I34r there 7 a
peculiar doubt about the identity of an object. But
of the two alternatives in a doubt there is more a
leaning towards the fictitious character in Utprek-
sha, whereas in @4%g, both the alternatives are of
equal force. Further in 3341 the real character is
not expressly negatived as in sgfd. Again in S&er
the fictitious character that is attributed is not
wholly taken for granted, and hence its distinc-
tion from eﬂ%ﬁm‘ﬁ

mgwwma aﬁmﬁ‘a aa: '
TURIIROIRAT G ramarg' NeR il

—_— qe\\ﬁ
92. Under the guise of Kiméuka flowers, fire

after ascending the tree surveys all round the forest
to see which portions are burnt and which unburnt.

92. This verse illustrates Utpreksha. Here
the KirmSuka bloom on the trees is conceived of ag
fire. This is cited also in Bhoja’s Sarasvati Kantha-
bharana to illustrate Sciefgar.

TATAFISHIC (12)

ERREER T Ry T99d |
AU RIAH TTAAISTHRAL F41 1 &3 L.
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93. Some say that Svabhavokti (natural de-
scription) is also a figure of speech. A natural de-
scription is to describe a thing as it is. Example
follows.

93. This verse introduces the Alarhkara known
as Svabhﬁvokti, a natural description The descxip—

ing posture, horses galloping, birds flying, deer in
.an attentive mood, in short, of anything doing an
action congistent with its nature comes under the

Wlﬁlﬁﬂliqw‘ﬂiﬁﬁ'ﬂﬁaﬁﬁi |
T TIE IS (€A RAEAC( 1 &Y Ui

94, By crying out, by calling, by walking to-
wards in circles and by weeping the child prevents
the cows entering into the crops with his stick.

94. An illustration of Svabhavokti. This re-
fers to the series of acts done by a boy engaged in
watching a field to safeguard the crops from moles-
tation by cows and bulls. In the place of & at the
end of the first half of the verse there is also ‘the
reading éﬁ

NNA A e N A A
- QUIEAEaE NYgET FLe |
AT A1 R+

5. This has been expounded in brief. An
elaboration will only cause worry to the brain. That
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‘which has not been enumerated is also to be guessed
on similar lines.

95. The author states that his treatfnent of
Alamkaras is brief and further elaboration may be
worked out by the reader himself on the lines indi-
cated above.

W $RA Fggand
AT T TG INSGH(Q: |
A T AGABIIST)

S FREEETEIg U Q& U

U ¥ WwEwER Fd aikewE o

96. This treatment of figures of speech has
‘been done by me with examples of my own.
Hereafter another codification of Alamkaras, beau-
tiful in a variety of ways, is going to be made.

96. From this it is clear that the author’s
treatment of Alarhkaras is not yet exhausted and in
fact a further treatment follows in the next chapter.

End of the Second Paricchheda.
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1to 4. Wise men propound the following
Alamkaras also:—(1) Preyas, (2) Rasavat, (3) Ur-
jasvin, (4) Paryayokta, (5) Samahita, (6) The two-
fold Udatta, (7) The threefold $lishta, (8) Apahnuti,
(9) Videshokti, (10) Virodha, (11) Tulyayogita, (12)
Aprastutaprafamsa, (13) Vyajastuti, (14) Nidar-
fana, (15) Upamariipaka, (16) Upameyopama, (17)
Sahokti, (18) Parivrtti, (19) Sasandeha, (20) Anan-
vaya, (21) Utprekshavayava, (according to some).
(22) Sarhsrshti (according to others) and (23) Bha—
vikatva,
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1to 4. 1In the first four verses of this chapter
the author gives a list of 23 new Alarhkéras.aiﬁ)f
these four of the Alamkaras mentioned in the tirst
half of Verse 1 deserve special mention”as their
treatment here substantially differs from their
treatment in later works of Poetics. According to
our author @aq arises where there is a dramadtic re-
velation of love or other emotions, ™9 where there
is an exuberance of the display of affection or pleas-
ure. @uread where there is a dignified communica-
%ion of valour or the like qualities and gaifgd where
providential help is described. As contrasted with
this, note the differences according to later Alar-
karikas. Where @@ is introduced as an auxiliary to
another ©& or @i the figure of speech known as @aq
arises. Note the following example where SZR&
plays a gubordinate part to FIOLH.
- o4 @ WAyl SAaakE:
qreeaaerdl AAREEa: $G 0
Where 31 or devotion or a like sentiment plays
an auxiliary to %@ the figure of speech is 378. Where
@@ or WEME plays an adjunct to T it is an in-
Stance of eeeat. W here Wrant or a subsidence of
feeling is set out as subordinate to a Rasa it is an
Instance of the figure of speech known as gwifgA.
Vide Chandraloka :—
SR S R |
A\ w3
wamaﬁm‘?&wmﬁm: ]
9
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.For a clear idea of the said four figures of
spegch according to later rhetoricians see our Notes
on Chendraloka.

T

FFSSHIT: (13)
FaY TR FURARIEEA 991 |
M € ) 1 2 3 =
¥ 91 99 Mg @0 AT TEE0 |
4 AR )
FRIAY WANARATAARGA: 1 % 1)

5. Preyas (Expression of pleasure) is illustrat-
ed by what Vidura said to Krshna when he came to
his home. ‘O Govinda, the pleasure that I derive
to-day from your arrival at my home will arise in
course of time only when you come again.’

5. The author gives an illustration of Preyas
without giving its definition. Preyas is an exuber-
ammbited by Vidura’s state-
ment to Krshna when he came to his home. This
wverse is cited by Dandin in Kavyadar§a II—276 to
illlustrate %Mss#X and by Appayya Dikshita in

Chitramimansa to illustrate seraaef, This verse
is not exactly found in the Mababharata where it
Tuns thus—3a1 § NR: IFE AREGZAl | 67 A
geaasaveaf gRam | Udyoga Parva 88, Verse 24 ; also
repeated as the last verse of chapter 91, both in
P. C.Ray’s edition.
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THITSHIC: (14)
’taw"ﬁamgﬁmﬁw 97 |
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&t RAMAGRARRROATTIRAr | & i
6. Rasavat is the dramatic disclosure of hidq_eg

‘love or the like emotion. Example. The virtuous
nun came upon the scene revealed as the queen.

6. wWad arises when AW or a like emotion is
suddenly displayed by a dramatic turn. The se-
cond half of the verse refers to a case where a queen
disguised as a nun suddenly disclosed her true form,
An aptillustration is given by Mr. D. T. Tatacharya
from Kumarasambhava where Siva disguised as a
Brahmacharin suddenly discloses his true form
before Parvati. In this connection the following
#lokas may be perused with advantage.

zdY TSIl afs
JAIS AT TAT AATFA |
FEIAREIT T ai Fafeqa:
gqEety gsEaT: | V—384.

g e Jogad axmgaiE-
fA&lqma veggaggeFd |
armassIREqTRa e
Sefrosadar 1 99t 9 aga) | V—85.
Cf. Udbhatalankarasarasangraha—
WaERae T REEE, |
grsgEnRETRETERFRRTE
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FegERG (15)
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7. Urjasvin (a proud statement) is like this..
The serpent discharged with the arrow by Karna.
towards Arjuna, when it came back, was rejected
by Karna with the words, ‘O Salya, does Karna aim
twice ¥’

v Here again the author does nof define Urja-
gvin, but illustrates it. When Karna and Arjuna
Zore face to face in battle a snake which bhad been
waiting for an opportunity to wreak vengeance on
Arjuna for killing its mother at the conflagration
of the Khandava forest granted to Agni by Arjuna
ontered the arrow which was discharged by Karna,
but was frustrated and came back to Karna, implor-
ing for a second discharge. Karna refuses to comply
with the snake's request by means of words ad-
dressed to his WI‘ Salya thus—% zea fi: daaifd
5 =z, This statement of Karna exemplifies the-

. SXOMpP Lo
display of & lofty sentiment of valour and as such
illustrates the figure of speech—Urjasvin.

ARG HIC (16)
g e iy :\/ o
qataih IZeAT TRRATHEE |
- D ¢ ¢ Q
IT7 @R A IFILIA U < U
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8 & 9. Paryayokta is the expression of an idea
‘n an other than straightforward manner. In Ratna-
tharana the éarnga bowed Krshna said to Slsupala
king of Chedis, ‘We do not eat the food which \1ch the
learned Brahmins have not first eaten, either at
‘home or in our sojourns.” This is spoken in order
40 avoid the administration of poison (in the food).

8 & 9. uglais is a polite statement, for exam-
ple, where a person rejects the wish of another in
terms which do not expressly negative the request
‘but have the same effect. @EW is obviously an
ancient work. There Si8upala offers food to Krshna.
‘Suspecting it to be mixed with poison, Krshna re-
jects it in polite language. He says, ‘It is our prin-
.ciple to eat food only after offering it first to Brah-
mins and making them partake of it. Sisupala
might retort that that is a principle to be observed
at home and not while halting at a distant place.
Krshna's answer is that his rule applies both at
home and abroad. Accordingly he says3arag at after
afzy, wfiRa: Persons learned in Vedas. 3% WaMiRnd
is the observation of the author., ¥ means poison.
The author gives out the motive of Krshna in reject-
ing the food offered by Sisupala. This verse with
its source as Bhamaha js referred to in Dhvanyaloka
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Tochana at page 40, N. S, P. Edn., where Abhina~
;r:a;gupta points out that the expressed idea of non-
‘participation of food not already partaken of by §r10_:
triyas being happier than the suggested idea of the
suspicion of poison, this verse falls properly within
the province of Alamkara and does not amount to
Dhvani. Cf. definition given in Kuvalayananda—

g{ qalars g TR T 93T A9 )
!

’Wﬁ‘v‘%{ sal 3T g WA g

gagareww (17)
M

waIEd Usrmar 91 aﬁwwarq I
AYE IEAET GUSTITT ARG U Qo 1

10. Samahita (providential help) is illustrated
in Rajamitra. When Kshatriya ladies were going
to appease Paraurama, Narada appeared in their
front.

10. w=®x is apparently an ancient work in
vogue in the days of Bhamaha. This has been al-
ready referred to in II-45. The The appearance of Na-
Wya Tadies that went to appease
Parafurama is_an illustration of this figure of
speech. Here also #AIRT is not defined but illustra-
ted by the author. menual help that comes-
about unexpectedly amounts to Samahita. The
idea is that Narada will suggest how best to
please Parafurama. The treatment of Sam3hita
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by Dandin follows that of Bhamaha. But by tater
rhetoricians this @qIRd is called @ity whereas their
|aifRd is entirely different as expla.med in our N otesf
under Verses 1 to 4 infra.

ma’mﬂ (‘8)

:«:q;r mﬁﬁa mt Wrwgﬂw*
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11. TUdatta (a noble picture) is like this. The
powerful Rama obeying his father’s words gave up
the kingdom that came tohim and went to the forest.

11. sgmtooisnotdefined. Perhapstheauthor’s
idea is that the very mention of the name suggests
the definition. <=1 is nobility of sentiment as may
be deduced from the illustration given. The aban-
donment of his kingdom and exile into the forest by
Rama in pursuance of his father’s bidding though
he was himself possessed of strength to retain the
kingdom go to show an extraordinary noble senti-
ment on the part of R&ma. Another type of s3m.
which is more in consonance with a different schoo
gf_zlletoricians is set out in the next verse.

- -~ = = =N
TARAWSHT SACIAATAD [ |
AARAMEI® qTACHANEATAI_ R I

12. Others construe this figure of speech it-
gelf in a different light. The picture of a thing
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that; contains.a variety of precious features is

Udalta according to them.

13- According to a different school 33 me2Rd,
379 presents a picture of high prosperity. aFRaRIh.
It is coupled with different kinds of gems or riches,
in short, the zenith of prosperity or the height of
opulence. 3 used with reference to the Alarkara
is perhaps not quite correct. In fact it is the sub-
ject matter of the speech that is possessed of @ERAs.
It isloosely extended to the speech as well. Dandin
refers to two types of Udatta ; that which SW
srgagsd Nobility of sentiment and that whichs\et_s
out FfawEa a height of prosperity, riches or gems.
Verse 11 above exemplifies the first type. The se-
cond type is defined in this verse and illustrated in
the next. Cf. smyr@ fqRal gengxangaag  sard Am &
sig@aR a«ifo: | Kavyadarda 11— 300.

\ - w a3 .5
N ATYIAAIAISLE 41 |
FRFENSses e gaat $0: 10 93 1
13. Example. Chanakya going to the pleas-

ure-house of Nanda found out it was pervaded by
moonstones from the drops of water.

13. The opulence of Nanda's pleasure-house
is brought out in this verse. His enemy Chanakya
who went to reconnoitre his house inferred from the
drops of water that the house was constructed of
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‘moon-stone slabs, It isa well-known phenomenon
that Chandrakanta or moonstone is bedewed with
particles of water at contact with the rqys'ﬁf’ the
moon. ¥ an Indeclinable meaning ‘at night’.

ParEw (19)
SUAIAT TTAGIATE AT |
guiFarat aiE 9 g agfadfigd b 28 0

14. élish(_;a occurs where the identity of the
Upameya with an Upamana is established, which:
may take place in three respects, M \
and name.

14. Verses 14 to 20 deal with Pegg. This verse
defines élishtga. MWM
or name the identity of Upamana is ascribed to the
Upameya the figure of speech is Slish@a. Other
rhetoricians speak only of %%, not of f2% as a figure
of speech. -

FG0 BIHSNE FLAT FHAT |

2§ SN GUIGTAEGHTI 1 L% U

15. This definition will apply to Ripaka too ?
We admit. But here the employment of the Upa-
mana and the Upameya (strictly speaking, their
«haracteristics) is made at one stroke.
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15. This verse sets out an ob]ectlon to treat~-
ing Peg as separate from §9%. 1n Rapaka too the
idefittty of Upamana is ascribed to the Upameya.
%@ True. No doubt the objection arises. &g etc.
glves s the answer by showing the contrast of this
‘Alamkara from Ripaka. The distinction is that in
Slishta the attributes of the Upamana and Upameya
-are set out by the same set of words whereas in
Egga;ka they are conveyed by different words. In
yother words, in Slishta one and the same set of
words sets out the qualities of both Upamana and
Upameya by reason of its double meaning. The aid.
of double meaning is not invoked in Ripaka. Bach
“attribute of the Upamana is identified with another

attribute in Ripaka. So the distinction is clear.
guag Simultaneously. @@= 5.,

B G A BT S A C O
AT ATRAW (Agw: BFIT qAG 1 2& Nl

16. ‘The elephants of clouds, high up and dis-
charging ichor in the form of showers of water.”
Here the reference to clouds and elephants is placed
on an equal footing.

16. The author refers to an illustration of
Ripaka already given in II-23 and points out where-
it differs from élishi_;a. There sprays of water
are identified with ichor, the former being the at--
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tribute of clouds, the Upameya, and the latter being
the attribute of elephants, the Upamana. The said
attributes being conveyed by two different words,
it is a case of Riipaka. #@d. The attributes are
employed on an equal footing ; not Z9q Simultane-
ously or by the same word.

FIRTHTINE T Brad BIaT |
FEE TR ITAT T90 1} 29 1

17. Whereas this Alamkara is distinguished
by the Slesha or double meaning of expressions.
And it arises in three ways—coupled with the ele-
ments of Sahokti, Upama or Hetu. Examplesfollow,

17. Having referred to an equal employment
characteristic of Ripaka in the previous verse, the
author distinctly points out the characteristic of
“Slishta. smaw@: »yEd By the double meaning of
the idea and its expression. Strictly speaking, itis
the expression that has got double meaning. The
ideas comprising Im, #ar and a@d are no doubt dif-
ferent for the Upamana and the Upameya. Hence
the employment of the word 7 in wuF=a: is to be
justified with strain. @@ = means Pezm =. fuar fea
A distinction is made out. That Slishta arises in
three ways is pointed out in the second half of the
verse. It may be aided by Sahokti or co-existence.
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Upama or simile, or 83 or an assignment of rea-
son. The singular in fEad may be justified as a gar-
Zgeg. - Or dlssolve it as @ErFgIAIRTR RdT: TeAw. These
three types of bllshta are illustrated in the three
succeeding verses. The 2nd half of the verse cited
by Pratibarenduraja in the commentary on SEISEL-
- ARG,

SIATTA] IS TTUEN FIMAAS |
ARIZAT AL TAWT a7 I < 1

18, Yielding shade (possessed of splendour),
free from snakes (dissociated from rogues), easy to
climb (approach) and yielding fruits (benefits),
wayside trees and great men contribute only to the
happiness of others.

18. This illustrates E‘»lishi.;a involving @&l or
cumulation towards a common predicate. Wayside
trees and great men contribute to the good of others.
Both the Upamana and the Upameya are qualified
by four adjectives having double meanings. (1) BE-
7=0: Trees yield an abundance of shade ; great men
are imbued with great lustre. (2) wqsai@: Trees are
free from snakes; for it is only such trees that will
be beneficial to the public; great men are free from
the contact of rogues. Amara :—a3 sq1%: gfa grez-

~af.  (3) @AE: Trees are easy to climb; great men
.are easy of approach. (4) wsafd@: Trees yield fruits
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in plenty; greatmen confer benefits on others. This
is an instance of P2 arising from @i or ag=7 or

co-ordination in a common predicate.

SHATAT SIHEIAT TZFA FISTI(OR |
~ ~ ™\ ° Y
AR HAEET GUSA AL N 3% 0

S
19. Eminent (risen high up), dear tothe world,
great and showering in plenty, good kings like

clouds quell the torment of the world.

19. This illustrates élishi}a arising from sgar.
Good kings quell the torment of the world like
clouds. Here also the Upamana and the Upameya
are qualified by four adjectives having double mean-
ings. (1) z=di: Clouds are risen aloft . good kings
are lofty in character. (2) @maRan: Clouds endear
the world by their showers; good kings endear their
subjects by benign rule. (3) agr=a: Clouds are huge
as they mass together; good kings are great. (4)
@@ Clouds shower in plenty; good kings are
munificent. @& TAAT represents the common
action predicated. =41 %3 brings out the simile
which supports the PegiEmT -

IR @RAGIsHegan |
TEAAAIAT GTIEAGEEAT 1 o |l
TIGLAT

20. By possessing the best of every thing
(gems), by being unfathomable, by keeping within
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your bounds and by being a repository of enormous
strength (numerous living beings), youare equal to
the Ocean.

90. This verse illustrates e arising from
zgfde. Thisis addressed to & king. 9 ggegal QIA:
You are on a par with the Ocean. Four reasons are
assigned for the parity by four 9&¥I=ds which have
double meanings. (1) I The Ocean has an
abundance of gems which accounts for its appella-
tion as @™ ; the king has an abundance of riches.

(2) A The Ocean is unfathomable ; the king

igimperturbable. (3) Wr: AR@Ed

@@ The sea does not transgress its shore; the king
does not transgress his rule of conduct. (4) 3T~
zea™ The sea harbours any number of living beings,
whales, fish etc; the king is possessed of great sta-
mina or courage. Here the phrases setting out the
reasons for the parity have got double meanings

- — _.__,_.—-—-—-—'-——‘”“"_...._——-——-"-———-—-
Mg_w Upamana and the Upameya which
support the PEIEER. '

sqg@SERT: (20)
" Q \
Fegiaier o FRfgaETar |
o0y oo ~
A@ATEIEEE AT SR gt 1A

91. Apahnuti is accepted where there is an
ander-current of Upama. Since there is a conceal-
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ment of the real fact it is called Apahnuti (conceal-
ment). Example follows.

21. w9gR lit., concealment. The two elements
of this figure Tspeech are an under-current of
Upawa and a suppression of the real character of the
‘Upameya. The first half of this verse and the whole
of the next verse are cited in Lochana (Page 38) to
show that in a case covered by 3198@ the suggestion
of Suur is eclipsed in beauty by 398d as a result of
“which it will not be treated as Dhvani. Udbhata
has the same definition of Apahnuti with the last
-foot modified as Raw: frag Fu:.

F{E[ F{URT EV:-'{IEI HQW ﬂ@ﬂ gg.
AqHIRS YR qu‘iﬁfﬂ STl 0 R
22. This is not a row of bees often humming

noisy with intoxication. It is the twang of Cupid’s
tbow being drawn.

22. Here the real character of the hum of
'bees is suppressed and the character of the twang
of Cupid's bow issuperimposed thereon. Verse cited
in Lochana page 38; also in Hemachandra’'s Kavya-
nufasana, page 28.

REEsTT (21)
_._____________—’
@WW ﬁmr{ o1 gurraimma |
ﬁrimw:nmm H'smﬁﬁqar gt 1l W 1
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23. Where at the loss of one element another
survives to enhance the superiority of an object the
figure of speech is Videshokti. Example follows.

93. RANfE occurs where despite the extinctior
of a quality in an object another quality survives
which brings outitseffectivenessall the more. This
and the next verse are cited in Lochana page 38 to
show that there is nos7%a in the latter; also quoted:
by sdiz=zus on Udbhata’s ams:né%rwrtéﬂa

i @arﬁr srma @mm @gmga. |
' gedify d T FEAT T &G 9w 1 R 1
924. He, the flower-armed one, single that he

is, conquers the three worlds, of whom Sambhu de-
stroyed the body but not the strength.

24. Here Cupid is described as having his
strength in tact in spite of the destruction of his
body by Siva. With that strength he singly conquers
the three worlds. This verse is cited in Kavya Pra-
ka.sa Mammata defines Bamifw thus —Raifewrey
wm he sub-divides it into 3 types—-—aﬁ—
s, swkfaar and sRFaRfEar—where the cause is
not given, 1, where it is given and where it is inca-
pable of being given.  T0 illustrate the third sub-
division Mammata cites this verse. Sahityadarpana
gives two ) divisions only—s<ffar and sawfaRer and.
includes a-@RAT under the latter and cites this
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verse as an example. This verse is cited in Lochana.
page 38. Also quoted by Hemachandra in his Kav-
yanuéasana, page 270. As to the difference between
fwEar and B3t according to other rhetoricians see
our Notes under II-77 infra.

FroaEse (22)

qQUIET J1 GRITET 1 [FegratRaTHgr |
AN o e ot (o
U EFYTAAIEAT G0 T @30 N W
25. The description of an action contrary to

one’s own quality or action with a view to bringing
out an excellence, wise men hold as Virodha,

25. @A defined. Of. Chandraloka :—
RadrsgaafadgmEsatmiy |
AAIRAGE: W TRl T 0

Dandin’s conception of Bdg is different. It
arises where two opposite ideas are set out conti-
guously. Vide Kavyadarsa.

xRt gzt a7 GaaEIEE 1
faRmeside @ B &ar g9r 1 11—333.

This figure is not mentioned in Kavya Prakaéa
or Sahityadarpana nor even in Kuvalayananda.
B e e ————— P,

a’qra’@am:m'mmmam '{I‘J t I

ﬁ{@iﬂﬂﬁ T GqAR FET U RE 1
10
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96. This yoke (of sovereignty), though cool by
the shade of parks grown on the frontiers, burns
your enemies in distant lands.

26. Q= ill}lstrated.
gerifaTeR: (23)
sprety FRfEA quaEaE |
JETHMA BRATIIGEIH ARt 0 2o I

97. Where in order to convey parity of qua-
lities between an inferior and a superior object
they are associated in one and the same action the
figure of speech is Tulyayogita.

97. geaailar defined. A common action is here
predicated in a single sentence while Dipaka in-
volves different sentences.

AT Rafified T qgwd g faw )
~ y o
agagauagEeedl g ffe n ke Ul

98. $esha, the mountain Himavan and your-
self are great, heavy and firm—inasmuch as you
bear the tottering Earth, without transgressing
your bounds.

98. gexafiar illustrated. Cited also in Dhvanya-
loka, N. S. P. Edition, Page 236. Vide the following
oxtract —eu My @al: FeA TaaRaEd | &9 qa1 @il
AgAE 5@ EA: U aW ARERETERTed eaeiEdg-
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TOEETSTFITHREA AN 9eqg | J—"qroftammng «F Iy’
{Bana’s Harshacharita) s151 ‘S0 ReFIRES 5 age 57a:
“Ruw: | Feefyqagismesd HEy ¥ag 1 ARy acal aaa-
AFIFAAETSTFIRAIAN ATE 1

ATTFIAAUATSHIC: (24)
exféestg\rq?:a%a TR at s |
LN N ¢
AgcganUAlT &1 9 FoIT A0 % 1

29. The description of an object which has
no relevancy to the context is called Aprastutapra-
‘Samhsa. HExample follows,

29. srgegasad@r defined. It is the antithesis of
gmais. In ga@fs the description of & relevant
object suggests the picture of a non-relevant object.
In sryxgasz@r a non-relevant object is described and
the picture of the relevant object is suggested to
+he mind’s eye of the reader. This is cited in
Lochana, N. 8. P. Edition, Page 42.

~ b ~ ’l C( = o, %
s Ty Fie TR I3 |
AT CETRRYT §F T34T TIRIATY 1 o Il
30. Behold the fruit of trees, pleasing to the

seekers, sweet and plentifully ripe in time without
the effort of man.

30, ewegawzan illustrated. From the descrip-
4ion of non-relevant trees is suggested the picture

e ————
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of a relevant hero, magnanimous and showering:
benefits in plenty on those that approach him,

ARSI (25)

{tnamgmahsroqqqm geaary |
it g sqrsTERTal 790 11 3 1

(,—rv""/ ’\
31. The ceensme/%f a relevant object where

under the pretext of egtolhngthe virtues of a thing
far from and high above the same the poet desires
10 lay down some equality amounts to Vyajastuti.
Example follows.

31. sqyrregfy defined. Here from an apparent
censure praise is suggested. Cf. this definition
from that given in Chandialoka. gRmsaisegfifae-
&g+t egfamezat:. There from an apparent censure or
praise is suggested praise or censure in reality. Ac-
cording to our author censure is always expressed.

but praise is suggestsd.

T gRicEeE M A g |
o\ ~ ”
gatyafy waar & qar: azy ag o 3
%9. Rama pierced the seven Sala trees. Para-
furama pierced Mount Krauficha, What have you.
done equal to a hundredth part of what they did ?
32. sq=g illustrated. By belittling the hero
ag compared to Rama and Parasurama the greatness.
of the hero is really extolled.
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frEsT (26)

________,____,.,.

rmw ﬁfilﬁ@ aaa@qazm
azn g d mraararma:n IEER]

33. Nidarana is to be known where one teaches

-3 superior lesson by action alone without the use of
words—Yatha, Iva or the suffix Vat.
M

33. =z defined. The name is true to its
-etymology. ﬁ?ﬂé means an example or teachmg a
lesson. Where a lesson is described to be 1mparted
by action alone the figure of speech is ﬁa-’eﬁt This,
is essentially different from Mz34r as conceived by
‘Chandraloka. There the ascription of identity be-
tween two parallel ideas constitutes the figure of
-speech. Here the teaching of precept by example is
the essence of the Alamkara. Vide Chandraloka :—

\@J FEATEAT: ETIARFTRN (orEaT |

5] T Srerar ¥ cﬁﬁ'&r{mm no
3‘[‘1 ﬂf{aﬁxﬂﬁlqﬁ HIH TWIHW' |
8{% qaqmra qu QIWI{ 38l

34. Yonder Sun, dim in lustre, heads towards
aunset, teaching prosperous men that a rise leads
%o a downfall,

34, fagaw illustrated. The sun by his very ac-

wion of setting teaches a lesson to people in the
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height of prosperity. This verse is citw.
page 209 while dealing with the point that exam-
ples of fzEr will come under TofgasIFa; quoted alsc
Lsxa‘\{ﬁgéﬂg_in his commentary on SEIGHFIEAREE.

M‘ (27)

GWFF{ agﬁngw HT%WE[ |
i 1<<gtmmagqmwa PR INIIEL BT
35. Where the poet while establishing an
identity of an Upameya with an Upamana, intro-
duces Upama, the figure is Upama-ripaka. Exam-
ple follows.

_ 35. wamEeF defined. We fail to see any dis-
tinction between this and &% Moderns do not ac-
cept this Alamkara. Perhaps in the view of our
m&' the poet lays emphasis on the Dpama aspect

Tather than the Sk in any passage e illustrating this
‘Alamkara.

.
aqq(mﬁmmm:rqv@: ,Esm“ze;-:r: l
-~ ~ o N ¢
gl AT [MgEgEgAIgIm | 3] U

36. Vishnu’s foot triumphs, the foot which is a
yardstick to the entire expanse of the sky and a fresh.

mirror to the moon-like faces of celestial damsels.
i A

36. symregs illustrated. Vishnu's foot is com—
pared to a yardstick employsd to measure the vast
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expanse of thesky. Thisalludesto the three foot-

steps placed by Vishnu in ffemqaar. The foot like

a mirror reflected the faces of the divine damsels.
ST TATSHIT: (28)-

SYHFAANTE I TaTTAr AN |
gwdaat A 29 A FAREg 1 2o |

37. Where there is reciprocity in the relation-
ship of Upamana and Upameya, they declare it as
Upameyopama. Example follows.

37. saddgar defined. wga: In turns. There is
a reciprocal comparison of the Upamana and Upa-

meya. a1 (Fegu) sfag. The reading a€iker does
not fit in.

guicy AgaEicg afguaguEsy | |
AT 39 § agrEE ey Ul ¢

38. Fragrant, delightful to the eyes and flush-
ing red with the intoxication of wine, your face is
like the lotus and like your face is the lotus.

38. <=andigar iliustrated. Here a lady’s face is
compared to a lotus and vice versa. The three
common characteristics of the Upamana and Upa-
meya are set out in_the first half of the verse. The
purpose of this reciprocal comparison is to suggest
the absence of a third similar object. JdrEzzEE-
AN,
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gHiFTSEC (29)
Diahalii
geIHS PRY I TegEaaarHd |
- RN —_n N\~
qiA% Tedd ggih: a1 431 39T 0 ] 0

39, Where two actions belonging to the same
time but to two different objects are conveyed by
the same expression the figure of speech is Sahokti.
Example follows.

39. @aifs defined. The antithesis of this is
f4a1f3% dealt with by other Alamkarikas, but not by
Bhamaha. Generally @7 and its synonyms are used
to indicate walfs.

~ ‘\ -~ ~ r\ﬁ’ -

Tgw@\ﬁaﬁr{ﬂ TEfEFTET L

SfEHIqIT~a qIqa: KT q"lﬁr?“m qz |l 8o
40. With spaces clouded by the falls of snow

and prompting the tight embraces of couples, nights
attain growth along with the affections of lovers.

40. w2 illustrated. Thelengthening of nights
and the developing of the love of couples are two
simultaneous actions conveyed by the same phrase
— afgamtea.

TRFFSIG (30)
\ 3.
Itz IQEARAANET IEgA: |

Y T &
AqteareEad RIFEAT aqt U 22 0
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41. The acquisition of something superior by
‘foregoing something else, coupled with Arthan-
taranyasa amounts to Parivrtti. Example follows.

———

41, dfgfa defined. ufgfa: me«ﬁfs/an exchange.
According td other Alamkarikas/an ezchange may
be between equal objects or of an inferior object for
3 superior object or of a superior object for an infe-
fior. Our author countenances only an exchange

where a superior object is got in return for an infe-

rior. Further such description of exchange must
always be » supported by an _ergl=awa@ or a general

statement in substantiation of a particular case.
But this requirement is dispensed with by others.

FRT\‘T lﬁmﬁl'ﬂfo H ‘Iﬂmﬂﬂﬁ P

—-——————"

AN AT a9 11 82 1

42. QGiving material wealth to those that
sought, he received the wealth of fame. It is the
unswerving pledge of virtuous men bent on doing
good to all.

42. qRaf illustrated. The king in question
offers riches and in return gets eternal glory. The
second half werse sets out a general state-
ment in support of the exchange. fwsed s Ra:
fpgseia:.
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gazgEsrc 31)
N T
qugﬂ;{ HWL’GI qg 9 9gq¢ g+ |
» (3 q - P o Q
qUEs-Aw: et qeag @gaan 0 ek
43. The spe'e?\zh of one who for the sake of
eulogising a thing speaks of its identity with the

Upamana and of its distinctness, thus expressing a
doubt amounts to Sasandeha. Example follows.

" 43. gauz defined. Three factors are requisite to
make up this Alamkara. (1) Statement of identity
of the Upameya with the Upamana, (2) Statement

- - . - - '—‘——__—_——'_‘—.—«
of a reason which would distinguish it from the
Upamana, (3) The doubt expressed must contribute
———/—————- -

{5 the eulogy of the Upameya. According to others
The second factor abovenamed is not essential. They
speak of a doubt continuing down to the end or of a
doubt cleared at the end by a'right conclusion. Bha-
maha apparently ignores the latter type. 'fhis,
e Y . v .
verse is cited in Lochana, page 107 while dealing
.with the point that in &&gg and similar Alarkaras
Qqar, &9% or ARIANW 18 suggested (3I73).

femet i @ @ fxan fas
T 7 9@ hgaq |
zfy Rrenmiggdsit @ -
waft gy 7 FAASAEETY | 88 0
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44, 1Is he the Moon ? But he does not shine in
the day. Ishe the flower-armed Cupid? But the bow
of this one is not made up of flowers. Thus does
my mind speculate in wonder while{lor‘}ifng at you,
but does not reach a conclusion. -

44, ez illustrated. In éulogy of a king the
doubt is first raised— a4 zisft to bring out his extra-
ordinary resplendency. It is immediately followed
by an argument to the contrary. The moon doesnot
shine in the day whereas this king does. Next the
doubt is raised whether he is Cupid in view of his
extraordinary loveliness. It isfollowed by an argu-
ment to the contrary. Cupid’s bow is formed of
flowers whereas the king’s is made of steel aund the
like. In the first foot the negative statement re~fgr§/
to the absence of the Upameya’s quality in the Upa-
mana. In the second foot it refers to the absence
of the Upamana’s quality in the Upameya.

SIS (32)
AR ~
97 399 q€T TFIARNTHIAT |

FATETRATF TR HATGEATTY 1 8% 1!

45. Where the relationship of Upamana and

Upameya is of an object with itself— (where an
object is compared to itself) to suggest the absence

of likeness in any other object the figure is Anan-
vaya.
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45, =37 defined. Where an object is com-
pared to itself the figure of speech known as &3
arises. Vide Kuvalayé*.nanda—@?{%q qEGT: STATANTAT-
AIARATET:, ~Here a lady’s face is compared to her
Face itself. srAvaTis so called because a similarity
‘of an object to itse:f is not consistent. 9 &g 77q:
7f¥qq @: sa=gy:, The motive for such a comparison
is to suggest that the object dealt with is beyond
comparison. HFERAISAI@ITAYH FEAFAtIasIa AGTAH-
ftama. The distinction between Upama and Anan-
m{{e‘j{;}pmpﬂ In Upama there are two
objects, one of’ which is compared to the other,

whereas in Ananvaya an object is compared to it-
self. The distinction of this figure from ST¥AYAI may
algo be noticed in this connection. IIAAIAT arises
where similarity between two objects is described

as reciprocal. The etymology of the word SaR3taat

is to be explained as Sy9g® 37q1, The motive for
this reciprocal comparison is to suggest that there

is no third object with which the Upameya can be
compared. Vide Kuvalayananda :—ga: qai3or Sqai-
RIEFET JAIHETITTDIG | This loka is cited by
Appayya Dikshita in his Chitramimamsa and by
Vigvesvarapandita in his Alamkarakaustubha.

qEFOTTH THTEIARIII |
FRAUAAIA q37 g7 a7 1l 8% 1)
P

46. Possessed of the circular ring red with
Tambdla (pan supari), shining with the lustre of
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teeth and with eyes resembling lotuses, vour face
is like your face.

46. eway illustrated. Arge®@ 77 ageT: 9@ @
amgeumasyd.  This refers to the presence of the red
lower lip on the face of a lady to whom this verse
is addressed. Tgw@: gmML €ifyad: afiag ag mwaﬁfﬁa
Possessed of lustrous teeth, z=dEusai gey w9 IEaT
aq, g=lavaad Possessed of eyes resembling biue lo-
tuses, dF 93 a7 FEAMT.

AT TI SR (33)
STHATEATEF

I 4T IW-QE{.

f“‘_"—/

BIHGA T AGHEI 97 11 2O 1

47. TUtprekshavayava includes the element of
Sllshta, slightly accompanied by Utpreksha and
also by Ripaka. KEzample follows.

47. 33939 defined. This figure of speech is
not mentioned in other works, According to them
this will be treated only as a combination of twoor
more Alamkaras. The elements of three Alamkaras
are involved in this figure of speech acooi‘?ﬁﬁé’to
our author viz., Pes defined in LL1—14, Ic@r defined
in

g«&!{qrwa‘aﬂﬁasza rna ma;;a l
T AEE FEA F T (1 8¢ U
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48. Their rise and close being equal, when
the Sun is gone to set, the day fatigued goes as
it were into the home of darkness for residence.

48. <d@@ad illustrated. Inasmuch as Jag—
Darkness is identified with 7I§—Residenice, the ele-
ment of 9% arises. Lnasmuch as the 9=%7:q (g=s-
JEEEea) is employed the element of P&¥ arises. The
double meaning in ¥37 and @@ is to be noted. 28T
means both beginning and sunrise. A means
both the end and sunset, Inasmuch as she day is
fancied as entering into the abode of darkness, the

element of gcuar arises. 1This verse is cited in Lo-
chana, page 41. Vide the following extract :— gdta:
TER—IFAEARSIRSEEEETR  gA: AR ST |
T —‘FeARAAAAEEASEd IR TR | AWT AW Frar R
agEE 0 &R 1 o B wiRkefmgfaaargnRatsegasegr-
IriaRafieTs REf | s3Er aasedwt | From this state-
ment it also appears that the identity of the day
with a faithful servant following his master’s mis-
fortune is also suggested.

T ATHT (34)
~ \3\ Al ~ ¢ s 2 N
U A1 dgRAZIFRTNG: |
UNA1 @HST T IIGRAT 91 0 9% |

49. A superior ornament is Sarhsrshti by the
combination of a number of Alamkaras—like a
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-necklace formed of a number of gems. Example
Follows.

49. The author refers to &&f or a combination
of several Alamkaras. It isreferred to as I iy,
a superior arnament. The author refers to only one
type i.e., the co-existence of a multiplicity of Alam-.
karas. Moderns recognise two types—dg¥ and F%.
The former is a mixture of the ®&®dwg® type. the
latter a compound of the &fizdflt type. #%T arises in in
“three ways—sEIedE, ga9a_and g2 _to which a
fourth type is added by Kuv ala}ananda viz., -

g9Tgy3sm, Lhe reader is fortunate in having been

Pdichiltc Ay
spared all the later ramifications by our author
who recognises only a mixture of several Alam-
karas. (am%'j Just as a necklace strung of several

gems confers additional beauty on the human per-
son a string of several Alarmkaras confers beauty
on a literary passage.

mtu‘iuatamﬁ?ga’é} m'ﬂﬁﬁﬂ i
gadsal Saml & gEARsAEi T 1l o I

50. Both of you being possessed of depth (unfa-
thomableness) and loveliness (salineness) and both
possessed of an abundance of gems, you are easy of
approach to the people whereas the Ocean is pos-

sessed of wicked cr i

50. @afy illustrated. This verse is addressed
40 a king. He is compared to the Ocean. The king
A€ 1S COMpa vm W e e
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is possessed of @A Dignity and &@ea Loveliness.
The Ocean is possessed of @wdd Depth and s
Saltishness. The reading =153 in the place of sy
does not fit in. The king is 9I53%&@ possessed of
abundance of riches. The Ocean is also 53w, har-
bours innumerable gems. That is why he is called
IAE.  IFESETgIa: nsacEE: aa: As between you
two i.e., the king and the Ocean. 4 swivi g@®dex:,
sreaqt ufd: ggIg:.  You are easily accessible to the
people. The Ocean possessed of wicked crocodiles
is difficult of approach. =@ means a crocodile, In
the first_half of the verse ®7 and 8uar arise or per-

haps strietly accmdmg o our author ez arises. In

RO~ S, e S

the . second half “of the verse arises saRY,

-......___...,. S——

mwﬁrra a aq:r aa{smra |
g 5T S F ACESHEE 1 4L I

51. Your face bearing the splendour of lotus
is unadorned yet charming. What adornment is
there for the Moon who is beautiful by nature ?

51. A further illustration of &gf. swosasEs
Unadorned yet charming. Here arises Rurger. qI9%
Fa5gR Face 1esemb11ng a lotus in beauty. Here
arises SuA. TFAT TR BRTEG: F a1 eemh: s, Here-
‘arises anﬁ‘ammr

FTTY FA GEE R )
wagEiEagva: 99 safig 7 1 w3 |
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52. On these lines may be effected a combi-
nation of other Alamkaras also. How much is it
possible for me to say to men with imagination?

52. The author says that he has given only
two samples of 8% and other such combinations
can be easily observed by an intelligent reader.

ANAFATSHEIC (353
3
AIARAWT A1g: TIIETT g |
TRt §7 TR AT A 1 43 0
o~ @ - r\@n
RmmEaE ®IEL A |
FERIAIFHAT (G &7 50 7949 1 48 |

53. They speak of Bhavikatva as an excel-
lence pervading a literary work where things past
and future are witnessed as if within the range
of immediate perception.

54. The contributory causes to the same are
the presentation of a picturesque. exalted and won-

derful idea, the adaptability of the story to being
presented on the stage or conveyed by gestures and
a harmony of words.

53 & 54. wikEcT defined. A special distinction
is to be noticed with reference to this Alarhkara.
This is a quality pervading a whole literary work,

11 '
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-fiot only passages as in the case of the Pprevious
Alamkaras, Wﬂﬁml{ The word gur 1s mgmﬁcantly
used, Per haps the author himself is in doubt as to
used.
the propriety of treating it as an Alamkara. To
justify w@Fa%R a literary work must present vivid-
1y incidents past and future as if within the range
of direct perception of the reader. Further the
ideas must be picturesque, exalted and wonderful.
Further the plot must admit of being presented on
the stage and the story must be couched in clear
{anguage. Moderns treat this Alarmkara as discover-
able in particular passages. In fact the following
is an oft-quoted illustration of a passage contain-
ing Bhavikalamkara.

b glasR A wERar FFIEEE:

I I| 33w ga% o et @ wemF=d 0

Of course our author has not illustrated this fig-
are of speech, it being impossible to do so because a

whole work will come under the purview Qf this

Alamkara according to him. Verse 54 is quoted by
W his commentary on Udbhata’s
Kavyalamkarasarasangraha :—d3s WIREgessT AaeA
g aricd FaMi Efveioa | TSGR IR T@ R
2R @iadasaiERzR FRkesaRad SgaTaEEg 0
The second half of the same verse is found
quoted by Ruyyaka in his Alarhkarasarvasva at

page 183 —‘zexiggaal 3 aw 337 3943’ g AEdd |
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ATRMTSFIC: (36)
A 9 wnam i |
W FAISETA T 1 %% 1y

55. Agcording to some ASis (benediction) is
-also an Alarhkara. It occurs -where friendship or
extinction of opposition is wished for. Example

follows.

55. So far twenty-three Alamkaras which were
mentioned at the outset of this chapter have been
dealt with. Now the author deals with sz recog-
nised as an Alarkara by others. The use of ?F?ﬁi
will lead us to presume the dlsapproval of our au-
thor. But an elaborate treatment o of the same with
{ts definitions and illustrations ‘points s rather to the
conclusion that Bhamaha does not seriously dissent
from those that hold =rsftg as a separate Alarmkara.
anefig means benediction which may arise in two
ways viz., a wish for friendship or a ‘wish for the
absence of opposition. ggzT@ wiT: gz, fREw
T AR,

qragdiE gTig guEETaar-
FIBIST MEHGAATAZLT |

et qEifrT T GRAshEY-
AAEAAITANATET T N 9
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56. Leave off your anger of love towards this.
your loving friend. Closely embrace himas he bends
down with tenderness. Let him drench you with
tears of joy as a big cloud discharging its seasonal
shower would the Vindhya mountain.

56. afig expressing a wish for friendship is il-
lustrated in this verse. This verse is the pronounce--

ment of a true well-wisher who brings about re-
conciliation between two friends that had recently
some to be on bad terms due to the mischief of tale-
bearers. Sv@mggdl Anger in love subsists between
two friends notwithstanding the recent disaffection.
i, gelk wemeagyi sk, The mediator says, ‘Give
up your anger towards your friend. He is your 8&q
or friend. He continues to be so notwithstanding
the estrangement. In your turn your bitterness too
is not real, but only prompted by your fondness of
him. o e snPest Embrace him closely and show
your affection. a7 @d As he bows before you
in affection. When you are thusreconciled to him
he will shed tears of joy and drench you as a cloud
would drench the Vindhya mountain with its sea—
sonal showers.

qmma‘ﬁﬁﬁmam
ol g |
R AT
faaf g wsag TeRE: 1 ko
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57. Let the host of princes witness your ene-
"mies’ cities with ramparts broken by your elephants
blinded by intoxication, with heroes slain, with
.citizens fleeing in panic and with their beauty to-
tally extinguished (burnt) by your valour.

57. This is an illustration of i praying
for extinction of opposition—afada, == 78t gt
9793 Let the host of kings behold your enemies’ ci-
ties, ravaged, destroyed or demolished as set out in
the first three feet of the verse. waFd: mas: fafus:
@ie: gt ar The ramparts of their cities will be
broken down by your elephants mad with intoxica-
tion. gzasd: The warriors therein will be killed.
gﬁ*ﬁﬁfﬁnz The panic-stricken citizens will flee the
city. @uwar gt The entire opulence and
splendour of the cities will melt away in your
valour. The twofold smHfiteé®R dealt with here does
not find @ place in most other works of poetics
though Dapdin mentions it.

R CEAEICERES LT

T [t fa qaia: |
A AEAA A HAT
T AW e || e

58. I have thus expounded the elaborate code
of the figures of speegh by the exercise of my own
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judgment. The speech of poets who know how
best to put their ideas in keeping with the same
‘shines W like a lady tastefully decorated.

58. The author winds up the chapter on Alam-
Kkaras, Fri srowwhfa: The code of the figures of speech.
gfam: In elaborate detail. ¥d Rt faar shows

that most of Bhamaha’s conceptions of figures of
Speech are original. This shows that though later
authors have made large improvements thereon,
Phamaha deserves very great respect as his treat-
Tient Tepresents one of the earliest contributions to:
The Soience of literary criticism. Prose order of the
Third Toot—or (SresIrarar) srogal srmal M1 RevawusT
afiT BwiR A literary work conforming to the above
rules and composed by poets who know what are
the best ideas and how best to put them appears
charming like an elegantly decked damsel.

End of the Third Paricchheda.
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5% <Y ¥ SEdiEiEE: e o4 1 47 0

fEaasa 0 o GIYSE TIT |

JAFSAETT = qAT A9 GHG AW (1 13 1)
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TefFafisted T qfEAT SEMT 99T |
RRNOEGIHEl ST FAITEE (| 4% W
SAGSTTIAST TATOTATAL AT )
srggsr afaArdiHarasad @t i aa 1
AT SAIRAGGOITAL |
TqY GSEENAT wEAl AR F9T | 4§
i 9g<6: TEAG g7 SE ANAAT: |
aqift JQerargEEE gad adt 1| «s 1l
TTIMSEERY TR o |
URf afidaif ager ardargsq 1 a¢ i
HEARY STAwSTATT G WG |
oAt TILSHR G A9T A\ 1] 4% ]
[7 9@ s SN €A 959, |
FAGTHAAANNT T9 TAFS=A 1| §o |
AFAFYAEST 7@ AR G 74T |
Wﬁf@gt&\r\m ENGUEE Tgd: (1 &9
B IR G R E L

B I AAISEHA AU |
qEgTaE Aty HAgAfT Ot

Wrarnas weali Fwasar | 2
et gaawarAaIsqaEt

a3 fAaals witagdE |
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s Wi wd & g
ATETESATZATE  Fearaomorg I &3 1

FFSFT A THA (AT

AAIFET W(GAT T HISTSEH |
G WHEA

afrq MeennmEg=ad. Il &2

quar I FOfd FATST FASH |
qeal SITEfE: @eAT sATEtET: i &4 Il

g WeTe ghe: @niay aegrEs |
o gefin TRePIAEER HHO T 1l 8%
ENR o —— ¢ K

I ght AWEEER N8 TRE8E: U

quEAE 599 |

I -



Quotations from Bhamaha by others in the
{Mphabetical order of names.

1. Abhinavagupta in Dhvanyalokalochana,
(N. 8. P. Edn.)

gqalEaaRy 39409 g 7 |

AR B SR 7 agweatagrg | I—2.
Sugwrafl kA afeeakERae |

aE 04 BRag F7d #1egad ag: b 1—6.
geezgrsiaEeh: 1 1—9,
gEfTEaaRyr FEmssR: | I—36.

anfaeqatss B dusfsaa 1 I1—25.

a3 SR NS FIsTE FHAFE

q Prardsmicavst arsaat ava: gag 1 II—27.
s Az A BRwfalaeEa

FEqATIEETT: € sad fgar @a: 1 I1—68.
g < AR ART ForATgegH I |
gqaEeAISeAR BRgwItaAm & 0 II—69.
Sysqeag a1 A1 yssAz FeE |

faor = y&q ... I1[- 9
gughacize ffeadea « I11—21.

¥ RIR GEe AT e gg:

FAMBIAE Feauagsy @Fe n II1—22.
THRa@ B @ goEaEai

RimseraS RERRERR gar 11123
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9 UFSRT SR STl FZATG: 1

Tafd 7 7% agar 7 g soqg 1 I11—24.
afaFRaE JEgAIsI@ 91 Wh: 1
srsegaTaEr @ i afEfaar o II1--209.
o arrgRwieEEs sR REEf

I3: 99T AT aragmeg | I11—34.
SqHWT 939 7 W T 9ga: g4

qGeE 9 &g aEed Rgdar 0 II1—43.
FHERTEAAEASE] Sig wEaid

I gige: Fear faads gamgg o I11—A48,
CATGHEACEIAN TSRS |

gaATeEEgaa: Rafa sz Agsg u V—3.

2. Anandavardhana in Dhvanyaloka
(N.S. P. Edn.)

&1 997 aRfRmETEl RaEad o
aQis@it FEAT F9: AseFQAsYT Far 4 II—85.
3. Appayya Dikshita in Chitramimarhsa
(N.S. P. Edn.)
& AT g MR SaT @R @g |
HRAT wchfrwsaremeg: o I11—5.
a7 39 @ WIFIARERTAT |
sraeIaREendl gafa aaasagy 1 I11—45.
4. Bhoja in Sarasvatikanthabharana
T yfgafigatiea sl aaiEe |
sfify: gaweshia SRy a: 1 I—46.
FrFeaTRRT qGATEE §ads
EIEFIRCAE] g{:qaﬁar Rarag: 0 II—92.
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5. Dandin in Kavyadarfa

RagEReaealy samiaaral | I—41.

e q1 gA Al Sa1 @ T
AT W¥ecREamaa ga: 0 III—5.

AqTY TINHY AETIATEHAY |

wsede afgs famge Fafrasg o IV—L.
YmEEsEE TRy 7 1 IV—2.
ggzEnags ansndkdead « IV—8,

6. Hemachandra in Kavyanufasana

oiE @i afy 3T goaeggH qd:
gqarEcaaissae g & 1 I1—69.
wdIsEas widiegatt-a qEE g 1
sedariR % $15a g@iRat s9gd u [1—87.
S BOR TEe T gEw g5 |
FqHFEANE Fqagar wre | 111—22.
¥ uwEt Sf sfed FERIgE:

WA o q@ Fga 7 g4 s 1 111—24,

7. Hemachandra in Kavyanufasanatika

PR

391 937 IRfagEl Basad |

IAs@i FRAT T AssHAsAAT oA 0 II—85.
sq@aFal gUAEl (@T=a: Hefeaarn: |

e yaesn wrag sk 0 IV-—19.

9 3eq) 9 qEe4 9 @ U 9 47§90
Y 97 BEAIGAS TS Fa: | V—4,
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8. Jayamangala in Bhattikavyatika—

T Aw W @ oBE: e

10 1 II—5 & 17,10 58 III—21
23 II—27 | 59 III—23
26 ' II—21 ; 60 III—31
30 II—30 I 61 III—35
36 II—7L | 62 III—27
38 II—68 | 63 III—33
40 II—75 | 64 III—35
41  I11—717 65 III—37
42  T1I—-79 66 III—39
43 II1—81 67 III—41
44 1I—89 68 TIII—43
45 II—91 69 III—45
46 II—93 &87 70 III1—47
48 III—-6 71 III—49
50 IITI—8 72 III—55
53 III—12 [17 )1 1 III—53& 54-
55 III—14, 15,

9. Kefavamifra in Alamkaradekhara

10.

RS 9uLal saeey fagar )

g aREge cadr faw Gat awg n II—54.
@agRaeTIRkTEaTy | I11—6.

Mallinatha in Bhattikavyatika—

T af XI—1.

»

XII—1, »

qwg: I1I-—3.
III—53 & 54.
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.11, Mammata in Kavya Prakasa—
6th Ullasa
STRRTS AR Eg AR |
a Feqaf [y farl aRaEag o
SUFRAFER TRATTIT W |
gui Ret 7 sgeafa a1af sv-@SHRG U
aRaag: ded AregcrdEa |
RS FERS g3 g a: 1 I—13 to 15.
10th Ullasa
J97 qaT FRTEATE RaEa |
gais@i #ahn #16: Asswdsaar &7 o II—85.
¥4 qeyEAEFasTE U
JR) WA 3an: faRfgRs s 0 I1—55.
g foamn: sodaaE
TN TIAT FE |
gageRIgaar Rt
ggoaqE: afRmg ag: o [I—>58.
fyguenfea a@ far:
T TFHOSEAEAS: |
ASTTAM g9 TR
R aRERdswlg | II—A47.

12. Namisadhu in commentary on
Rudrata’s Kavyalamkara
WIFG GEFE A 59 forar | 1—16.
g qRarEEIadaEr
Feraets o agyg 1
Fgvdfic: sThams:
gl A gaaaE 0 JI—41,
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¥ figamEn: sudams]

g IgNT F: |
FAgEEIGIa i

ggsqaE: qfma a=: 1 II—58.
ﬁrﬁawr%a @ &

T AGHOSTATATT: |
ATIIATT 3T ARIRT

frrirer: oRARwsEA 0 I1—47
#4 gEnEArdasEam US|
g} W man RRfgRa swe o II—55.
gasy afinq afEaragiin:

qPMATE S ATES: |
fafrgsgivco afem

sgfidfamsiyae gzt u I1—63.

13. Pratiharenduraja in Laghuvrtti on Udbhata’s
Kavyalankara

seRaiyaRadf ScaEaEg T 1
FETErEE S =3t fagd ga: 0 I—17.
g girguArRgEma B a9 III—17.
&g gragRviame sk RemEla
25T: gaaER oiad gIaad | [11—34.
Rrslirarg a9ed &AM whaeiaar
geaIIFeaT S q@ 3 swEy u [I1—54.

-14. Premachandra TarkavagiSa, commentary
on Kavyadaria
gui Rzt = sgafh A=l MTErEEa, |
fRarrg: dtmed aegafadeh u I—14.
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S gy R e
F@is@i FRAT T DSSERSTA Far o [I—85,
2 el T ASHEREAT AT )
wgzrifrdu@ gRwgataaaa: | [I—86.
sRRgegFad« g8 = asag « IV—2.
15. Ruyyaka in Alankarasarvasva
TeIEESAl A a@ T s9ed 1 [IT—54.
16. Santarakshita in Tatvasangraha with Kamala-
§ila’s commentary, VI—17, 18& 19 cited:
as Verses 912, 913 & 914.
17. TUdbhata in Kavyalankara
TGS o THAEFAIATAT |
garatuedmen faaea: B gt 0 I11—21.
18. Vallabha in Subhashitavali
- TR dRHIGE dad: |
TIRFIACIEIT adia Brarag: 1 11—92.
T fadf aaed W wyeEw
AT FEagn @t 4 [II—22.

19. Vamana in Kavyalamkarasitravrtti
qalgéfieasiasy
Ry qofshing |
gresy: eigiiag wadan
&% faag: Rfeai gag v 11—46.
20. ViéveSvarapandita in Alankarakaustubha.
57 9T W EATGTARIGNAT |
sqrERafaaaar agfea aumeagg o I1I—45,

—————




Quotations from Bhamaha by others
in the order of the Text.

THE FIRST PARICCHHEDA.

% Cited in
2 Agnipurzna; Lochana, page 12
6 Lochana, page 12
9 » page 10
12 Kamadhenu on Vamana [-3-22
13 Mammata’s Kavya Prakasa, 6th Ulldsa
14 ’s 19 » >
Premachandra on Kavyadarfa I—1
15 Mammata’s Kavya Prakasa, 6th Ullasa
16 Namisadhu on Rudrata, page 13
17 Pratibharenduraja on Udbhata, page 78
36 Lochana, page 208
41 Dandin’s KavyadarSa III—120;
Bhoja’s Sarasvatikanthabharana, page 8
46 » ” ” page 26
THE SECOND PARICCHHEDA.
3 Mallinatha & Jayamangala on Bhatti XI—1 ;
Lochana P. 79; Kavyanusasana P. 201
5 Jayamangala on Bhatti X—1
17

Lochana P. 40;' Jayamangala on Bhatti X-1
13
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g Cited in

21 Jayamangala on Bhatti X—25
25 Lochana, page 38
27 Jayammangala on Bhatti X-22 ;
Lochana, page 40
30 ” » X—30
41 Namisadhu on Rudrata, page 145
46 Vamana's Kavyalamkarasttravrtti IV-ii-10
47 Namisadhu on Rudrata, page [45; Mammata’s
Kavya Prakaéa, 10th Ullasa
53 Mallinatha on Bhatti XII—1
54 » ” » 3 KeSavamidra’s
Alamkaradekhara, page 18; Ruyyaka’s
Alamkarasarvasva, page 183
55 Namisadhu on Rudrata, page 146 ; Kavya-
prakasa, 10th Ullasa.
58 ’ » P.145; Kavyaprakasa
10th Ullasa

63 5 » page 146
68 Lochana P. 36; Jayamangala on Bhatti X-38
69 » »w 3 Hemachandra’'s 'Kavyanu-

fasana, page 268 —
7L  Jayamangala on Bhatti X—36

75 1 1 X"’“39
77 L} " X—_"40
79 39 k1l X“““41

8 1— k1) 2 2;“4 2
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1

=E: Cited in

85

86
87

89
91
92

93

o

12

o4

15
17

21

Dhvanyaloka, page 208; Premachandra on
Kavyadaréa II—220; Kaiavya Prakada.
10th Ullasa; Hemachandra's ‘Kavyanu-
§agana Tika, page 267

Premachandra on Kavyadarda 11—235

Jayamangala on Bhatti X—45; Hemachan-

dra’s Kavyanusasana, page 17

Jayamangala on Bhatti X—43

» .- Xe—44

Vallabha’s Subhashitavali 1546 ; Bhoja’s
Sarasvatikanthabharana, page 490

Jayamangala on Bhatti X—45

THE THIRD PARICCHHEDA,

Chitramimamsa P. 42; Kavyadarfa II—266
Kefavamisra’s Alamkaradekhara, page 49;
Jayamangala on Bhatti X—47
” » X—49
Lochana, page 40
Jayamangala on Bhatti X—52
» 5  X—DH4
. ” .3 Pratibarenduraja
on Udbhata, page 47
Lochana, page 38: Udbhata's Kavyalamkara-
sangraba P. 58 ; Jayamangala on Bhatti X—57
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2%

22

23
24

25
27
29
31
33
34
35
36
31
39
41
43

45

47
48
49
53
54

BHAMAHALANKARA

Cited in
Lochana P. 38; Vallabha's Subhashitavall
1644 ; Hemachandra's Kavyanuéasana P. 28
Lochana P. 38; Jayamangala on Bhatti X-58
' ., Hemachandra's . Kavyanu-
§asana, page 270
Jayamangala on Bhatti X—63
v " X—61
Lochana, page 42
Jayamangala on Bhatti X—59
" : . X—62
Lochana, page 209
Jayamangala on Bhatti X—60
Pratiharenduraja on Udbhata, page 62
Jayamangala on Bhatti X—64

23 [} X—65
EY) 9" X—GG
Lochana, page 107; Jayamangala on Bhatti

X—67
Chitramimamed, page 14; Jayamangald on
Bhatti X—68 ; Viéve§varapandita’s Alarm-
karakaustubha, page 23
Jayamangala on Bhatti X—69
Lochana, page 41
Jayamangala on Bhatti X—70
» s  XII—1
» » » 3 Pratiharendu-
raja on Udbhata, page 74



55

p/
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QUOTATIONS 197

. Cited in

Jayamangala on Bhatti X—71

THE FOURTH PARICCHHEDA.

Kavyadarfa III—125
' III—126 ; Premachandra on
Kavyadar§a III—127
” II[—128
Hemachandra's Kavyanusasana Tika P. 279

THE FIFTH PARICCHHEDA.

Lochana, page 182
Hemachandra's Kavyanuéasana Tika P. 7

THE SIXTH PARICCHHEDA.

47, 18 & 19. $antarakshita’s Tatvasangrabha

with Kamalaéila’s commentary (Baroda Sans-
krit Series) Verses 912, 913 & 914.



Index of the halves of Verses in Bhamaha,

Page Page:
*uFa T 9 A 182 ergweds grgea 4
AQUSHEE: g 88 e Rgmesw 96
| SR T 16 siftFrasaes 147
ATET T 4 sEEECEEaAd 63
AAFITITEA 176 =marazR 39 49
AT 183 srosamFa a 160
srarafa Sifas 183  sftag = weak 15
ERERIERIRI 123 wffag gaaiar 30-
37e: 9T ATLAFH 127 sgwafy g3uly 176.
ARG FEHRA 181  ergom: gawa 53
Al s Qs 170 o7 qreRewssar 165
sQisfrmesar @ifq 7 sEgEtagaEe 170
AGTFILT TH: 176 ereqar gehigE 173
= ag awed 167 sraudishy afafg 176
ATAGAESH TG 168  sw@wreadr @ 179
sty RemRarty 174 sadies SEET 180~
a9 gfagReaty 172 sl wsgIsy 180
a1 feraRNE! 94 Al weredd 170,
SIS 176  srdmmafy sdear 160
7 I1 791 Mg 130 & egald aeat 24
sy ety 176  sFliswqEs g4 174

*Those printed a little inside represent the-
latter halves of verses.



egHigeT gIfe
SFITSTRAE T
saTsaE
U 9ETS AW
ELEIHEERIC]
EC AN
sraghdisr 9
AT,
-3t afy s
HTS RN
AT AR
afigaan RfaD
AT TATARIR
HIgFFETaEAsiy
a9Rs ITAR
HITFASRIAT |
FIEITINER
AR T GERIL
s @ g8
IR BRI i
fmr@ensiméﬁ
¥y wArES
afify: gaees:

B FUT SAGHIAIGAT:

ST gIaseaaty
HEASRE 97 &

INDEX

Page

116
176
176
174
180
128
142
177
117
167
167
112

34
176
168
128
147
171
174

99
184
184

43

63

73
151

simize afifi:
AR TFTEAA:
FAATFIATES
81 EgeTE
o FrgRateny
&9 § geraam
AgrRATIT T
HIATTEA: TR
95T g
sasdey fa:
YOG
#IET g
FARA[ T
StraeaEa
HSHCUAT T
SEE AT
HIBFT AAUR GemdHr
HTEgS Algad
AT SSTHITS
s sty Arfiw
aRafFaamEr
AGEAARIT
saraafy gz
sgvaIEgianan
FEFAIRA THIT
SCICEDIECEIRE

199

Page

178
108
144
95
149
170
41
180
46
179
167
125
173
152
171
34
185
172
42
94
123
126
182
46
92
155
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Page

AGTTRTGIATT 172
afyafagaizisg 43
S (S EEIR I EARY 175
o8} TaRFHL 184
4 gEEaEER 177
HEGTAT THRAR 173
siftas SER ggfe 163
@A RRaEst 171
T GAMSHIC 181
g @i Ify Ay 106
sifgmasrey sweifens: 178
AzgugE 177
a8) g afeqwr asi 170
AFATHETT 173
ATHIATRIFN 126
AT 2R § e 105
AR ST Tar 104
TR ST 171
afku=rFaTaE 56
anfemeFated 73
A wepFaAat @ 57
Ry IHETET 101
AT AT . 49
EICECELIC CR: Y
anefidfy = %snﬁa 163
@ va.fuag 6

FERST T IgaT
ArEar 7 Madss
=R AT
g Rakammr -
2 sgse g
sf sATE qur
g armSwN:
R Renfzaaash
2R araRa ME@
z@d AER
T ITARR
gedamfy & &
gegmTRERaT
zd g ey
gAg weaEhgl
gf: 9gw: @
L EACERE
gagFafe ame
34 awEgeEl s
Zgr 39 qsHigi
FHRAETN S A
T ST aat:
TG
g8 =RTnded
g3 fafaad g
5 TR guag

Page

175
175
174
178
177
177

53
154
170
138
104
120
118
174
184
184
156
183
181
181
106
i8u
175

93
168
137






